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ART in Embassies Exhibition
fUmted States Embassy Baghdad, Iraq




Peter M. Loftus Dusk: Pescadero Marsh, undated
Oil on canvas, 65 x 73 in. Courtesy of the ART in Embassies Program, Washington, D.C.; Gift of the Foundation for Art and Preservation in Embassies, Washington, D.C.
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The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend of
art, diplomacy, and culture. Regardless of the medium, style, or
subject matter, art transcends barriers of language and provides
the means for the program to promote dialogue through the
international language of art that leads to mutual respect and
understanding between diverse cultures.

Modestly conceived in 1963, ART has evolved into a sophisti-
cated program that curates exhibitions, managing and exhibit-
ing more than 3,500 original works of loaned art by U.S. citi-
zens. The work is displayed in the public rooms of some 200
U.S. embassy residences and diplomatic missions worldwide.
These exhibitions, with their diverse themes and content, rep-
resent one of the most important principles of our democracy:
freedom of expression. The art is a great source of pride to U.S.
ambassadors, assisting them in multi-functional outreach to the
host country’s educational, cultural, business, and diplomatic

communities.

Works of art exhibited through the program encompass a variety
of media and styles, ranging from eighteenth century colonial
portraiture to contemporary multi-media installations. They are
obtained through the generosity of lending sources that include
U.S. museums, galleries, artists, institutions, corporations, and
private collections. In viewing the exhibitions, the thousands
of guests who visit U.S. embassy residences each year have the
opportunity to learn about our nation — its history, customs,
values, and aspirations — by experiencing firsthand the interna-

tional lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this inter-
national effort to present the artistic accomplishments of the
people of the United States. We invite you to visit the ART web
site, http://aiep.state.gov.
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Ann Brockman (1899-1943)

Oil and watercolor painter Ann Brockman, who was known for
her depictions of the landscape, the coastline, the figure, and ani-
mals, was born in Alameda, California in 1899. She studied with
painters Gifford Beal and John Sloan at the Art Students League
in New York City. Over the years, she exhibited at the Pennsyl-
vania Academy of the Fine Arts, in Philadelphia, and with the
Society of Independent Artists, and Salons of America in New
York City. She was an instructor at the Cape Ann School of Art at
Rockport, Massachusetts, and spent much time painting in that

location and on Cape Cod. She died in New York City in 1943.

www.askart.com
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Ann Brockman
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Derricks, undated. Wazercolor, 21 x 27 in. Courtesy of the ART in Embassies Program, Washington, D.C.; Gift of Mr. and Mrs. Philip Berman
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North Coast, undated. Wazercolor, 21 ¥ x 30 in. Courtesy of the ART in Embassies Program, Washington, D.C.; Gift of Mr. and Mrs. Philip Berman
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Russell Cowles (1887-1979)

Russell Cowles was born in Algona, Iowa in 1887. His father was
a well-known newspaperman, who became publisher of the Des
Moines Register and Tribune. His mother studied art at the Art
Institute of Chicago and encouraged his interest. He graduated
from Dartmouth College (Hanover, New Hampshire) in 1909.
In addition, he studied in Paris, France, as well as at the American
Academy in Rome, Italy, and in New York City at the National
Academy of Design and the Art Students’ League with Douglas
Volk and Barry Faulkner. He assisted both artists in mural painting,

In the course of his career, Cowles became known for his land-
scapes, figure, mural, and genre paintings. He died in New York
City in 1979. A member of the Century Association, he exhibited
his works at the Art Institute of Chicago, Illinois; the Denver Art
Museum, Colorado; the Santa Barbara Museum, California; the
Corcoran Gallery of Art, Washington, D.C.; the Pennsylvania
Academy of the Fine Arts, Philadelphia; and the Whitney Mu-
seum of American Art, New York City, as well as in forty other
one-man shows. His work can be found in the collections of the
Denver Art Museum, Colorado, and the Terre Haute Museum,
Indiana.

www.askart.com

www.butlermuseum.org
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Russell Cowles HolS Jwly

Autumn in Connecticut Valley, undated. Wazercolor, 20 x 14 in. Courtesy of the ART in Embassies Program, Washington, D.C.; Gift of the Estate of Russell Cowles
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Linda Hope (1956)

“In the most successful of instances, my paintings become em-
bodiments of or allusions to the spiritual. The images suggest
themselves to me, I do not seek them. Due to the layering of
colors in an order of dark over light, or muted over intense, the
surfaces possess a glowing quality, the light source remaining am-
biguous but seeming to come from within.

