
United States Embassy Minsk, Belarus

ART in Embassies Exhibition



COVER

Neil Adamson, Nesting Great Blue Herons, Homosassa River State Park, Florida, 1999
Acrylic on illustration board, 21 ½ x 28 in. Courtesy of the artist, St. Petersburg, Florida

Yèk Flfvcfy, Uyzp­lj­êt dz­kè­rèö åkf­rèn­ysö xfg­kzê, Lpzh­éfê­ys gf­hr hf­rè Öf­vf­cf­cf, Akf­hs­lf, 1999 u.

Frhskfdsz afhås, rfhnjy, 54,6 ö 71,1 cv. P kfcrfdfuf lfpdjke vfcnfrf, Cn-Gtwzhåehu, Akfhslf



�

On my return to Belarus as 
American Ambassador, I 
feel ever more strongly 
the common interests of 
our peoples in art and the 
beauty of nature. Just as I 
see Belarusians at leisure 
in the woods and lakes 
surrounding this resi-
dence, Americans flock to 

the national parks that dot my homeland. In this shared love 
of creation, we can build ties of understanding between us.

The painters in this exhibition have drawn inspiration from 
the grandeur of mountain peaks and geysers, from majestic 
birds at rest, or from an alligator quietly floating. Half of the 
exhibition celebrates my home state of Florida and, espe-
cially, its unique Everglades National Park. I see parallels 
between this river of grass and its varied wildlife and the 
natural bird sanctuary of Belarus’ Pripyat marshlands. The 
remainder of the exhibition provides glimpses of some of 
the glorious parks of the western United States. Here the 
artists have captured a wondrous play of light and color, 
which lifts our spirits just as the soft sunlight of long sum-
mer evenings does in Belarus.

There is a longstanding conversation between American 
artists and our national parks. Over the years, paintings 
such as those on display here have stimulated public move-
ments to preserve and protect our natural heritage for all 
to enjoy. Indeed, art played a direct role in the creation of 
the American National Parks System. Congress approved 
the founding of Yellowstone, the first U.S. National Park, 
largely because of the watercolors by Thomas Moran of the 
region’s many natural wonders, and the public interest his 
paintings aroused. Similarly, I hope my Belarusian guests 
will be influenced by their own artists to join in the conversa-
tion between society and its environment.

I am most grateful to the ART in Embassies Program for 
bringing together these paintings. Special thanks go to cu-
rator Sally Mansfield for turning my initial ideas into a fin-
ished exhibition. Finally, I extend my deepest gratitude to 
the artists whose generous loans of their works made this 
exhibition possible.

Ambassador Karen Brevard Stewart

Minsk
July 2007

Introduction
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Gf vfèv dzhnfyyè ê Åtkfhecm e zrfcwè Fvåfcflfhf PIF, 
z yfdfn zixä vfwytq flxekf fuekmyeñ wèrfdfcwm yfisö 
kñlptq lf vfcnfwndf è ghsuféjcwè ghshjls. Nfrcfvf zr 
åtkfhecs åfdzwm djkmys xfc ê kzcfö è yf åthfufö fpç
hfê e dfrjkèwfö häpèläywsè, nfr è fvthsrfyws èvryewwf 
ê yfwszyfkmysz gfhrè vfçq hflpèvs. Yf uänsv fuekmysv 
pföfgktyyè ndjhxfcwñ vs vjéfv gfåelfdfwm wtcysz ce
dzpè êpftvfhfpevtyyz gfvèé yfisvè yfhjlfvè.

Vfcnfrè, inj êpzkè êlptk e uänfq dscnfdt, xähgfñwm 
cdfç yfnöytyyt ê cepèhfyyè dtkèxysö ujhysö dzhisym ls 
utqpthfê, dzkèpysö gneisysö xfhjl, inj ctkè flgfxswm, 
wè ê cjyysv heöe fkèufnfhfê e wèöfq dflpt. Gfkjdf är
cgfpèwsè ghscdtxfyf vfqve hjlyfve infne Akfhslf è, 
e ghsdfnyfcwè, zuj eyèrfkmyfve Yfwszyfkmyfve gfhre 
Ädthukäqlc. Z åfxe gflfåtycndf gfvèé uänsv vjhfv pt
kzyèys ls zuj hfpyfcnfqysv lpèrèv éswwçv è ghshjlysv 
gneisysv pfgfdtlyèrfv yf ghsgzwrèö åfkjnfö Åtkfhecè. 
Fcnfnyzz xfcnrf ärcgfpèwsè ghflcnfêkzt dszds iähfue 
cksyysö gfhrfê fvthsrfycrfuf Pföfle, e zrèö vfcnfrè 
pljktkè êkfdèwm xfhjêyeñ uekmyñ cdznkf è rjkthfê, zrfz 
êplsvft yfi yfcnhjq, nfrcfvf zr è vzrrft cjytxyft 
cdznkj ljêuèö ktnyèö yfldzxjhrfê e Åtkfhecè.

