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GC Myers

The Way of the Master, 2014

Acrylic on canvas, 24 x 36 in.

Courtesy of the artist and Principle Gallery,
Alexandria, Virginia
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Art in Embassies

Established in 1963, the U.S. Department of State’s office of Art in Embassies (AIE)

plays a vital role in our nation’s public diplomacy through a culturally expansive

mission, creating temporary and permanent exhibitions, artist programming,

and publications. The Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1960s, President John F. Kennedy formalized it,
naming the programs first director. Now with over 200 venues, AIE curates temporary and
permanent exhibitions for the representational spaces of all U.S. chanceries, consulates, and
embassy residences worldwide, selecting and commissioning contemporary art from the U.S.
and the host countries. These exhibitions provide international audiences with a sense of the
quality, scope, and diversity of both countries” art and culture, establishing AIE’s presence in
more countries than any other U.S. foundation or arts organization.

AIFE’s exhibitions allow foreign citizens, many of whom might never travel to the United States,
to personally experience the depth and breadth of our artistic heritage and values, making what
has been called a: “footprint that can be left where people have no opportunity to see American

»

art.

“For fifty years, Art in Embassies has played an active diplomatic role by creating meaningful
cultural exchange through the visual arts. The exhibitions, permanent collections and artist
exchanges connect people from the farthest corners of an international community. Extending
our reach, amplifying our voice, and demonstrating our inclusiveness are strategic imperatives
for America. Art in Embassies cultivates relationships that transcend boundaries, building trust,
mutual respect and understanding among peoples. It is a fulcrum of America’s global leadership as
we continue to work for freedom, human rights and peace around the world.”

— John Forbes Kerry
U.S. Secretary of State
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Introduction

Catherine and I are pleased to share with you in Kuwait
a selection of beautiful works of art from contemporary
American artists. We are grateful to the artists for their vision
and talent and, most of all, for permitting us to live among
their impressive works for a few short years. We extend
our thanks to the U.S. Department of State’s office of Art in
Embassies, and to curator Sally Mansfield for arranging this
exhibition.

I have lived on all three of America’s coasts. As a child, I
grew up near San Francisco, California, and remember fondly
hikes with my family to find panoramic views of the Pacific
Ocean. As a teenager, I lived in Houston, Texas, and went
to the Gulf of Mexico to fish with my father or just visit the
beach. I later moved to the East Coast and now enjoy with my
own family New England, where Catherine grew up, with its
sweeping Atlantic Ocean vistas.

For Kuwait, the waters of the Gulf and its fishing, pearling,
and ocean trade provided a livelihood for centuries. In many
of the works in this exhibition, the artists have given us their
vision of a place where man, land, and sea all meet. Kayla
Mohammadi recalls a summer vacation in the state of Maine.
Treacy Ziegler gives us a glimpse of moonlit water through
an open window. Patricia Gerkin interprets the underwater
life and movement of the ocean in bold colors. Photographer
Bret Webster captures a pier, silvered by age and the elements,
stretching out into an endless tropical sea.

Other works recall New England’s ever-changing seasons.
Todd Bonita presents a dory floating in the foggy stillness of
a spring morning in Maine. Gail Vogels’ beach bathers evoke
a typical American summer afternoon. G.C. Myers’ red tree

stands as a beacon among the richness of autumn’s harvest. In
Jill Valliere’s Somes Sound, snow blankets the earth as it awaits
the beginning of a new cycle of life.

Helen Frankenthaler, renowned for her pioneering work
in American abstract expressionism, composed her art
directly on the floor, pouring paint with a controlled hand
onto her canvas. In Sirocco, she captures the beauty of swirling
dust from the desert in yellow and lavender hues. Joan Burger
Siem’s curious parakeet shares the wonder of a young woman
under an Arabesque arch, while Joanne Williams pilots her
Pharaonic boat across a golden sea.

Kuwait, perched between sea and desert, provides the per-
fect backdrop for this exhibition. We hope that Kuwaitis who
view the works will feel an affinity with the artists and their
timeless themes.

The intersection of land and sea reminds us of the need for
all people and communities to protect the fragile resources of
our rivers, lakes, seas, and oceans. We hope these works will
help strengthen our personal commitment to preserve the
environment and pass on our seas and oceans intact to future
generations.

These are just a few of the wonderful works you will find on
the walls of our residence. We hope that you will enjoy them
as much as we do.