It is my hope that when people see my paintings, they will rec-
ognize something familiar; that the feelings engendered by the
work itself will be similar to the feelings that gave impetus during
its creation. And I hope that that elusive familiarity will occur
without the struggle of intellectual mediation.”

Linda Hope was born in Chambley, France to American parents.
She studied art at Southwest Texas State University in San Marcos
and the University of Texas at Austin. She moved to San Fran-
cisco, California, in the early 1980s.

www.chandlersf.com
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July ‘86 1P, 1986. Acrylic on paper, 36 % x 28 Y in. Courtesy of the ART in Embassies Program, Washington, D.C.
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Wolf Kahn (1927)

Wolf Kahn is one of the most important colorists working in
America today. Born in Stuttgart, Germany in 1927, Kahn im-
migrated to the United States by way of England in 1940. In
1945 he graduated from the High School of Music and Art in
New York City after which he spent time in the Navy. Under
the GI Bill he studied with the well-known teacher and abstract
expressionist Hans Hofmann, becoming Hofmann’s studio assis-
tant. In 1950 he enrolled in the University of Chicago, Illinois,
from which he graduated in 1951 with a Bachelor of Arts Degree.

Having completed his baccalaureate degree in only one year, Kahn
was determined to become a professional artist. He and other for-
mer Hofmann students established The Hansa, a cooperative gal-
lery where he had his first one-man show. In 1956 he joined the
Grace Borgenicht Gallery in New York City, where he exhibited
regularly until 1995. Kahn has received a Fulbright Scholarship, a
John Simon Guggenheim Fellowship, and an Award in Art from
the American Academy of Arts and Letters. He is a member of the
Nation Academy of Design, as well as the American Academy of
Arts and Letters and has recently completed an appointment to
the New York City Art Commission. Traveling extensively, he has
painted landscapes in such diverse locales as Maine, Mexico, Italy,
Greece, Kenya, New Mexico, Hawaii, and Egypt. He spends his
summers and autumns in Vermont on a hillside farm, which he
and his wife, the painter Emily Mason, have owned since 1968.
They have two daughters, Cecily and Melany. Cecily Kahn is a
painter, married to the painter David Kapp.

The unique blend of realism and the formal discipline of color
field painting sets the work of Wolf Kahn apart. Kahn is an artist
who embodies the synthesis of his modern abstract training with
Hans Hofmann, with the palette of Matisse, Rothko’s sweeping
bands of color, and the atmospheric qualities of American im-
pressionism. It is precisely this fusion of color, spontaneity, and
representation that has produced such a rich and expressive body
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Wolf Kahn (1927)

of work. Wolf Kahn regularly exhibits at galleries and museums
across North America. His work is also part of over one hundred
museum collections, including the Metropolitan Museum of Art,
the Museum of Modern Art, and the Whitney Museum of Amer-
ican Art, all in New York City; the Museum of Fine Arts, Boston,
Massachusetts; the Hirshhorn Museum and Sculpture Garden,
Washington, D.C.; and the Los Angeles County Museum, Los
Angeles, California.

www.wolfkahn.com
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Apple Orchard in Disuse, 1990. Oil on canvas, 23 % x 37 % in. Courtesy of the artist, Brattleboro, Vermont and New York, New York
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Trees Closing Off the Horizon, 1993. Oil on canvas, 36 x 52 in. Courtesy of the artist, Brattleboro, Vermont and New York, New York
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Wolf Kahn « 35 g

Slender Pine Trees, 2001. Oil on canvas, 60 x 52 in. Courtesy of the artist and Beadleston Gallery, New York, New York
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Peter M. Loftus (1948)

“It is the light that invigorates and compels me to paint. I some-
times wonder if light and atmosphere are more vital to our sense
of place than the physical character of the land. Conditions of
light engender a scene with wholly different color ranges which,
in turn, strike different emotional chords, evoking a variety of
moods. Faithfully representing the light is at the heart of my paint-
ings. I imagine most people who respond favorably to my work
do so because they like its impressionistic qualities. I surely owe a
great debt to Impressionism, but I'm also strongly influenced by
more recent American painters. Edward Hopper, Fairfield Porter,
and Richard Diebenkorn are heroes of mine.