Gfvèé fvthsrfycrèvè vfcnfrfvè ls yfisvè yfwszyfkm
ysvè gfhrfvè ècyet ljêufz uècnjhsz êpftvflfxsyty
yzê. Uflfvè vfkññxs njt, inj ghflcnfêktyf nen, zys 
cghszñwm hfpdèwwñ uhfvflcrèö heöfê, yfrèhfdfysö yf 
pföfdfyyt è fåfhjye yfifq ghshjlyfq cgflxsys lkz 
nfuj, rfå ect kñlpè vtkè vfuxsvfcwm kñåfdfwwf çñ. 
Yfcfvhäx, vfcnfwndf flsuhfkf ytgfchälyeñ hjkñ ê 
cndfhäyyè cècnävs fvthsrfycrèö yfwszyfkmysö gfhrfê. 
Rfyuhäc pfwdthlpèê pfcyfdfyyt Tkfêcnjêyf – gthif
uf yfwszyfkmyfuf gfhre ê Pkexfysö Infnfö, e pyfxyfq 
cnegtyè lpzreñxs hjcne wèrfdfcwè kñlptq lf frdfhäkzê 
Njvfcf Vjhfyf, yf zrèö pyfqikè flkñcnhfdfyyt weljê
ysz rhfzdèls uänfuf renjxrf lpèrfq ghshjls. Gfljåysv 
xsyfv, z cgflpzñcz, è vft åtkfhecrèz ujcwè åelewm pffö
djxfysz cdfèvè vfcnfrfvè lfkexswwf lf lszkjue gfvèé 
uhfvflcndfv è yfdfrjkmysv fczhjllptv.

Z dtkmvè êlpzxyfz ghfuhfvt ≤Vfcnfwndf ê fvåfcflfö≥ 
pf vfuxsvfcwm ghflcnfdèwm ect uänsz vfcnfwrèz ndjhs 
hfpfv. Fcfåkèdeñ gflpzre öfwtkfcz å dshfpèwm rehfnf
he Cäkè Väycaèkl pf gthfndfhäyyt vfèö gthisö pfle
vfr e ajhve pfrjyxfyfq vfcnfwrfq dscnfds. Ehäiwt, 
z dshféfñ cdfñ uksåjreñ êlpzxyfcwm nsv vfcnfrfv, 
xsq ixjlhs êyçcfr phfåèê cçyyziyññ dscnfde vfuxs
vfq.

Fv­åf­cf­lfh Rf­häy Åhfdfhl Cwñfhn
Vèycr

Kègtym, 2007

Edjlpèys
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The ART in Embassies Program (ART) is a unique blend 
of art, diplomacy, and culture. Regardless of the medium, 
style, or subject matter, art transcends barriers of language 
and provides the means for ART to promote dialogue 
through the international language of art that leads to mu-
tual respect and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a so-
phisticated program that curates exhibitions, managing 
and exhibiting more than 3,500 original works of art lent by 
United States citizens. The work is displayed in the public 
rooms of some 180 U.S. embassy residences and diplomat-
ic missions worldwide. These exhibitions, with their diverse 
themes and content, represent one of the most important 
principles of our democracy: freedom of expression. The art 
is a great source of pride to U.S. ambassadors, assisting 
them in multi-functional outreach to the host country’s edu-
cational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a 
variety of media and styles, ranging from eighteenth cen-
tury colonial portraiture to multi-media installations. They 
are obtained through the generosity of lending sources that 
include U.S. museums, galleries, artists, institutions, cor-
porations, and private collectors. In viewing the exhibitions, 
the thousands of guests who visit U.S. embassy residences 
each year have the opportunity to learn about our nation 
– its history, customs, values, and aspirations – by expe-
riencing firsthand the international lines of communication 
known to us all as art. 

The ART in Embassies Program is proud to lead this effort 
to present the artistic accomplishments of the people of 
the United States. We invite you to visit the ART website, 
http://aiep.state.gov, which features on-line versions of all 
exhibitions worldwide.

The ART in Embassies Program
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Ghfuhfvf ≤Vfcnfwndf ê fvåfcflfö≥ – uänf eyèrfkmys 
cèynäp vfcnfwndf, lsgkfvfnsè è rekmnehs. Ytpfktéyf fl 
dszêktyxsö chjlrfê, cnskzê, näv, vfcnfwndf gthffljkm
dft vjêysz åfh’ths è ghfp lszkju lfczuft cdfçq väns 
– hfpdèwwz êpftvyfq gfdfuè è hfpevtyyz gfvèé hjpysvè 
rekmnehfvè.