Douglas A. Silliman and Catherine Raia Silliman

Kuwait City, July 2015
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Todd Bonita
(born 1968)

Todd Bonita earned his Bachelor of Fine Arts degree with
honors from the Art Institute of Boston (Massachusetts)
in 1996, and was awarded Best in Illustration and the AIB
Purchase Award. From 2000 to 2002 he continued his post
baccalaureate study of classical painting and drawing at The
Pennsylvania Academy of the Fine Arts in Philadelphia. Bonita
periodically continues private study of the French Academic
drawing and painting techniques with noted instructors from
The Paul Ingbretson Atelier in Manchester, New Hampshire,
and Dennis Cheaney at the New England Realist Art Center
in Boston.

Bonita began his career as an illustrator and mural painter
creating works for publishing and design firms. His clients
included Disney, major publishing houses like Random House,
United Way, and dozens of others. In 1997 he worked with
artist Joanna Ciampa to paint a fifteen by thirty foot mural
for the Massachusetts State Police, honoring five officers who
were killed in the line of duty. He has also worked as a chainsaw
sculptor on Cape Cod (Massachusetts) for World Champion
chainsaw artist Barre Pinske, and as a designer, painter, and
sculptor for the gaming and home décor industries. Bonita’s
oil paintings are currently represented by galleries in New
Hampshire and Vermont, and he exhibits regularly throughout
New England.
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Maine Pride, 2014. Oil on canvas mounted on wood, 30 x 50 in. Courtesy of the artist, Portsmouth, New Hampshire
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Helen Frankenthaler
(1928-2011)

Born in New York in 1928, Helen Frankenthaler first studied
with Rufino Tamayo at the Dalton School in New York City. At
Bennington College, Vermont, where she studied from 1945 to
1949, Frankenthaler received a disciplined grounding in cub-
ism from Paul Feeley, though her own instincts lay closer to the
linear freedom of abstractionist painter Arshile Gorky and the
color improvisations of Wassily Kandinsky’s early work.

In 1950 the critic Clement Greenberg introduced her to
contemporary painting. During that summer, she studied with
pioneering artist and teacher Hans Hofmann in Provincetown,
Massachusetts. In 1951 abstract expressionist painter Adolph
Gottlieb selected her for an important New Talent exhibition,
and she had her first one-person show in New York later that
same year.

The drip paintings of abstract expressionist painter Jackson
Pollock proved the decisive catalyst to the development of her
style. Immediately appreciating the potential, not fully devel-
oped by Pollock, of pouring paint directly onto raw, unprimed
canvas, Frankenthaler thinned her paint with turpentine to
allow the diluted color to penetrate quickly into the fabric,
rather than build up on the surface. This revolutionary soak-
stain approach not only permitted the spontaneous generation
of complex forms but also made any separation of figure from
background impossible since the two became virtually fused, a
technique that was an important influence on the work of other
painters, particularly Morris Louis and Kenneth Noland.

www.artchive.com
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Sirocco, 1989. Mixografia® print on handmade paper, 42 ¥ x 40 in. Courtesy of Art in Embassies, Washington, D.C.
o $d Oy - 3.15.3‘);3\\ Ohlawd) (3 Al Ologll) (pyma oo o) - 1016108 L33 ¢ guan Bys Ls dsgdan o) 1989 959 s



Patricia Gerkin
(born 1945)

Patricia Gerkin’s abstract paintings and mixed media works
have been exhibited throughout the Washington, D.C. area and
New England. Her work is in public and private collections in
the U.S., South America, and Europe.

Gerkin received her Bachelor of Arts degree from Fairmont
State College, West Virginia. She has studied art independently
at the Corcoran School of Art, Washington, D.C.; Arlington
Arts Center; NOVA; and The Art League, all in Virginia. She
is represented by several galleries and art consultants in New
England and New York. These two works, Interaction and
Symbiotic, are part of an ongoing series entitled Connections.
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Interaction. Acrylic on canvas, 24 x 60 in. Courtesy of the artist, Greenland, New Hampshire
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Symbiotic. Acrylic on canvas, 24 x 60 in. Courtesy of the artist, Greenland, New Hampshire
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Kayla Mohammadi
(born 1965)

Kayla Mohammadi was born in 1965 in San Francisco,
California, to an Iranian father and a Finnish mother.
Influenced by her dual Finnish and Persian heritage, her work
seeks the unexpected place we encounter through sudden,
fresh juxtapositions of form and color.

Mohammadi received her Bachelor of Fine Arts degree in
1998 from the University of Washington in Seattle, and her
Master of Fine Arts degree in 2002 from Boston University,
Massachusetts. Awards she has received include: The Purchase
Prize Award from The American Academy of Arts and Letters,
New York; The 2008 Joan Mitchell Foundation Award for
Painters; The Dedalus Foundation Award for 2008; The Ludwig
Vogelstein Foundation Grant for 2006; the Blanche E. Coleman
Award for 2004; and the Constantin Alajalov Scholarship.

