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MEALI'I KALAMA Pua Mae’ole, c. 1980

French knot embroidery on flower motifs, brown binding.
Paisley print backing.

Cotton with polyester batting.

White quilting thread, 92 % x 82 % in.

Courtesy of the Mission House Museum,

Honolulu, Hawaii
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to Habib Villa, the residence of the U.S. Am-
bassador to Bangladesh. My wife, Lauren Kahea Moriarty,
and I are delighted to share with you an art exhibition that
reflects the dreams and lives of everyday, working Ameri-
cans. The works in the exhibition also tell some of my own
family’s experience of the American dream.

I grew up in Ware, a small town in Massachusetts. My
first jobs were tearing rags and operating machinery in

a textile factory — a factory much like the one in Randolph
Langenbach’s photographs. Beginning in the early 1800s,
textile mills provided jobs for thousands of Americans,
including many new immigrants and young women.

The mill workers made life better for themselves and
their families. The mills led the Industrial Revolution

in America and brought prosperity and development to
the young United States.

Textiles provide a good example of how Americans infuse
even everyday items with their dreams and creativity.
American scientists created nylon, rayon, and fabrics that
could go to the moon; American children design T-shirts.
In our exhibition, works by master quilter Ann Shaw and
Native Hawaiian Cultural Treasure Meali’i Kalama com-
bine traditional quilting techniques and their own artistic
genius.

Artists Meali’i Kalama and Joseph Hauoli Dowson, Sr.,

are — like Lauren - of Native Hawaiian descent. People like
them, of indigenous heritage, and people whose ancestors
immigrated to the United States from the Philippines, like
Ramon Camarillo, and from all over the world, contribute
to the rich mix of cultures and sheer exuberance of art in
America.

We hope you enjoy experiencing this art as much as we do.
Ambassador James F. Moriarty

Dhaka
April 2009
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THE ART IN EMBASSIES PROGRAM

The ART in Embassies Program (ART) is a unique blend
of art, diplomacy, and culture. Regardless of the medium,
style, or subject matter, art transcends barriers of language
and provides the means for the program to promote dia-
logue through the international language of art that leads
to mutual respect and understanding between diverse
cultures.

Modestly conceived in 1964, ART has evolved into a sophis-
ticated program that curates exhibitions, managing and
exhibiting more than 3,500 original works of loaned art by
U.S. citizens. The work is displayed in the public rooms of
some 180 U.S. embassy residences and diplomatic missions
worldwide. These exhibitions, with their diverse themes
and content, represent one of the most important prin-
ciples of our democracy: freedom of expression. The art is
a great source of pride to U.S. ambassadors, assisting them
in multi-functional outreach to the host country’s educa-
tional, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass

a variety of media and styles, ranging from eighteenth
century colonial portraiture to contemporary multi-media
installations. They are obtained through the generosity of
lending sources that include U.S. museums, galleries, art-
ists, institutions, corporations, and private collections. In
viewing the exhibitions, the thousands of guests who visit
U.S. embassy residences each year have the opportunity to
learn about our nation - its history, customs, values, and
aspirations - by experiencing firsthand the international
lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this inter-
national effort to present the artistic accomplishments of
the people of the United States. We invite you to visit the
ART web site, http://aiep.state.gov.
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RAMON CAMARILLO

Ramon Camarillo utilizes a unique working method; he
throws a twenty-five pound bag of clay, in a single wheel
session, into a pot that defies the typical limitations of
clay in size and thickness. These forms can reach as high
as thirty-two inches, and the walls can be as thin as one-
eighth of an inch. Camarillo expresses his imagination
through the glazing process, using a variety of slips and
glazes. The pots are fired at low-temperatures (1600-1800°
F) in a raku kiln until red-hot, and then transferred to a
bin or ground-pit with combustible material, such as paper,
leaves, wood, or sawdust. The fire and smoke produce un-
expected results such as luster, crackled, smoky, and swirl-
ing finishes in a variety of textures and colors. Depending
on how the fire and smoke interact with the glazes, the
spontaneous and unanticipated results create surfaces and
textures that are unique and irreproducible.

