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Introduction

Onmyreturnto Belarus as
American Ambassador, |
feel ever more strongly
the common interests of
our peoples in art and the
beauty of nature. Just as |
see Belarusians at leisure
in the woods and lakes
surrounding  this  resi-
dence, Americans flock to
the national parks that dot my homeland. In this shared love
of creation, we can build ties of understanding between us.

The painters in this exhibition have drawn inspiration from
the grandeur of mountain peaks and geysers, from majestic
birds at rest, or from an alligator quietly floating. Half of the
exhibition celebrates my home state of Florida and, espe-
cially, its unique Everglades National Park. | see parallels
between this river of grass and its varied wildlife and the
natural bird sanctuary of Belarus’ Pripyat marshlands. The
remainder of the exhibition provides glimpses of some of
the glorious parks of the western United States. Here the
artists have captured a wondrous play of light and color,
which lifts our spirits just as the soft sunlight of long sum-
mer evenings does in Belarus.

There is a longstanding conversation between American
artists and our national parks. Over the years, paintings
such as those on display here have stimulated public move-
ments to preserve and protect our natural heritage for all
to enjoy. Indeed, art played a direct role in the creation of
the American National Parks System. Congress approved
the founding of Yellowstone, the first U.S. National Park,
largely because of the watercolors by Thomas Moran of the
region’s many natural wonders, and the public interest his
paintings aroused. Similarly, | hope my Belarusian guests
will be influenced by their own artists to join in the conversa-
tion between society and its environment.

| am most grateful to the ART in Embassies Program for
bringing together these paintings. Special thanks go to cu-
rator Sally Mansfield for turning my initial ideas into a fin-
ished exhibition. Finally, | extend my deepest gratitude to
the artists whose generous loans of their works made this
exhibition possible.

Ambassador Karen Brevard Stewart

Minsk
July 2007



YBOO3IHbI

[Na maim BApTaHHi y Benapyces y Akacui Ambacapapa 3LUA,
A HaBaT AWYS MaUHEeV agdyna arynbHyio LikaBaclb Hallblx
noaser fa MacTtauTea i NpbIraXxKocui Npblpoasl. Takcama Ak
Benapychl 6aBALb BOMbHLI Yac y NAcax i Ha beparax asé-
pay y Bakomiuax pasiasHubli, Tak i amepblkaHLbl iMKHyLULAa
Y HaublAHaNbHLIA NapKi Maén pansimMbl. Ha raTeiM arynbHeIM
3axanneHHi TBopyacLIo Mbl MOXXam nadydaBallb LECHbLIA Cy-
BA3I y3aemMapasyMeHHA Nami>k HallbiMi HapoaaMmi.

MacTaki, WTo y3Ani yOsen y ratai BbiCTaBe, 4apnatolb
CBa& HaTXHEHHE Y Cy3ipaHHi BEMiYHbIX FTOPHBLIX BAPLLLIHL Obl
rensepay, BANI3HbLIX MTYLLIHBIX YapOM, WTO ceni agnaybib,
Ui Y COHHbIM pyXy aniratapay y uixav sagse. [anosa ok-
cnasiupli NpsIcBe4YaHa MarMy popHamy wraty ®napsiga i,
y mpblBaTHaCLi, Ar0 yHikanbHamy HaubliAHambHaMmy napky
Oeeprnanac. A 6avy nagabeHCcTBa NamMi>k raThiM MOpaMm 3e-
NAHIHLI Obl AFO PasHacTanHbIM A3IKIM XKbILLUEM | MPbLIPOOHLIM
NTYLWbIHLIM 3anaBefdHikam Ha NpbinAuKix 6anotax benapyci.
AcTaTtHAA YacTka akcnasiubli NpaacTayndae BhifABbl Wapary
CMbIHHBIX MapKay amepbikaHckara 3axagy, y AKix MacTaki
30oneni yrnasilb 4apoyHYIo MyrbHIO CBATNA | Konepay, Akan
y3ObiMae Hal HacTpoOW, Takcama AK i MAKKae CoHeyHae
CBATNO AOYrix NeTHiX HaoeAYopkay y benapyci.