She exhibits internationally and lives and works in Boston,
Massachusetts, and South Bristol, Maine.
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Maine Summer 07, 2007. Oil on canvas, 66 x 84 in. Courtesy of the artist, Boston, Massachusetts
o gi8lula - Glawg Atal e slom) e 2134 % 167.6 (i\ed e dn)y 0\55;\ 2007 T (yus Do

13




Blue and Cream II, 2009. Acrylic on paper, 12 x 15 ¥ in. Courtesy of the artist, Boston, Massachusetts
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Blue and White Interior I, 2009. Acrylic on paper, 12 x 15 % in. Courtesy of the artist, Boston, Massachusetts
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GC Myers
(born 1959)

GC Myers is a modern painter of “internal” landscapes,
evocative compositions that reflect the synthesis of numerous
schools of influence - Eastern philosophy, American regionalist
and modernist paintings, abstract expressionism, art nouveau,
and many others.

His ability to draw from many and diverse sources results in
a world of creation that is truly unique; speaking with a vocab-
ulary that is, at once, both personal and universal. Myers’ use
of simplistic design, bold coloration, and stylized rendering
transforms the natural landscape into one that resonates with
human qualities and emotions.

gcmyers.com
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The Way of the Master, 2014. Acrylic on canvas, 24 x 36 in. Courtesy of the artist and Principle Gallery, Alexandria, Virginia
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Joan Burger Siem

“Curiosity and Filtered Light contain images of the natural
physical world, and at the same time they are about something
else. They border on the surreal, being both familiar and strange
at the same time. In Curiosity the stage is set for the bird to see
himself, maybe for the first time.

Filtered Light is about the light source, both the physical light
that supports life, and spiritual light that guides us. The blue
urn filters the light, and gives it color and a shadow, but the
light source is unchanged. How we filter the light colors our
perception, but the light source is not altered by this”

—Joan Burger Siem

Joan Burger Siem holds a Bachelor of Fine Arts degree and
Master of Arts degree from Stanford University in California,
where she studied painting/printmaking under Nathan Olivera.
For many years she lived and painted abroad in Norway,
Denmark, and Japan. She taught painting at South Jutland Art
Academy in Denmark, and at The University of Maryland.
Having returned to the United States, she now spends part of
the year in Maine and part in Houston, Texas, with her husband
- violinist and conductor Trond Saeverud. The artist says that
“Living in different countries has taught me how easy it is for
cultures to misunderstand each other - and that art can bridge
the gaps and bring people together”
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Filtered Light. Acrylic on canvas, 24 x 20 in. Courtesy of the artist, Houston, Texas
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Curiosity. Acrylic on canvas, 30 x 24 in. Courtesy of the artist Houston, Texas
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Jill Valliere
(born 1974)

“By nature, I am a person who loves life’s interactions; my
life feels most comfortable to me when it is filled with friends,
being outdoors and the emotional fulfillment offered by
animals and pets. These things inspire me and my work and
allow me to feel the happiness of life and the world around
me. Without the depth and richness of these connections, my
art would not be possible.

My work as an artist is a passion and expression of that part
of me which needs to understand and explore life beyond the
surface. I love engaging with people and nature and find the
most fulfilling aspects of these relationships occur beneath
the outward surface: when I intimately connect with others
and [the] world around me.

As an extension of these intimate connections, I attempt to
capture those surreal moments in life when you look around
at your surroundings, and suddenly everything seems more
vibrant, more ethereal. At times it is the power and energy
of place, while at other times it is the all-encompassing calm
and quiet which captivates. I believe it is exactly these surreal
moments when we are able to absorb the unseen subtleties
and nuances of a scene which are appealing and speak to us in
a way words cannot describe or capture.

I have always been drawn to the vibrancy and texture of art,
and this translates to my process of layering, adding and sub-
tracting elements in my works. This additive and subtractive
process creates textural surface and tension which ultimately
brings forth the nuances of color, depth, and shadow. My use of
metal leaf as a medium creates effulgent, transitional passages
which serve as the basis for the conceptual origin of my work”

— Jill Valliere
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Jill Valliere
(born 1974)

Jill Valliere was born in Quincy, Massachusetts, and devel-
oped an interest in art at an early age.