Originally from Hawaii, Camarillo has been honing his
skills in the art of raku pottery for over thirty years. He
moved to the Washington, D.C. area in 1996, gaining local
and national recognition as a ceramic artist and juried
member of the prestigious Torpedo Factory in Alexandria,
Virginia, as well as resident artist at Lee Arts Center in
Falls Church, Virginia.
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RAMON CAMARILLO + IS SJICIRCa]

Hea (two views), undated
Raku fired, 22 x 10 x 10 in. Courtesy of the artist, Vienna, Virginia and Pearl City, Hawaii
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RAMON CAMARILLO + IS SJICIRCa]

Static (two views), undated
Pit fired raku, 14 x 10 x 10 in. Courtesy of the artist, Vienna, Virginia and Pearl City, Hawaii
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JOSEPH HAUOLI DOWSON, SR. (born 1925)

Joseph Hauoli Dowson, Sr., was born in Pu’unene, Maui,
and is well known in the community as an artist and
Kumu (teacher). Dowson has a unique style, often creating
techniques all his own, ranging from highly detailed real-
ism to total abstraction; his tools include painting knives,
brushes, and his own fingers. His creative abilities capture
the essence of the islands’ beauty in seascapes, landscapes,
waterfalls, and volcanoes.

In May 2007, Dowson was honored by Honolulu’s Bishop
Museum as one of the year’s six Mamo (Maoli Arts Month)
Awardees, in recognition of his numerous contributions
and accomplishments within the community as a Native
Hawaiian visual artist. He is a member of the Honolulu
Chapter of the National Society of Arts and Letters, and
was a past president of the Hawaii Watercolor Society.

As a native Hawaiian island painter, Dowson was commis-
sioned by United Airlines to depict the beauty of the
islands through Hawaiian eyes for its award-winning film,
“Hawaii, Our Little Corner of the World.” These canvases
now hang in United’s home office in Chicago, Illinois.
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Hawaiian Homestead, Molokai, Hawaii, undated
Watercolor giclée, 16 x 20 in.
Courtesy of the artist, Honolulu, Hawaii
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JOSEPH HAUOLI DOWSON, SR. « (ST Qefe wie, Hiea

Hawaiian Seascape, Kaena Point,
Oahu, Hawaii, undated

Watercolor giclée, 16 x 20 in.

Courtesy of the artist, Honolulu, Hawaii
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Coconut Tree Hula, Laie, Oahu, Hawaii, undated
Watercolor giclée, 16 x 20 in.
Courtesy of the artist, Honolulu, Hawaii
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MEALI'T KALAMA (born 1909)

A Hawai’i Living Treasure, Meali'i Kalama was a teacher
who did not work from patterns, instead designing her own
quilts and encouraging her students to do likewise. Kalama
was a lay pastor at Kawaiaha' o Church in the 1960s when
Nelson Rockefeller asked the church’s quilters to make
thirty quilts for his hotel on the big island of Hawaii. This
predated the 1971 “Abstract Design in American Quilts”
exhibition at the Whitney Museum of American Art, which
is credited with launching the Hawaiian Quilt Revival.

Pua Mae*ole, meaning never fading flower, is gold-colored
thread on a clay-colored fabric, and utilizes a floral motif
medallion and border. French knot embroidery on flower
motifs are employed to strengthen the overall design.
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Pua Mae’ole, c. 1980

French knot embroidery on flower motifs,
brown binding. Paisley print backing.
Cotton with polyester batting.