I love the paradox of making an illusion of light, space, and atmo-
sphere out of paint on a flat canvas surface. To make an illusion
that looks almost photographic from a distance, but dissolves into
mysterious paint surfaces upon close inspection is what I delight
in. Seen up close, the surface of my big paintings reveals a fi-
nal product made up of multiple layers of color that still show
through in places. This can offer insights to the decision making
process my picture making entails. I juxtapose transparent, trans-
lucent, and opaque passages to enhance this effect.”

Landscape painter Peter Loftus was born in Washington, D.C.
in 1948. He holds a Bachelor of Arts degree from the Maryland
Institute College of Art in Baltimore, and a Master of Fine Arts
degree from the University of Pennsylvania, where he was a stu-
dent of Neil Welliver. In the late 1970s, he moved to California
in search of the ideal light for his plein air watercolor and gouache
works, and later, oil paintings. Loftus also began to do more work
from photographs. Although his medium changed, he continued
painting his landscapes with the techniques he had developed
while painting with watercolor. He has participated in numerous
exhibitions throughout the United States.

www.peterloftus.net
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Dusk: Pescadero Marsh, undated
Oil on canvas, 65 x 73 in. Courtesy of the ART in Embassies Program, Washington, D.C.; Gift of the Foundation for Art and Preservation in Embassies, Washington, D.C.
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Reginald Marsh (1898-1954)

The drawings and paintings of Reginald Marsh convey the energy
of city life in the early years of the twentieth century. From happy
crowds at amusement parks like Coney Island to derelicts in the
Bowery, his work captures the flavor of life in New York City in
the 1920s and 1930s. Marsh is regarded as an American Scene
painter, one of a number of American artists who portrayed spe-
cific regions of the country in a realistic style.

The son of the artists Fred Dana Marsh and Alice Randall, Marsh
was born in Paris, France, but the family settled in New Jersey
when he was two. After graduating from Yale University, New
Haven, Connecticut in 1920, he studied at the Art Students
League in New York City during the 1920s, and also worked as
an illustrator for the New York Daily News, the New York Her-
ald, Esquire, and Harper’s Bazaar. He was one of the original staff
members of 7he New Yorker. From 1925 to 1926 he studied in
Paris, and after his return to New York City resumed classes at the
Art Students League.

Unlike the social realists, Marsh made art that was not vigorous
protest; rather he cast a knowing eye on urban life, which he de-
picted with gentle satire. The vitality of the city fascinated him.
In prints as well as paintings, he portrayed subways, nightclubs,
and everyday street scenes in a style that reflected his admiration
for European old master artists such as Peter Paul Rubens (1577-
1640). Because of his strong predilection for line, Marsh preferred
egg tempera and watercolor. He produced few oils, but enjoyed
several mural commissions. Marsh died in Dorset, Vermont.

Upon Marsh’s death, his former classmate and friend, Senator
William Benton (1900-1973), purchased a half interest in Marsh’s
Estate — his artwork — in order to help financially the artist’s wid-
ow. In 1972 the Art Museum at the University of Connecticut in
Storrs officially became The William Benton Museum of Art, to
honor the former United States Senator from Connecticut and
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Reginald Marsh (1898-1954)

University of Connecticut Trustee. Shortly after the honor was
bestowed, Senator Benton passed away but not before giving the
Museum a selection from his large collection of works by Regi-
nald Marsh. Through the generosity of the Senator’s family and
the artist’s wife, the Benton Museum now possesses one of the
most complete collections of Reginald Marsh’s work on paper.