She received her degree in decorative painting from the
Rhode Island School of Design, Providence, and immediately
opened her own decorative painting business, Valliere Design
Studios. Eleven years of creating murals and specialty deco-
rative finishes in homes and commercial spaces, combined
with her formal art training, brought Jill to the technique and
vision she uses in her fine art paintings.
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Silver Lining on Somes Sound. Mixed media on board, 24 x 24 in. Courtesy of the artist, Rockland, Maine
e 93985 LA (5a sl g 61 X 61 ) s Boastia Sl IV (e B2
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Gail Vogels

“For several years, my paintings’ subject matter consisted
of water, light and figures swimming. Many of those works
were first shown as part of a solo show titled Water. In this
particular painting, there is a bird’s eye view high above a
beach scene. Multiple tiny figures are surrounded by the large
and perhaps overwhelming water and sand. The emotional,
psychological or spiritual reaction to finding oneself in this
type of environment can be ‘feeling small, fleeting and incon-
sequential. For some, that thinking elicits fear. Others feel the
opposite: exhilaration, awe at the vastness of the universe and
wonder at our place in it”

— Gail Vogels

www.gailvogels.com
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On the Beach 2. Oil on canvas, 24 x 30 in. Courtesy of the artist, Takoma Park, Maryland
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Bret Webster

“I like capturing Earth’s beauty as if we were exploring a new
planet . . . it seems purposeful that our existence is embraced
by such incredible depth of beauty and magnificence”

Bret Webster’s passion for capturing the desert and other
aspects of nature in fresh and beautiful ways has put his pho-
tos into use by National Geographic magazine; the Natural
History Museum of Utah, Salt Lake City; the Smithsonian
Institution, Washington, D.C.; NASA’s “Astronomy Picture of
the Day;” American Express; Islands magazine; New Scientist;
and many others. Additionally, Webster has been a rocket sci-
entist for twenty-seven years.
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Infinite Pier. Archival photograph, 33 ¥ x 67 in. Courtesy of the artist, Bountiful, Utah
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Joanne Williams

“The intention of my most recent art, Fragments of Time,
is to reinstill a sense of the epic. Archeological ruins, ancient
artifacts, discovered treasures, these patterned inscriptions
that trace our past and create our cultural memories become
the foundation for the narratives I create. The exploration and
discovery into the timeless space in between the past, pres-
ent, and future is the inspiration for my work. My art is about
time, place, and memory.

In my collages, I assemble antique artifacts, found objects,
textiles, and my paintings, to create a new sort of talisman.
Erasing geographical borders, these assemblages, unify the
diverse elements of many cultures while maintaining the
unique presence of each. This balance is the challenge and
inspiration for me.

In my paintings I layer transparent washes over textured
surfaces embellished with metal leaf and pigments in a process
that includes focused intention and spontaneous moments of
painterly chaos, then integrating the two into a balance where
both remain present”

—Joanne Williams

Joanne Williams received her Master of Fine Arts degree
in painting from the George Washington University and the
Corcoran School of Art, both in Washington, D.C. Her work
has been exhibited in solo and group shows internationally,
and she has received many commissions and been included in
numerous publications.
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Golden Spiral. Mixed media on wood, 30 x 40 in. Courtesy of the artist, Branford, Connecticut
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Treacy Ziegler

“I think the best way to describe one’s art is to say that
mostly I am in a state of ignorance . . . sort of like traveling
a dark corridor trying to recognize familiar landmarks that
have meaning for me. Because I am a visual artist these famil-
iar landmarks take on the characteristics of color, form and
light. These landmarks also take on personal associations for
me much like a Rorschach. Because of this projective aspect,
a painting may have a particular meaning for me, but a very
different meaning for the viewer. That is why it may not be
important to say what a painting may represent or mean. . .

I guess if I were to single out the one important thing to me
in a painting, it is the element of fleeting light surrounded by
darkness and the interplay between the two. After this rela-
tionship comes color and then form. From these elements, the
narrative naturally evolves”

— Tracy Ziegler

www.gallery71.com/dynamic/artist.asp? ArtistID=58

Tracy Ziegler attended the Pennsylvania Academy of the
Fine Arts, Philadelphia, and received a Master’s degree from
the University of Pennsylvania. Ziegler has had solo shows in
Philadelphia, New York, and Canada, and has shown exten-
sively along the east coast of the U.S. She has also won numer-
ous awards and grants throughout her career.
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Beneath a Miner’s Lamp, 2009. Oil on panel, 47 ¥ x 40 in. Courtesy of the artist, Newfield, New York
Gyg o0 -3d g Atal) gye slom) N 120.7 x 101.6 o@) e Ay Q\sf\ 2009 (Qg.‘,.d\ Jols Fluan cg0 Cod
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Crane Wife, 2007. Oil on panel, 25 x 15 in. Courtesy of the artist, Newfield, New York
Brgrem ~akded AU (e slom) ou 3BL X 635 @) Lis A3 Dlgll 2007 (S5 3 5
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