White quilting thread, 92 % x 82 % in.
Courtesy of the Mission House Museum,
Honolulu, Hawaii
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RANDOLPH LANGENBACH (born 1945)

“The Amoskeag Millyard [in Manchester, New Hampshire]
bridges the Industrial Revolution, tying the simplicity and
classical unity of the New England Colonial town with the
dynamic intensity of the modern industrial city, combining
in its fabric the pastoral dignity of great barns with the ur-
ban density of a European market place. It was built with
a mind to the needs of the working class before there was
a significant working class in the United States to make
that effort a self-conscious one, and it was laid out and
designed to answer those needs before Le Corbusier had
philosophically stripped the ‘urban’ from urban design, or
Frank Lloyd Wright had rejected the need to build cities
altogether. The Amoskeag Millyard, even in its smallest de-
tails, achieves an extraordinary unity of design, unfamiliar
to us in this day of limitless materials, which force us to
choose instead of to create.”

- Randolph Langenbach, “Lost City on the Merrimack,”
Boston Globe Sunday Magazine, March 9, 1969: pp. 20-26.
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RANDOLPH LANGENBACH ¢ SJI9®% (<
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River Facade, Amoskeag Millyard, 1968
Giclée print, 16 x 20 in. Courtesy of the artist, Oakland, California
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RANDOLPH LANGENBACH ¢ SIINCF <A<

The Amoskeag Millyard in Manchester, New Hampshire,
was, at its height, the largest single mill in the world under
the management of one company. It extended for a solid
mile along both banks of the Merrimack River, with over
sixty miles of cloth being produced each day. The layout of
the city, with its two levels of power canals, and construc-
tion of the mills and workers houses, began in 1832. The
Amoskeag Manufacturing Company was responsible for all
the planning and development of the city, and in addition
to textiles, it produced locomotives, Springfield rifles, and
textile machinery. The mills closed in 1936, and were indi-
vidually purchased and since used by different companies.
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RANDOLPH LANGENBACH ¢ SJI9®% (5«
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Amoskeag Millyard, Manchester, New Hampshire, undated
Giclée print, 16 x 20 in. Courtesy of the artist, Oakland, California
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RANDOLPH LANGENBACH ¢ SJING&F e[JIa(A«F

This image comes from a photograph taken in March of
1975, after the former Amoskeag Cotton Mill (which had
been purchased in the 1930s by The Chicopee Manufac-
turing Company to weave gauze for bandages) was shut
down, and its machines were scrapped. These employees
remained working only to remove parts from the machines,
to be sold as spare parts before the machines themselves

were scrapped.
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RANDOLPH LANGENBACH ¢ SJI9®% (5«

The Last Loom Fixers, Chicopee Manufacturing Company, Amoskeag Millyard, Manchester, N.H., 1975
Giclée print, 20 x 16 in. Courtesy of the artist, Oakland, California
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This work depicts three spinners on their last day of work
in 1975, when the Chicopee Manufacturing Company, the
company that occupied the former Coolidge Mill in the
Amoskeag Millyard, Manchester, New Hampshire, shut
down its last mill.
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The Last Spinners, Chicopee Manufacturing Company, Amoskeag Millyard, Manchester, N.H., 1975
Giclée print, 20 x 16 in. Courtesy of the artist, Oakland, California
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ANN SHAW I X

Ann Shaw began quilting twenty years ago, and her skill e (ACF 4 I=R "[C?f ST ® FA G IS
and enthusiasm quickly earned praise from her community. ¥ FCAT AR YR O WFe! G AT T fof
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communities. Her custom quilts are hand cut, machine sewn AT YOS DI CTETIRER FISE S9F FHS
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in the southern states, the Lone Star pattern, from which FoCed e IRE FEA | Wi, S JEHFE @de
this design derives, is one of America’s oldest and most VRO AGHRTAR N0 I S5 AATBI STore S |
beloved quilt patterns. @ft SR SRR 27 @3 2% $355 ARl
CTTIZER 479) |

Starburst Lap Quilt, 2008
Cotton, hand cut, machine sewn, 60 x 40 in.
Courtesy of the artist, Belen, New Mexico
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