Mami>k amepbikaHCKiMi MacTakami Obl HalbIMi HaubIAHAb-
HbIMi Mapkami iCHye goyraA ricTopbiA y3aeMagayblHEH-
HAY. Tapami Manioybl Toe, WTO npaacTayneHa TyT, AHbl
CMpbIAIOLL PasBilULIo rpaMafckix pyxay, HakipasaHblx Ha
3axaBaHHe i abapoHy Halwaw npbipoaHar cnapybiHbl AnA
Taro, kab yce nogsi Meni mMardbiMacub niodasauua €.
Hacampay, macTauTtea agbirpana HenacpagHylo pomio Y
CTBAP3HHI CiICTAaMbl aMePLIKAHCKIX HaLblAHAMbHLIX NapKay.
KaHrpac 3auBepnsiy 3acHaBaHHe EnayctoyHa — nepua-
ra HaublAHanbHara napky y 3nydanbix Ltatax, y 3HadHan
CTyMeHi A3AKyIo4bl POCTY UikaBacui MoA3en Oa akeapanay
Tomaca MopaHa, Ha AKix 3HanwWmi aanocTpaBaHHe Lyaoy-
HblA KpaABidbl raTara KyToyka asikav npeipods!. [1agobHsim
yblHaM, A cnapgaAcA, i Mae Benapyckia rocui Oyoyub 3aax-
BOYaHbIA CBaiMi MacTakami ganyysilua ga obliAnory namik
rpamMancTBaM i HaBaKOfbHEIM acAPOON3EM.

A Benbmi yasAyHaA nparpame «MacTautsa y ambacapax»
3a MarysiMacUb NpafacTasilub yce raThiA MacTaukia TBOPbI
pasam. AcabniByio nag3Aky xauenaca 6 Buipasiub KypaTa-
py Cani MaHcoina 3a nepaTBapaHHE Maix NepLWbIX 3ady-
Mak y opMy 3aKkOH4aHan macTalkaun BbiCTasbl. Ypauwile,
A Bblpakalo CBato MbIBOKYIO YA3AYHACLUL THIM MacTakam,
Ybl WHOOPLl YHECAK 3padiy CEHHALIHIOID BLICTABY Marybl-
Man.

Ambacapap KapsH bpasappg Cutoapt
MiHck
[linexs, 2007



The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend
of art, diplomacy, and culture. Regardless of the medium,
style, or subject matter, art transcends barriers of language
and provides the means for ART to promote dialogue
through the international language of art that leads to mu-
tual respect and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a so-
phisticated program that curates exhibitions, managing
and exhibiting more than 3,500 original works of art lent by
United States citizens. The work is displayed in the public
rooms of some 180 U.S. embassy residences and diplomat-
ic missions worldwide. These exhibitions, with their diverse
themes and content, represent one of the most important
principles of our democracy: freedom of expression. The art
is a great source of pride to U.S. ambassadors, assisting
them in multi-functional outreach to the host country’s edu-
cational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a
variety of media and styles, ranging from eighteenth cen-
tury colonial portraiture to multi-media installations. They
are obtained through the generosity of lending sources that
include U.S. museums, galleries, artists, institutions, cor-
porations, and private collectors. In viewing the exhibitions,
the thousands of guests who visit U.S. embassy residences
each year have the opportunity to learn about our nation
— its history, customs, values, and aspirations — by expe-
riencing firsthand the international lines of communication
known to us all as art.

The ART in Embassies Program is proud to lead this effort
to present the artistic accomplishments of the people of
the United States. We invite you to visit the ART website,
http://aiep.state.gov, which features on-line versions of all
exhibitions worldwide.



