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ART in Embassies

m Established in 1963, the U.S. Department of State’s office
v Of ART in Embassies (AIE) plays a vital role in our nation’s
B ublic diplomacy through a culturally expansive mission,
creating temporary and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art first envisioned

this global visual arts program a decade earlier. In the early 1960s,
President John FE. Kennedy formalized it, naming the program’ first
director. Now with over 200 venues, AIE curates temporary and
permanent exhibitions for the representational spaces of all U.S.
chanceries, consulates, and embassy residences worldwide, select-
ing and commissioning contemporary art from the U.S. and the
host countries. These exhibitions provide international audiences
with a sense of the quality, scope, and diversity of both countries’ art
and culture, establishing AIE’s presence in more countries than any
other U.S. foundation or arts organization.

AIFE’s exhibitions allow foreign citizens, many of whom might never
travel to the United States, to personally experience the depth and
breadth of our artistic heritage and values, making what has been
called a “footprint that can be left where people have no opportunity
to see American art”

“The ART in Embassies program reveals the rich history and cul-
tural heritage of the United States and the communal experiences
that we share with peoples of different countries, backgrounds and
faiths, binding us closer together. Through its temporary exhibitions
and permanent collections, the ART in Embassies program intrigues,
educates, and connects — playing an ambassadorial role as important
as that served by traditional diplomacy.”

— Hillary Rodham Clinton, Secretary of State
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Introduction

My wife DeNeece and I are honored to welcome you to our home,
the Residence of the U.S. Ambassador to Kuwait, and to share with
you the work of a group of artists from our home state.

Growing up, my family lived around the world, but whether we
were in the United Kingdom, the Philippines, or Morocco, the State
of Utah remained our home. Utah, with its stunning landscapes and
rugged mountains, was the place in the United States where we were
grounded and had roots. I chose this selection of thirteen works of
art because they illustrate the great panorama of Utah’s many and
varied landscapes. Through their depictions of the natural environ-
ment, these great artists of Utah demonstrate their admiration for
and love of our home state — a love and admiration that I share with
them. I also chose the landscape of Utah for its many similarities to
Kuwait, as both lands know the desert. It is our hope that visitors
will find in the art something here of themselves, or simply some-
thing to enjoy or admire, as well as something of Utah.

Utah is crossed by parts of both the Mojave Desert (which is 25,000
square miles in size) and the Great Basin Desert (which is 190,000
square miles in size). The grandeur of the wide open spaces, the
subtlety of the landscape, the scarcity of resources such as water,
and the wide glory of the night sky are things that Utah and Kuwait
share, along with the independent spirit but corollary need for

cooperation that the landscape fosters. Painters Leslie Thomas and
Mark Knudsen bring to life her grand expanses and towering mesas,
and photographer Bret Webster captures her mysterious petro-
glyphs framed against magnificent and eternal night skies. Utah is
also blessed with great variety in her landscape. As well as deserts,
she boasts the lakes and forests that you see in the works of Morgan
Coleman and Shanna Kunz. And I had to add the work of a unique
Utah artist, Brian Kershisnik, whose paintings encompass the
whimsical and spiritual - somehow simultaneously - in a simplified,
almost primitive style.

I would like to express my gratitude to the office of Art in Embassies
at the U.S. Department of State and curator Sally Mansfield, for
working with me to assemble this exhibition. It allows me to share
with my friends and guests in Kuwait how much, despite our differ-
ences, the two desert cultures of Kuwait and Utah might share in
common, and to express the hope that in conversation, we always
begin with or end with our commonalities and not our differences.

Ambassador Matthew Tueller

Kuwait
June 2012
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Morgan Coleman (born 1970)

Morgan Coleman was born in Provo, Utah, and grew up hiking,
fishing, and camping in the Rocky Mountains with his father,
artist Michael Coleman. At home, he watched his father paint, and
eventually, he spent a year at the University of Denver studying
printmaking, particularly etching.