Cwègkf hfcgfxfêiscz ê 1964 ujlpt, ≤Vfcnfwndf ê fv
åfcflfö≥ gthfndfhskfcz ê crkflfyeñ ghfuhfve, e 
hfvrfö zrjq fhufyèpeñwwf dscnfds åjkmi zr nhjö p gf
kjdfq nsczx fhsuèyfkmysö vfcnfwrèö ndjhfê, gfpsxfysö 
uhfvflpzyfvè Pkexfysö Infnfê. Ndjhs ärcgfyeñwwf ê 
ufcwzdsö pfkfö fvfkm 180 häpèläywsq fvthsrfycrèö 
fvåfcfl è lsgkfvfnsxysö vècèq gf êcèv cdtwt. Uänsz 
dscnfds, flhjpysz gf nävfö è pvtcwt, flkñcnhjêdfñwm 
flpèy p yfqdféytqisö ghsywsgfê yfifq lävfrhfnsè – 
cdfåjle dsrfpdfyyz. Vfcnfwndf p’zêkztwwf ghflvtnfv 
ujyfhe lkz fvthsrfycrèö fvåfcflfhfê è lfgfvfuft èv 
ecnfkzdfwm ivfnkèrèz cedzpè p flerfwsqysvè, rekmnehys
vè, ärfyfvèxysvè è lsgkfvfnsxysvè cegjkmyfcwzvè nsö 
rhfèy, lpt zys ghfweñwm.

Ndjhs vfcnfwndf, inj ärcgfyeñwwf ghs gfchälyèwndt 
uänfq ghfuhfvs, dtkmvè flhjpysz è gf cdfèö dszêktyxsö 
chjlrfö, è gf cnskè. Lpzreñxs ixjlhfcwè fvthsrfycrèö 
veptzê, ufkthäq, vfcnfrjê, èycnsnenfê, rfhgfhfwsq ls 
ghsdfnysö rfktrwszythfê, vs vjéfv åfxswm nen è rf
kfyèzkmys gfhnhänys ésdfgèc ÖªÈÈÈ cnfujllpz, è èycnfkz
wsè p dsrfhscnfyytv hjpysö näöyèr. Rjéys ujl nsczxs 
ufcwtq häpèläywsq fvthsrfycrèö fvåfcfl cnfyjdzwwf 
yfdtldfkmyèrfvè uänsö dscnfê è pyfçvzwwf p uècnjhszq, 
nhflswszvè, rfinjêyfcwzvè è gfvrytyyzvè yfifq yfwsè, 
fnhsvfêis ytgfchälys ljcdtl pyfçvcndf p vfcnf
wndfv – fuekmyfdzljvsv eyèdthcfkmysv chjlrfv vèéyf
hjlysö pyjcèy.

Ghfuhfvf ≤Vfcnfwndf ê fvåfcflfö≥ ufyfhswwf nsv, 
inj hjåèwm cdjq eyçcfr e njt, rfå gfpyfçvèwm cdtn p 
vfcnfwrèvè yfåsnrfvè yfhjlf Pkexfysö Infnfê Fvths
rè. Pfghfiftv yfdtlfwm däå-cnfhjyre ghfuhfvs, http://
aiep.state.gov, yf zrjq pyföjlpzwwf äktrnhjyysz dthcèè 
êcèö dscnfê.

Ghfuhfvf ≤Vfcnfwndf ê fvåfcflfö≥
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Born in Manchester, Connecticut, Neil Adamson has been a Flor-
ida resident since 1950. He studied commercial art and design in 
St. Petersburg, Florida, and studied fine art with Larry Webster, 
AWS, in Clark Island, Maine; with Murray Wentworth, AWS, in Nor-
well, Massachusetts; and privately with Charles Miller and Ritchie 
Cooper.

Adamson has been a commercial artist, art director, photographer, 
fire fighter, scuba diver, construction worker, and classic car re-
storer. He has explored remote areas in search of subject matter 
for his paintings, and traveled the length and breadth of the United 
States, concentrating on the Maine and Pacific coasts and Ameri-
can national parks. His paintings can be found in corporate and 
private collections world wide, and he has been the recipient of 
over 200 awards. For twelve years his works were chosen in the 
American National Park System’s Arts for the Parks competition, 
ranking in their Top 100. 

Nesting Great Blue Herons  “This subject was at Homosassa 
River State Park, a central part of Florida’s west coast. The Great 
Blue Heron is a joy for me to paint because of the many colors of 
the feathers. They are various shades of gray, dark blue, white, 
black, and a brick red on the tops of his shoulders. I also like the 
texture and design of the nest and branches.”