[1parpama «MacTauTtsa y ambacapgax»

[Mparpama «MacTtautea y ambacapax» — rata yHikarnbHbl
CIHT33 MacTauTsa, abinnamarsli i KynbTypsl. Hesane)xHa an
BbIAYNEHYLIX CPOAKAY, CThINAY, TOM, MacTalTBa nepaamnorb-
Bae MoyHblA Bap’epsl i Npas ablANor gacArae CBaén MaThl
— pasBsiluA y3aemMHan nasari i pasyMeHHs namixk po3HbIMi
KynbTypami.

Cuinna pacnavaywsica y 1964 rogse, «Macrtaursa y am-
facapgax» nepaTBapbinacA y CknapaHylo nparpamy, y
pamKax AKOW apraHisytouua BbiCTassl 60MbL AK TPOX 3 na-
noBan ThICAY apbIriHanbHbIX MacTaLKix TBopay, nasbi4aHsx
rpamapsaHami 3nydansix Ltatay. Teopel aKcnaHyouua y
racuaBbiX 3anax amanb 180 pasigsHubii amepbiKaHCKiX
ambacan i gpnnamaTbiiHbIX MiCii ma yciM ceeue. [ aTbiA
BbICTaBbI, aAPO3HbIA Na TaMax i 3MecUe, agitocTPOYBaoLb
af3iH 3 HaMBaXKHENLLBLIX MPbIHUBINAY Hallan asamakpartsli —
csabofy BblkadsaHHA. MacTauTtea 3’aynaella npagMeTam
roHapy OnA aMepblkaHCKix ambacapapay i janamarae im
ycTanAaeaub WMaTnikia CyBAsi 3 anykaubMHbIMI, KymbTypHbI-
Mi, 9KaHaMiyHbIMi | ObinnamarbliyHbIMi CynonbHACLAMI ThiX
KpaiH, A3€ AHbl NpauyoLb.

TBOpL MacTauTtea, WTO SKCNaHylouua npbl NacpapHiuTee
raTav mparpamsl, BENbMi adpO3HbIA | Ma CBaiX BbIAYMEHYbIX
cpomkax, i na cTbini. d3AKyoysl Wwyoagpacui aMepbiKaHCKiX
My3€efy, ranepan, MacTakoy, IHCTHITyTay, kapnapausiv bl
NpbIBaTHLIX KanekublAHeEPay, Mbl MOXXaM Oaubilb TYT i Ka-
naHiAnbHbl NapTPaTHLI xbiBanic XVIII ctaronnaA, i iHcTana-
Ubli 3 BIKAPLICTAHHEM PO3HbBIX TOXHIK. KOXKHbI rOf ThICAYI
racuen pasigdHuUbIM amepbikaHCKix ambacafd cTaHoBAuUua
HaBe[sarnbHiKaMi raTbiX BbICTay | 3HaéMALLA 3 FiCTOPLIAN,
TpadblublAMI, KaWTOyHACLAMI i TAMKHEHHAMI Halam Haubli,
aTpbiMaylbl HenmacpaOHbl OOCBen 3HaéMcTBa 3 MacTa-
LTBaMm — aryrnbHaBAOOMbIM YHIBEPCaMbHEIM CPOAKaM Mi>KHa-
POAHbBIX 3HOCIH.

[Mparpama «MacTtautBa y ambacapax» raHapsilua TeiM,
WTO POBiUb CBOW YHECAK y Toe, Kab nasHaémiub CBeT 3
macTaukimi HabbiTkami Hapopa 3nydyaHbix Wratay Amepsbl-
Ki. 3anpawaem HaBedaub B9O-CTapOoHKy nparpamsl, http://
aiep.state.gov, Ha AKOM 3Haxon3ALLUa SNEKTPOHHbIA BEPCIi
YCiX BbICTay.