At the University of Utah, he studied biology, taking only one oil
painting class while there. However, fine arts again entered his life
when, in 1994, he began a fine art digital printmaking company in
his basement, becoming one of the first giclée printmakers. Since
then, Coleman has grown the company into a 6,000 square foot
printmaking facility and fine art gallery.

In 2004, Coleman rediscovered his artistic talents and started
painting again, concentrating mainly on landscapes. He lives and
works in Provo, Utah.

(1970 ole ty) yled S yle g0

ISule oLl oully ze LS 5 olisy &5 8 589, dinde B OLeJsS Oleyse Wy
Jua 5 .dladl 5 eusdl] 5 Zludt] 5 o] Ao o il g SlalsS

G i oLy Loz psid yiall G gy 5 9 oulls @y 0lalsS oS ua)
o) (8 Logas deldall (58 oyd Cus ,850 dsals

sl 3 Tl Luwlys S 35T 5 oligy dsaler 3 Lol pole OlalsS oy
bosis 851 80 OladsS Ble Clss dlasd] Hgall OF Y] s 311 OlelVL

B3lsl o ool 5 dsazdl 09l JdY dead I dsliball 85,5 3 Jaslly (3ol
I 8,801 sy 3 OllsS sale (bl s dis 5 . ISkedl delall plio
Aozl §9idl) Loyme 9 dseidan a3 @250 pud 6000

Ll g 3le 5 d3azma gyl (3 diemsa ledsS CiiaS] 2004 ple 3 s
0lgs A5 3 989, dude B Wl OledsS Jamy 9 piums demsla)]



A

Afternoon Storm - Autumn, 2011. Oil on panel, 14 x 20 in. Courtesy of the artist, Provo, Utah
oligy gdg oliall sl o (@ 508 X maw 356) caius dog) Lo dunyj ygan 2011 wcdypsdl Juad — glall sey Lo ddusle



Brian Kershisnik (born 1962)

Brian Kershisnik is the youngest of a happy and widely traveled
family of sons. His father’s work as a petroleum geologist took them
to various continents across the globe, where his mother unfailingly
set up a home filled with music, great food, and active conversation,
furnished with treasures and artifacts from their travels and hosting
frequent parties with exotic slide shows of their globetrotting family
life. Kershisnik grew up dividing his time between his father’s
overseas assignments and summers spent with cousins in Rock
Springs, Wyoming. Though he drew often to entertain himself, it
never occurred to him that people actually did that for a living.

Finding himself unceremoniously graduated from high school
after an emergency evacuation from Pakistan abruptly ended his
senior year, Kershisnik applied to the University of Utah where his
brother was attending school. A class in general architecture and
another in ceramics began to focus his interests. After serving as

a missionary in Northern Europe, he decided to study ceramics at
Brigham Young University and then architecture at the University
of Utah. During his first year in ceramics he spent the summer
working in a pottery studio. After some months it became apparent
that Kershisnik’s talents lay elsewhere. He took up painting quite by
accident, which changed the course of his life and work.

A gallery owner noticed the young man’s work and offered to help
him begin his professional career. While many of his contemporaries
looked elsewhere to establish their art careers, Kershisnik focused
on Utah. Though he now exhibits elsewhere and his works are in
collections worldwide, his base of local collectors remains his most
satisfying audience. The artist’s studio is located in an old dance hall
in Kanosh, Utah, though he now lives in the town of Provo.

(1962 PL‘ ..\Jg) wx’s C’:”ﬁ

5 Wsst Lzslsee o5l OIS Caor s dle 6 il ehiecdysS (ol ile
Bley 5 do st o205 dal SO 5 M) eloxil 3 dso @5yl 15V dlas o)

5 Bosall Coslo¥l g Cuall plahll 5 Lirwsall lide egzo sz 9 35V
COlS ud) 3,8l ooy (pe g piarl I sl Ladls Bloa Jiiad] Cilseer
oo Olhad) 08) (2)55 3 Bugas CMis 8 posBuol (hudtud Wi, ol
& 4S,aYl Busiall Sl )l liwud,sS s ol Jgor ALl e,
sl 2o hno S ik OIS 4S5 didesd] il plye 8 4 sLS) dgl
plozal ol @ial 9 ginsils LV5 B s2xi yew I3 B dolas] 5 dlss]
3379 e & ddydl 5 dductl) Syl OB Ll 8 by Ly S
Aigall 3o (e Osdlizy (8 yimme (aeluy