Soaring the Canyon (Yellowstone)  “This was the Canyon side 
of Yellowstone National Park (east side). The colors and shapes 
of the rocks and cliffs were very spectacular in contrast to my 
Florida coastal and wetlands landscapes, which have a different 
type of beauty. The eagle completed the beauty of the subject.”

Yfhflpèêcz ê ujhflpt Vfyxäcwths, inj ê infwt Rfytrnsren; 
gfxsyfñxs p 1950 ujlf ésdt ê Akfhslpt. E Cn-Gtwzhåehue 
(Akfhslf) dsdexfê härkfvyft vfcnfwndf è lspfqy, dexsêcz és
dfgèce ê Kfhs Dtåcnähf, czåhf Fvthsrfycrfuf nfdfhscndf 
frdfhäkècnfê (FNF), Rkfhr-Fqktyl, infn Väqy; e Vñhäz Dtyn-
dfhcf, (FNF), Yjhdtk, Vfcfxectnc, f nfrcfvf åhfê ghsdfnysz 
êhjrè ê Xfhkmpf Vèkthf ls Hsxs Regthf.

Flfvcfy ghfwfdfê vfcnfrjv-fafhvèwtktv, fhn-lshärnfhfv, 
afnjuhfafv, gféfhysv, frdfkfyuècnfv, åelfêyèrjv è häcnfê
hfnfhfv cnfhsö fênfvfåèkzê. Çy lfcktlfdfê fllfktysz djå
kfcwè ê gjierfö näv lkz cdfèö rfhwèy ls êpljêé è êgjgthfr 
få’tplpèê Pkexfysz Infns, yflfñxs fcfåkèdeñ êdfue infne 
Väqy, wèöffrèzycrfve êpåzhäéée ls fvthsrfycrèv yfwszyfkm
ysv gfhrfv. Zuj ndjhs vjéyf êåfxswm e rfhgfhfnsêysö è ghs
dfnysö rfktrwszö gf êcèv cdtwt, f cfv vfcnfr fnhsvfê åjkmi 
zr 200 epyfufhjl. Wzufv ldfyfwwfwè ufljê zujysz ndjhs ds
kexfkècz yf rjyrehc ≤Vfcnfwndf-gfhrfv≥, fhufyèpfdfys cècnä
vfq fvthsrfycrèö yfwszyfkmysö gfhrfê, è nhfgkzkè ê gthieñ 
cjnyñ ktgisö vfcnfwrèö ghfw.

Uyzp­lj­êt dz­kè­rèö åkf­rèn­ysö xfg­kzê  ≤Uäns cñéän gfluktléfys 
ê Lpzhéfêysv gfhre hfrè Öfvfcfcf, inj ê wäynhfkmyfq xfcn- 
ws pföjlyzuz êpåzhäééf Akfhsls. Lkz vzyt åskj cfghfê
lysv pflfdfkmytyytv vfkzdfwm dzkèreñ åkfrènyeñ xfgkñ p-pf 
zt hjpyfrfkzhjdfuf gth’z. Zyj vft hjpysz flwtyyè iähfuf, 
cèyzuf, åtkfuf, xjhyfuf, f yf cgèyt – nähfrjnfdfuf. Vyt nfrcf
vf gflfåftwwf närcnehf è lspfqy uyzplf è ujkkz.≥ 

Ke­yfy­yt yfl rfymç­yfv (Tkfê­cnjêy)  ≤Uänf hfçy rfymçyf, inj 
pyföjlpèwwf ê ecöjlyzq xfcnws Tkfêcnjêycrfuf yfwszyfkmyf
uf gfhre. Rjkths ls ajhvs ujh è crfk yflpdsxfq äatrnysz 
ê gfhfêyfyyè p rhfzdèlfvè êpåzhäééf è èvifhfê vfçq hjlyfq 
Akfhsls, zrèz vfñwm èyis nsg öfhfcndf. Fhjk lfdzhift ghs
uféjcwm cñéänf.≥

Neil Adamson  born 1937 Yèk Flfvcfy  (yfh. e 1937 u.)



�

Soaring the Canyon, Yellowstone National Park, undated
Acrylic on illustration board, 18 x 16 in. Courtesy of the artist, St. Petersburg, Florida

Ke­yfy­yt yfl rfymç­yfv, Tkfê­cnjêycrè yf­wsz­yfkm­ys gf­hr, åtp lfns

Frhskfdsz afhås, rfhnjy, 45,7 ö 40,6 cv. P kfcrfdfuf lfpdjke vfcnfrf, Cn-Gtwzhåehu, Akfhslf
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Nesting Great Blue Herons, Homosassa River State Park, Florida, 1999
Acrylic on illustration board, 21 ½ x 28 in. Courtesy of the artist, St. Petersburg, Florida

Uyzp­lj­êt dz­kè­rèö åkf­rèn­ysö xfg­kzê, Lpzh­éfê­ys gf­hr hf­rè Öf­vf­cf­cf, Akf­hs­lf, 1999 u.