Adapted from www.nga.gov;
www.butlerart.com/pc_book/pages/reginald_marsh_1898.htm
www.udel.edu/art/Faculty/Norsky/RMarsh.htm

www.benton.uconn.edu/history.htm
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Beach Houses, undated. Wazercolor, 14 x 20 in. Courtesy of the ART in Embassies Program, Washington, D.C.; Gift of William Benton
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Miami 1930, undated. Watercolor, 27 x 34 % in. Courtesy of the ART in Embassies Program, Washington, D.C.; Gift of William Benton
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Palm Trees on Beach, undated. Wazercolor, 24 x 30 in. Courtesy of the ART in Embassies Program, Washingron, D.C.; Gift of William Benton
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Antonio P. Martino (1901-1988)

Born in Philadelphia, Pennsylvania, in 1901, Antonio Martino
studied at the Philadelphia Museum School of Industrial Art,
Pennsylvania. He was a member of the National Academy of
Design (elected member 1938), the American Watercolor Soci-
ety, the Philadelphia Watercolor Society, the Philadelphia Sketch
Club, and the DaVinci Art Alliance.

Martino first exhibited at age seventeen, and while still in his
early twenties was winning prizes in Philadelphia. He exhibited
and won many prizes at the Philadelphia Sketch Club, the Phila-
delphia Museum School of Industrial Art Alumni Association,
the Sesqui-Centennial Expo in Philadelphia of 1926, and at the
Pennsylvania Academy of the Fine Arts, as well as the Nation-
al Academy of Design, New York City. His work has also been
shown at the Metropolitan Museum of Art, the Whitney Mu-
seum of American Art, both in New York City; the Corcoran Gal-
lery of Art, Washington, D.C.; and the Reading Museum and the
Philadelphia Art Club, both in Pennsylvania, among many other
venues. In his lifetime Martino amassed more than eighty awards
for his oils and watercolors, and had ten solo exhibitions.

Martino’s work is a prominent example of the long tradition of re-
alistic painting and instruction in Philadelphia. He also absorbed
the light, color, and atmosphere of impressionism and the solid
form of cubism. Early in his career he concentrated on landscapes,
and painted with his brother Giovanni along the Darby Creek
and on the Delaware River above New Hope. These landscapes
were painted out of doors with the direct impressionistic brush-
work of Edward W. Redfield and Walter Elmer Schofield. By the
1930s, he was painting richly colored, darkly atmospheric views
of Manayunk, a neighborhood in the northwestern section of the
city of Philadelphia, for which he is best known. Manayunk, with
its hillside houses, would remain his favorite subject for almost
forty years.
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Antonio P. Martino « giiyle 9:991:.:?

Martino lived in Newtown Square, a picturesque township west
of Philadelphia, until 1971, when he moved to Thousand Oaks,
California. There he painted west coast landscapes and seascapes
in the Santa Barbara and Westlake Village areas. Much lighter
and brighter than his Manayunk canvases, these too won many
awards. He painted until a few months before his death in 1988.

www.gratzgallery.com
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Pemaquid Point: Pemaquid Light, undated
Oil on paper, 27 x 40 Y in. Courtesy of the ART in Embassies Program, Washington, D.C.; Gift of Mr. and Mrs. Philip I. Berman
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Jes W. Schlaikjer (1897-1982)

Born on the maiden voyage of the Kaiser Wilhelm der Grosse
to the United States in 1897, Jes Schlaikjer grew up on a home-
stead in Tripp County, three miles north of Carter, South Dakota.
A 1916 graduate of Winner High School, Schlaikjer, who had
been a teenage railroad telegrapher, published his first artwork
in the Carter weekly newspaper. He joined the U.S. Army Signal
Corps when the country entered World War I, ending up in Paris,
France, as the chief receiving operator at the Layfayette radio sta-
tion. At war’s end, he attended LEcole Nationale des Beaux-Art
in Lyons, France.

Upon returning to the United States, Schlaikjer studied at the Art
Institute of Chicago, Illinois, graduating in 1923. After leaving
Chicago, he continued his studies with Harvey Dunn, Robert
Henri, a noted portrait artist, and Dean Cornwell, one of Dunn’s
most famous students. His illustrations were featured in several
periodicals, including American, American Legion Monthly Red
Book, and Women’s Home Companion. In the 1920s and 1930s he
also illustrated the covers for the pulp magazine Black Mask.