ISy e 85391 Ll (8 L) Ayl 5 ] ianiyS el O usy
oy dmale ;3 dulyall a5 Sl e $)l sl M| dilas dont ¢z lio
3 ouslu Las B3l Gy 9 Byl Chiay Goadl 5 Ly 0551 O Cum

) Aad)l dlelaza) Lle 5.5,

B plas dmale 3 B35l Luhywd sle Ligysl Jlad 3 S dos usy
lulys (3 oY) dradl > 5 .0l dmaler b dpslamal] dutigll oo 3

O dJ il y4al ddy asy 9 LA gdgiul (B dasy ddpo ael (B3l e
dos 9 Bl gyme b I Y] ol @18l 55T dlone (3 (oS5 duslge
Sloss ale (e 9 iy Gl gl oylaodl oo Wle Y a2
duylon @ polze o iS5l Lo 9 . ddlpeY] diige s S dBusluce)
J28l Iy Y Ca 0lisy &5 s iS55 488 (8,51 oSl (3 ol
ol 5 dlasl (oymy dald Cole ) dudonadl e Lt e mal
Uiy 9 0lgy 3 G935 (3 dayad ad) dslB 3 Ol gyostul gy .ollsll
999, digde S Ll



Mending, undated. Oil on canvas, 78 x 84 in. Courtesy of the artist, Kanosh, Utah
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Blind Singer with Peaches, undated
Oil on canvas, 54 x 42 in. Courtesy of the artist, Kanosh, Utah
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Mark Knudsen (born 1946)

“A man came into my studio on a Gallery Stroll evening last year
and commented: ‘You really like to paint dirt, don’t you?’ The only
answer that would have been worse than ‘no’ would have been ‘yes!
Nothing is simple.

The stretches of badlands that people ignore as they drive by on
their way to somewhere grand are often my subject. Discovering,
then pointing out through the act of painting, the beauty that lies
hidden just below the surface of the subtle film that covers our eyes,
is what engages me.

When people think of Contemporary Western Art, they most often
think of art that has co-opted the devices of the 20th century avant
garde to treat Western themes. Sometimes nostalgic, sometimes
ironic, much fine work is being done in that area. But that is not
what I am doing. I guess I am painting dirt.

The unvarnished present seems to me engaging and beautiful
enough. I look no further. Western landscape painting has focused
on the grand vistas, the welcoming comfort of arable land or the
romance of an imagined past. And I do some of that as well. But I
want to enlarge the definition of the beautiful that emerged from
that aesthetic” ~ Mark Knudsen

Mark Knudsen studied fine art at the University of Utah, where he
was given the Painting Award in 1969-1970. From the early 1970s
until 2004, he was a member of the art department at the Salt Lake
City, Utah, Tribune, and held the position of head of design for
features from 1989 to 2001. During his time at the Tribune Knudsen
wrote environmental, arts, and humor pieces for the paper, and was
nominated for the Pulitzer Prize in 1992 for a collaboration with
Tom Wharton. Along with Tim Kelly and Neil Passey, he wrote and
illustrated Utah, Gateway to Nevada in 1984. He has worked in the
graphic design and illustration fields on a wide range of endeavors
that include set design for Repertory Dance Theater, cartooning for
the National Lampoon, wildlife illustration, story illustration, and
various kinds of design in a variety of media, both painterly and
digital.

Knudsen’s work has been shown in a number of one-man gallery
exhibitions. It has been accepted into the C.M. Russell Auction

in Great Falls, Montana, and the Santa Fe Auction, New Mexico.