Frhskfdsz afhås, rfhnjy, 54,6 ö 71,1 cv. P kfcrfdfuf lfpdjke vfcnfrf, Cn-Gtwzhåehu, Akfhslf
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John Agnew confesses that he is obsessed with producing ac-
curate representations of nature with the vision of an artist. His 
career began in the museum world, where he has designed ex-
hibits, produced illustrations, and painted murals and dioramas for 
museums and zoos around the United States and as far away as 
Moscow. Since the early 1980s, Agnew has created more than 
20,000 square feet of murals and dioramas for the Cincinnati Mu-
seum of Natural History and Science, and the Cincinnati Zoo. He 
has since gained an international reputation for his smaller paint-
ings of natural history subjects. 

In 1998 Agnew was juried into the prestigious Society of Animal 
Artists. He has published several limited edition prints of reptiles 
and amphibians, and in 2001 North Light Books published his 
book: Painting the Secret World of Nature. He has participated 
in major exhibitions of realist work, including Arts for the Parks, 
for U.S. National Parks. His paintings and prints are represented 
in collections in the United States, Canada, Belize, Great Britain, 
Europe, Russia, Malaysia, and Australia. Agnew lives and works in 
Cincinnati, Ohio. 

Léjy Fuyj ghspyftwwf, inj fgfynfys éflfyytv gfrfpfwm lf
rkflysz djåhfps ghshjls dfxsvf vfcnfrf. Zujyfz rfh’thf 
gfxfkfcz ê veptqysv cdtwt, lpt çy fafhvkzê ärcgfpèwsè, hf
åèê èkñcnhfwsè, f nfrcfvf hfcgècdfê cwtys è hfåèê lszhfvs lkz 
veptzê ls pffgfhrfê yt njkmrè gf êcçq nähsnjhsè Pkexfysö 
Infnfê, fkt è pecèv lfkçrf, yfghsrkfl, e Vfcrdt. P gfxfnre 
1980-sö Fuyñ cndfhsê åjkmi pf 20 nsc. rdflhfnysö aenfê yfc
wtyyfuf hjcgèce è lszhfv lkz Veptz uècnjhsè ghshjls è ghshj
lfpyfêcndf è pffgfhrf ê Wsywsyfwè. P nsö xfcjê çy pfdfzdfê 
vèéyfhjlyeñ dzljvfcwm lpzreñxs cdfèv vtyisv gf gfvthfö 
ndjhfv, ghscdtxfysv uècnjhsè ghshjls.

E 1998 ujlpt Fuyñ åsê ghsyzns ê ghäcnséyft Nfdfhscndf vf
cnfrjê-fyèvfkècnfê. Çy dslfê ytdzkèrèv yfrkflfv iähfu flåèn
rfê hägnskèq è fvaèåèq, f ê 2001 ujlpt dslfdtwndf ≤North Light 
Books≥ fgeåkèrfdfkf zuj ryèue ≤Vfkññxs nfzvyèxs cdtn ghshj
ls≥. Vfcnfr ghsvfê elptk e yfqåjkmi pyfxysö dscnfdfö häf
kècnsxyfuf ésdfgèce, e nsv kère ≤Vfcnfwndf-gfhrfv≥, ghscdt-
xfysö fvthsrfycrèv yfwszyfkmysv gfhrfv. Zujysz gfkjnys 
ls flåènrè ghflcnfêktys ê rfktrwszö Pkexfysö Infnfê, Rfyf
ls, Åtkèpf, Dzkèrfåhsnfyèè, Têhjgs, Hfcèè, Vfkfqpèè è Fêcnhfkèè. 
Fuyñ ésdt è ghfwet ê ujhflpt Wsywsyfwè, infn Fufç.

John Agnew  born 1952 Léjy Fuyñ (yfh. e 1952 u.)
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Everglades Morning, c. 2003
Acrylic on board, 20 x 15 in. Courtesy of the artist, Cincinnati, Ohio

Hf­yè­wf ê Ädth­ukäqlc, 2003 u.

Frhskfdsz afhås, rfhnjy, 50,8 ö 38,1 cv. P kfcrfdfuf lfpdjke vfcnfrf, Wsywsyfwè, Fufç
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Roseate Spoonbill, Everglades National Park, c. 2005
Acrylic on canvas, 20 x 36 in. Courtesy of the artist, Cincinnati, Ohio

He­éj­dfz rfk­gè­wf, Ädth­ukäqlcrè yf­wsz­yfkm­ys gf­hr, 2005 u.