In addition, he received national recognition for his painting. In
1926 Schlaikjer received the first Hallgarten prize for 7he Pink
Cameo, a portrait of his wife, at the National Academy of Design
Annual Exhibition in New York. He also won the second Hallgar-
ten prize in 1932 for his painting 7he Little Ones. In 1928 he was
the winner of the first Altman prize for the best figure painting
by an American-born citizen for South Dakota Evening. Schlaikjer
also exhibited at the Pennsylvania Academy of the Fine Arts in
Philadelphia, and the Corcoran Gallery of Art in Washington,
D.C.

Al

(1982-1897) JLSOMS s

“Gusyt pd s 567 Didud) oY1 Aol <lST LSS gz W
G5 dablie 8 dsyie 8 5859 (1897 ale (8 Bussiall LY )
LSO 25555 BeSIs Gigla sy y5)lS Buly Jlad Juol B s 3l
S ] G G gmg Joeg 1916 ple (3 gl yus duyde
S dboo 8 dudll dlles] Jsl iy ded] dSdl Glals (S
s Loz Syea¥l Glaml) 2l HLYI M J] piily des gl
sy ool 3 Glhaall 4y Gasily (JsY) deadlll el 3 I
B9 N ColdY dhazs 3 JLELI b 5uS O Cus pusls
Osd Ao (3 dlacd) Oidl) dansST ) HLSMS ot 0ol Dol

Lusyd 8

G osidll dgme 8 HLSE oy Busiall Ol ] disse s
asy bl Jolyg 1923 ple din HLSMS 7,589 goid] WVgy sl8ud
@59l aluy (0 985 (G D)5 OIS Bl e se18LE 8ol
Blaguy Codye 933010 Ll 5adl doT 923 hagingS 3233 23yl
“B,4 ) Oz Oyl “OBpual” Loty 09 «Dlysll o sl 3
2ol OLaddly Sl sl (89 “0lilesS pso jiess “Joi )

Ao )l Sl a5 1 “elule I dlored BN Olagay

ple By dloguy Ml gt le HLSME 4xd] S le dgMe
29 G jzedl” dimall Bye JgY 3hleden 35l s Jas 1926
dungl] puoatll deaadlSY gorudl oymall (3 dizsy) @ yhe O e
dimgll 1932 ple (3 4ol el (5ledsn 85ilen SB o5 . ysrss (S
iVl gy dog) LadY lazll B33l Joly 58 1928 ale 39 . ylzall”
S dlosT HLSME (258 LS i) BS1S Srglu dboma) (S 50l QLA
Ol1s5355 oyme (99 LIS digds (8 dhunzd] 9928l Lilabuwss diayaST

phidly deolsll 3 pal



Jes W. Schlaikjer (1897-1982)

During World War II, Schlaikjer was chosen to be a War Depart-
ment artist at the Pentagon. While there, he designed war post-
ers for the military and Red Cross. He also painted portraits of
military leaders including Dwight D. Eisenhower, Douglas Mac-
Arthur, George S. Patton, and many others. After his wartime ser-
vice he established a portrait studio in Washington, D.C., where
he died in 1982.

www.southdakotaartmuseum.org
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Quiet Evening, c. 1938. Oil on canvas, 23 x 26 in. Courtesy of the Foundation for Art and Preservation in Embassies, Washington, D.C.
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Laurence Philip Sisson (1928)

Born in Boston, Massachusetts, in 1928, Laurence Philip Sisson
has been active for some fifty-five years and is known for his scenes
of the Maine coast and the Southwest, his depictions of the figure,
and his illustrations. His style ranges from plein air watercolors to
large oil paintings with abstract and surrealist elements. For the
last forty-five years, he has been living in both areas of the United
States, yet notes that the most influential place for his artistic de-

velopment was Japan.

Already a talented painter as a child, he studied at Yale Summer
School in New Haven, Connecticut, and attended classes at the
Worcester Art Museum, Massachusetts. He painted profession-
ally in his twenties, although he had not yet decided to devote his
life to art. While serving in the military during the United States
occupation of Japan after World War II, he was assigned to deco-
rate the general’s residence in Yokohama. This assignment forced
him to learn all he could about the land and the culture of Japan,
and by the time he left, he was changed as an artist and person.