It was included in the Meridian International Center’s 2007

touring exhibition in China entitled Out West, The Great American
Landscape, as well as in Utah’s Springville Museum of Art Spring
Salon and the Bountiful/Davis Statewide Competition, also in Utah.
Knudsen has work in the permanent collection of the Salt Lake City
Art Center and in numerous private collections.
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Mile 95, undated. Acrylic on panel, 24 x 84 in. Courtesy of the artist, Salt Lake City, Utah;
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Coyote Mesa, undated. Acrylic on panel, 24 x 84 in. Courtesy of the artist, Salt Lake City, Utah
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Shanna Kunz

“As a contemporary landscape painter, my work is a
conscious play of mood, light, and color, but as a naturalist
raised and rooted in the diverse landscapes of western
America, a painting means more than that to me. Each
location is an encounter with the land, the trees, and the
waters that have always given me a sense of connection and
order. When a location intrigues and inspires me, I will
paint the scene into a series using a range of keys or themes,
experimenting and searching to learn more about the natural
threads that tie the landscape together with complexity,
subtlety and — more importantly - balance. I look for new
ways to express spatial relationships and distance with
layers of paint, brushwork, gradations, and diffusions of
light. Hopefully, my study of the landscape will bring me
somewhat closer to an honest translation - of both soul and
land - as I push color and value into new compositions and
continue a lifelong effort to communicate the emotional
connection I feel with my environment.” ~ Shanna Kunz
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Uintah Mountains, undated. Oil on canvas, 12 x 16 in. Courtesy of the artist, Ogden, Utah
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Leslie Thomas

“Although - or maybe because - I have lived many years elsewhere,
the beauty of my native state has always been my ideal. This Utah
landscape - so much of it not for our use, not to our scale — has
been my central experience of the beauty of this world.

I want to make paintings that show our home, this western land, not
comprehended by faith or theory, but odd and beautiful, delicious
to the eye and to the heart.

Between us art-lovers there is a common hope - that a painting can
participate in the creation of meaning, and that our understanding
of it is part of that meaning. Happy trails” ~ Leslie Thomas

Leslie Thomas returned to painting after twenty years of working

as a computer engineer. She has studied with her husband, Mark
Knudsen, as well as with Don Doxey, James McBeth, Tony Smith,
Dave Dornan, Paul Davis, and Susan Gallacher. She has been an
invited artist to the Utah Arts Festival, shown in juried and group
shows throughout Utah, and has had solo shows at Patrick Moore
Gallery and the Rose Wagner Art Center, both in Salt Lake City, Utah.
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Caineville, undated. Oil on linen, 16 x 20 in. Courtesy of the artist, Salt Lake City, Utah
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Back Wall, undated. Oil on linen, 18 x 30 in. Courtesy of the artist, Salt Lake City, Utah
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Bret Webster

“I like capturing Earth’s beauty as if we were exploring a new planet
.. it seems purposeful that our existence is embraced by such
incredible depth of beauty and magnificence” ~ Bret Webster

Bret Webster’s passion for capturing the desert in fresh and beautiful
ways has resulted in his work being used by National Geographic
magazine; the Natural History Museum of Utah; the Smithsonian
Institution, Washington, D.C.; NASA’s Astronomy Picture of the

Day; American Express; Islands magazine; New Scientist; and

many others. Webster — who has been a rocket scientist for twenty-
seven years — has photographed many locations, but is especially
partial to his native Utah. Ghost Panel and Mesa Arch were shot in
Canyonlands National Park; Toroweap and Vulcan’s Throne captures
a scene in Grand Canyon National Park.
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Toroweap and Vulcan'’s Throne Alight, July 2011. Archival photograph, 30 x 46 in. Courtesy of the artist, Bountiful, Utah
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Mesa Arch, Sunrise, July 2010. Archival Photograph, 30 x 46 in. Courtesy of the artist, Bountiful, Utah
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Ghost Panel, Night, March 2010. Archival photograph, 30 x 46 in. Courtesy of the artist, Bountiful, Utah
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Balance, June 2010. Archival photograph, 30 x 46 in. Courtesy of the artist, Bountiful, Utah
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Sky Bridge, November 2010. Archival photograph, 30 x 46 in. Courtesy of the artist, Bountiful, Utah
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