Frhskfdsz afhås, rfhnjy, 50,8 ö 91,4 cv. P kfcrfdfuf lfpdjke vfcnfrf, Wsywsyfwè, Fufç



11

Gros Ventre Afternoon, Grand Teton National Park, c. 2005
Acrylic on canvas, 18 x 20 in. Courtesy of the artist, Cincinnati, Ohio

Dt­xfh e Uhjc-Dty­nhä, Yf­wsz­yfkm­ys gf­hr Uhfyl-Nä­nfy, 2005 u.

Frhskfdsz afhås, öjkcn, 45,7 ö 50,8 cv. P kfcrfdfuf lfpdjke vfcnfrf, Wsywsyfwè, Fufç
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Richard Miles was born in Ogden, Utah, March 28th, 1938. He 
began painting in oils at the age of ten, and has continued ever 
since. Upon graduation from Utah State University, Logan, in 1961, 
Miles accepted a commission in the United States Army. Retiring 
as a colonel in 1986, he began a second career as a landscape 
and wildlife painter. He enjoys tremendous support from his family 
– wife Fay, five children, twenty-two grandchildren, and one great 
granddaughter.

Of his work Miles states: “I have always enjoyed visual arts, wheth-
er it be observing or creating. I love nature and the scenic beauty 
of the mountain West. I have been particularly influenced by the 
old Dutch and Flemish masters. I work almost exclusively with oils 
because I love the texture, brilliance, workability, and permanence 
of this medium. I try in some small measure to capture a portion of 
the strength and magnificence of that landscape with which I am 
intimately familiar. I want the viewer of my paintings to experience 
strong feelings – that of the power of nature, peace, tranquility, 
awe, or past memories.”
 

Hsxfhl Vfqkp yfhflpèêcz 28 cfrfdèrf 1938 ujlf ê vzcnäxre Ju
läy, infn Ñnf. Df êphjcwt lptczwè ufljê çy gfxfê gècfwm vfc
kfv è ghfwzudft ghfwfdfwm lf cçyyziyzuf lyz. Gf pfrfyxäyyè 
ê 1961 ujlpt ê Kjufyt Lpzhéfêyfuf eyèdthcènänf infnf Ñnf, 
Vfqkp gfcnegèê yf ckeéåe ê fvthsrfycrft djqcrf. Gfrèyeêis 
ckeéåe ê 1986 ujlpt ê hfyue gfkrjêyèrf, çy hfcgfxfê lheueñ 
rfh’the zr gtqpféscn è vfqcnfh dszê lpèrfq ghshjls. Çy fnhs
vkèdft dtkèpfhyeñ gflnhsvre p åjre cdfçq czv’è – éjyrè Aäq, 
gzwzhsö lpzwtq, ldfwwfwè ldeö eyerfê ls flyjq ghfêyexrè.

Ufdjhfxs ghf cdft ndjhs, Vfqkp cwdzhléft: ≤Z pfêcçls 
pföfgkzêcz dèpefkmysvè vfcnfwndfvè, ytpfktéyf fl nfuj, ec
ghsvfñ èö wè cndfhfñ cfv. Z kñåkñ ghshjle è vfkzêyèxfcwm 
ufhscnfuf Pföfle. Pyföjlpzxscz gfl fcfåkèdsv egksdfv vfq
cnhjê cnfhjq lfwrfq è akfvfylcrfq irjk, z ghfweñ ghfrnsx
yf dsrkñxyf p vfckfv, nfve inj vyt gflfåftwwf närcnehf, 
ghfvzyècnfcwm, gflfnkèdfcwm è nhsdfkfcwm uänfuf dszêktyxfuf 
chjlre. Z èvryecz öjwm e yzpyfxyfq cnegtyè flkñcnhfdfwm cèke 
è dtkèxyfcwm rhfzdèle, p zrèv dtkmvè åkèprf pyfçvs. Z öfxe, rfå 
njq, önj ukzlpèwm yf vft ndjhs, gthfésdfê vjwysz gfxewwè, gf-
ljåysz cèkt ghshjls, cegfrftyyñ, pföfgktyyñ fåj êcgfvèyfv 
ghf åskjt≥.

Richard Miles  born 1938 Hsxfhl Vfqkp  (yfh. e 1938 u.)
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Regal Splendor, Everglades National Park, 2005
Oil on canvas, 28 x 22 in. Courtesy of the artist, Fruit Heights, Utah

Rf­hf­ktê­crfz ghs­uf­éjcwm, Ädth­ukäqlcrè yf­wsz­yfkm­ys gf­hr, 2005 u.

Vfckf, öjkcn, 71,1 ö 55,9 cv. P kfcrfdfuf lfpdjke vfcnfrf, Ahen-Öfqnc, Ñnf
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Grotto Geyser Glory, Yellowstone National Park, 2004
Oil on canvas, 21 x 28 in. Courtesy of the artist, Fruit Heights, Utah

Öf­hf­cndj utq­pt­hf Uhj­nf, Tkfê­cnjêycrè yf­wsz­yfkm­ys gf­hr, 2004 u.