Sisson describes this period of his painting as when he began “de-
signing nature.” His work appears to be a response to traditional
Asian landscape painting, his Yankee sensibility, and western art
training. While his landscapes of Maine and the Southwest are
inspired by real locations, they are in fact drawn from his imagi-

nation and memory.

Once the youngest member of the prestigious American Water-
color Society, Sisson has had numerous solo and group exhibi-
tions throughout the United States. His work can also be found in
the collections of Bowdoin College, Maine; the Boston Museum
of Fine Arts, Massachusetts; and the New Britain Museum, Con-

necticut, among many others.

www.askart.com
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Forgotten Dory, undated. O#l on board, 29 ¥4 x 39 in. Courtesy of the ART in Embassies Program, Washington, D.C.
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Sabina Teichman (1905-1983)

Sabina Teichman was born in New York City, where she remained
active as an artist. She earned a Bachelor of Arts degree and a Mas-
ter of Arts degree from Columbia University in New York City,
and studied with Charles J. Martin and Arthur J. Young,.

A member of Audubon Artists and the Provincetown Art Associa-
tion, she exhibited her work at Art USA 1958, the Butler Institute
of American Art, the Audubon Artists Annual, and the Women’s
Westchester Center, among other venues. Her works are in the
permanent collections of the Buter Institute of American Arg,
Youngstown, Ohio; the Smithsonian American Art Museum,
Washington, D.C.; the Fogg Museum of Art at Harvard Univer-
sity, Cambridge, Massachusetts; and the San Francisco Museum

of Art, California.

Dynamic colors emerge from Teichman’s luxuriously coated
brush, surrendering to her newly realized adventure in abstract
expressionism. Boldness belies her femininity, which yields an ex-
citing style and a joyful freshness. She illuminates the canvas with
strokes of color that affect the very soul of the viewer, in the belief
that color inspires the inner being of humankind.

Widely known as a figurative painter, Teichman made the abstract
settings of her earlier style into the dominant characteristic of her
later paintings. The Vatican Museum’s collection of contemporary
art acquired 7he Prophet, given in response to a stated desire of a
representative of Pope Paul VI, who said that, to the best of his
knowledge, it was the first painting by a living American to be-
come part of the Vatican collection.

www.askart.com

www.artrev.com
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Spring (#1 Series), undated. Oil on canvas, 50 Y% x 60 Y5 in. Courtesy of the ART in Embassies Program, Washington, D.C.
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Jill Tishman (1946)

“I am an artist who paints landscapes because the earth is my first
love. When I'm in nature, I never feel alone — I always feel the
presence of a spiritual force.

My paintings rarely include people, because the presence of a hu-
man seems to take away from my communication with nature. I
want the viewer to experience the passion and energy of a storm,
or the threat of a natural disaster.

I see myself as a fragile, rather insignificant being surrounded by
the forces of nature. Rather than paint what my eyes see, I paint
what I feel as I view nature: the sun shining on a dirt path in
a forest becomes a safe, comforting haven; the dense fog mov-
ing through a Redwood forest becomes a blanket of solitude and
introspection; the dark, thundering clouds of a storm become
violent energy, threatening destruction. I always perceive human

qualities in nature.”

Jill Tishman was born in San Francisco, California, in 1946. She
holds a Bachelor of Arts degree in English and a Master of Arts
degree in philosophy from Ball State University, Muncie, Indiana,
and is a doctoral candidate in Philosophy at the University of
Wisconsin in Madison. In addition, she earned a Certificate in
Documentary Studies from the College of Santa Fe, New Mexico,
and studied at the San Francisco Art Institute in California and
the Santa Fe Institute of Art. She has participated in numerous
exhibitions throughout the United States and her work is in many
public and private collections.

www.jilltishman.com
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Visions of Mount Shasta, 1991. Pastel, 32 x 44 in. Courtesy of Foundation for ART and Preservation in Embassies, Washington, D.C.
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