Vfckf, öjkcn, 53,3 ö 71,1 cv. P kfcrfdfuf lfpdjke vfcnfrf, Ahen-Öfqnc, Ñnf



15

Morning Fantasy, Bryce Canyon National Park, 2004
Oil on canvas, 20 x 30 in. Courtesy of the artist, Fruit Heights, Utah

Hf­yèi­yzz afy­nf­pèz, Yf­wsz­yfkm­ys gf­hr rfymç­yf Åhfqc, 2004 u.

Vfckf, öjkcn, 50,8 ö 76,2 cv. P kfcrfdfuf lfpdjke vfcnfrf, Ahen-Öfqnc, Ñnf
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Leigh Murphy moved to Jacksonville, Florida, at the age of two. 
She received a Bachelor of Fine Arts degree in graphic design from 
the University of Florida, Gainesville, where she also studied ma-
rine biology. Murphy worked as a graphic artist, but after taking a 
course in watercolor in 1992, she eventually followed her love for 
art and nature, and turned to painting full time. Although she works 
largely in watercolor and has an affinity for marine studies, she is 
a versatile artist who paints in oil as well, creating large scale im-
ages of vintage aircraft – influenced by her upbringing in the Navy. 
Murphy has been the recipient of numerous awards, grants, and 
commissions, and maintains a busy exhibition schedule, primarily 
in Florida, in museums, galleries, and juried exhibitions. She still 
lives and works in Jacksonville.

“The medium of watercolor is exhilarating in its ability to produce 
rich, brilliant color, its capacity for incredibly fine detail, and varied 
textures. I want to convey to the viewer the same sense of sublime 
meditative beauty that I feel when I am creating this work. I enjoy 
the challenge of depicting the different shapes, light effects, and 
textures that occur in my work. They are hard to render convinc-
ingly but the results are always rewarding. My favorite paintings are 
also my most recent ones. I find that I have to complete another 
one to be able to let the last one go.”

 

Df êphjcwt ldeö ufljê Kè Vähaè gthftöfkf ê Léärcfydèkm, 
infn Akfhslf. Zyf fnhsvfkf cnegtym åfrfkfêhf dszêktyxsö 
vfcnfwndfê e ufkèyt uhfaèxyfuf lspfqye ê Ufqytcdèkè, df eyè
dthcènäwt infnf Akfhslf, lpt nfrcfvf dsdexfkf åèzkjuèñ 
vjhf. Vähaè ghfwfdfkf uhfaèrfv, flyfr gfckz pfrfyxäyyz 
ê 1992 ujlpt rehcf frdfhäkmyfuf vfcnfwndf, zyf rfyxfnrjdf 
häfkèpfdfkf cdfñ wzue lf vfcnfwndf è ghshjls è wfkrfv ghsc
dzwèkf czåt vfkzdfyyñ. Öjwm zyf gthfdféyf è ghfwet p frdf
häkkñ ls pföfgkztwwf dsdexäyytv vjhf, Vähaè – hjpyfåfrj
ds vfcnfr, zyf nfrcfvf gèif vfckfv è cndfhskf iähfu dszê 
cfvfkçnfê cnfhsö vfhfr gfl egksdfv cdfçq czv’è, inj åskf 
pdzpfyf p vfhcrèv akjnfv. Vähaè fnhsvfkf ivfn epyfufhjl, 
cnsgtylsq, f nfrcfvf ghäcnséysö pfrfpfê. Uhfaèr zt ärcgf
pèwsq, gthfdféyf ê veptzö, ufkthäzö è yf rjyrehcysö dscnf
dfö e Akfhslpt, yflpdsxfq ixskmys. Vfcnfxrf lfuänekm ésdt 
è ghfwet ê Léärcfydèkè.

≤Frdfhäkmysz afhås hfleñwm djrf cdfçq ekfcwèdfcwñ lfdfwm 
åfufnsz, åkècrexsz rjkths, cdfçq pljkmyfcwñ lf ytdthfujl
yf lfcrfyfkfq länfkèpfwsè è hfpyfcnfqyfcwñ närcnehs. Z öfxe 
gthflfwm uktlfxe njt cfvft flxedfyyt êpyçckfq pflevçyyfq 
ghsuféjcwè, zrjt gthfgfêyzt vzyt gflxfc ndjhxfq ghfws. Z p 
hflfcwñ cecnhfrfñ crkflfyfcwè, inj êpyèrfñwm e vfçq ghfws 
ghs gthflfxs hjpysö ajhv, cdtnkfdsö äatrnfê è närcnehs. 
Wzérf lfåèwwf nfuj, rfå êcç dsukzlfkf gthfrfyfêxf, flyfr 
dsyèr pfêcçls ckeéswm lkz vzyt êpyfufhjlfq. Vft kñåèvsz 
ndjhs – cfvsz fgjiyèz. Z flxedfñ, inj gfdèyyf crjyxswm zixä 
flpèy, rfå pljktwm flgecwèwm gfgzhälyè.≥

Leigh Murphy  born 1966 Kè Vähaè  (yfh. e 1966 u.)
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Cloud Maker, Upper Geyser Basin, Yellowstone National Park, 2005
Oil on panel, 20 x 30 in. Courtesy of the artist, Jacksonville, Florida

Njq, inj hj­åèwm få­kj­rè, åf­ctqy Dth­öyz­uf utq­pt­hf, Tkfê­cnjêycrè yf­wsz­yfkm­ys gf­hr, 2005 u.

Vfckf, lhädf, 50,8 ö 76,2 cv. P kfcrfdfuf lfpdjke vfcnfrf, Léärcfydèkm, Akfhslf
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Green Heron in Mangroves, Everglades National Park, 2005
Watercolor on paper, 30 x 20 in. Courtesy of the artist, Jacksonville, Florida

Pz­kç­yfz xfg­kz ê vfy­uhf­dsv pf­hfc­yè­re, Ädth­ukäqlcrè yf­wsz­yfkm­ys gf­hr, 2005 u.

Frdfhäkm, gfgthf 76,2 ö 50,8 cv. P kfcrfdfuf lfpdjke vfcnfrf, Léärcfydèkm, Akfhslf
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Antelope Flats Sunrise, Grand Teton National Park, 2005
Oil on panel, 20 x 30 in. Courtesy of the artist, Jacksonville, Florida

Cdè­nfy­yt yf Fy­ns­kjg Akfnc, Yf­wsz­yfkm­ys gf­hr Uhfyl-Nä­nfy, 2005 u.

Vfckf, lhädf, 50,8 ö 76,2 cv. P kfcrfdfuf lfpdjke vfcnfrf, Léärcfydèkm, Akfhslf



20

Acknowledgments  Washington  Anne Johnson, Director, ART in Embassies 
Program • Sally Mansfield, Curator and Publications Project Coordinator • Rebecca 
Clark, Registrar • Marcia Mayo, Publications Editor • Amanda Brooks, Imaging Manager  
Minsk  General Services Office:  Neil McGurty, Natasha Halubouskaya, Oleg Kopot, 
Pavel Kulakovich, Rostislav Simanovich, Fyodor Siyanka, Vital Viarenich, and Victor 
Zenchik  Facilities Management:  Ron Saunders, Nikolai Ivanchik, Mikhail Kulakovich, 
Victor Molodenov, and Georgiy Sevruk • Nikolai Botvinnik, Photographer • Tacciana 
Kazakevich, Translator • Alesya Litvinovskaya, Translation Editor • Emma Penkovskaia, 
Residence House Manager  Vienna  Nathalie Mayer, Graphic Designer

Dshféftv gflpzre  Df­isy­unj­y  Äy Léjycfy, lshärnfhe ghfuhfvs ≤Vf
cnfwndf ê fvåfcflfö≥ • Cäkè Väycaèkl, rehfnfhe è rffhlsyfnfhe dslfdtwrfuf 
ghftrnf • Häåtrt Rkfhr, häuècnhfnfhe • Vfhcèè Väç, hälfrnfhe dslfyyz • Fvfylpt 
Åherc, vtytléähe gf fafhvktyyè  Vèy­cr  fl­lpt­ke fuekm­ysö gf­ckeu  Yèke Vfruäh
wè, Yfnfis Ufkeåjêcrfq, Fktue Rjgfwñ, Gfêke Rekfrjdèxe, Hfcwèckfde Cèvfyjdèxe, 
Açlfhe Cèzyrf, Dènfkñ Dzhäyèxe, Dèrnfhe Ptyxsre  fl­lpt­ke få­cke­ujê­dfy­yz  Hjye 
Cjylähce, Vèrfkfñ Èdfyxsre, Vèöfèke Rekfrjdèxe, Dèrnfhe Vfkflpçyfde, Utjhuèñ 
Ctêhere • Vèrfkfñ Åfndèyyère, afnjuhfae • Nfwwzyt Rfpfrtdèx, gthfrkflxsre • 
Fktcè Kèndèyjêcrfq, hälfrnfhe gthfrkfle • Ävt Gzymrjêcrfq, vtytléähe häpèläy
wsè  Dtyf  Yfnfkè Vfth, uhfaèxyfve lspfqythe



   Designed by Global Publishing Solutions, Vienna



Published by the ART  
in Embassies Program

U.S. Department of State 
Washington, D.C.

August 2007