Neil Adamson

Born in Manchester, Connecticut, Neil Adamson has been a Flor-
ida resident since 1950. He studied commercial art and design in
St. Petersburg, Florida, and studied fine art with Larry Webster,
AWS, in Clark Island, Maine; with Murray Wentworth, AWS, in Nor-
well, Massachusetts; and privately with Charles Miller and Ritchie
Cooper.

Adamson has been a commercial artist, art director, photographer,
fire fighter, scuba diver, construction worker, and classic car re-
storer. He has explored remote areas in search of subject matter
for his paintings, and traveled the length and breadth of the United
States, concentrating on the Maine and Pacific coasts and Ameri-
can national parks. His paintings can be found in corporate and
private collections world wide, and he has been the recipient of
over 200 awards. For twelve years his works were chosen in the
American National Park System’s Arts for the Parks competition,
ranking in their Top 100.

Nesting Great Blue Herons “This subject was at Homosassa
River State Park, a central part of Florida’s west coast. The Great
Blue Heron is a joy for me to paint because of the many colors of
the feathers. They are various shades of gray, dark blue, white,
black, and a brick red on the tops of his shoulders. | also like the
texture and design of the nest and branches.”

Soaring the Canyon (Yellowstone) “This was the Canyon side
of Yellowstone National Park (east side). The colors and shapes
of the rocks and cliffs were very spectacular in contrast to my
Florida coastal and wetlands landscapes, which have a different
type of beauty. The eagle completed the beauty of the subject.”

Hin AgamcaH

Hapapsiyca y ropanse Manyacuepsl, WTO Y wrale KaHeKTbKyT;
naysiHaiousl 3 1950 ropa »xeiBe y ®napeinde. Y Ct-leuapbypry
(®Onapbina) BoiBYYay paknamHae MactauTea i Abl3anH, By4blyCA Xbl-
Banicy y Ilapbl BebcTapa, cAbpa AmepbikaHckara TasapbiCTBa
akBapanictay (ATA), Knapk-AnneHn, wraTt MaiH; y Miopaa BeHT-
Bapca, (ATA), Hopeen, MacauyceTc, a Takcama 6pay npblBaTHbIA
ypoki y Hapresa Minepa obl Peiysl Kynepa.

Anamcar npauasay macTtakom-adapmiuenem, apT-opipakTapam,
datorpadam, naXkapHbIM, aksanaHrictam, GynayHikom i pacray-
patapam cTapbix aytamabinay. EH pacnepasay apnaneHsia Boo-
nacui y nowykax TaMm OnA cBaix kapuiH Obl y3O0yxK i ynonepak
ab’e3nsiy 3nydvaHblia LWTtaTthl, Hapatoysl acabnisyto ysary wraty
MaiH, UixaakiaHckamy Y30AP3aXOKY Obl aMepPbIKaHCKIM HaublAHANb-
HbIM NapkaM. Aro TBOpbl MOXKHA YOaubILb Y KapnapaTblyHbIX i Npbl-
BaTHbIX KanekuplAX na yCiM CBele, a caM MacTak arpbivay 60rbLu
Ak 200 ysHarapog. LlAaram gBaHauuaui ragoy AroHbIA TBOPb! Bbl-
nyyanicA Ha KOHKypc «MacTtauTtBa-napkam», apraHidasaHsl CicTa-
Man aMepbIKaHCKIX HalbiAHaMbHBIX napkay, i Tpannani y nepuyio
COTHIO NEMLUbIX MacTauKix npad.

[HAzgoye BANiKiX 6nakiTHbIX Yarisay «[ 9Tbl CIOXKIT NafrneKaHs!
y [3Aap>xayHeiM napKy paki Xamacaca, LWro Y LoHTpalbHau 4acT-
Ubl 3axogHAra y36apasxxxa ®rapwigsl. A maAHe Obirio canpay-
[OHEIM 38[aBallbHeHHeM MarABaLlb BAMIKYIO ONaKiTHYIO Yanmo 3-3a
Ae posHakanaposara nep’'sa. AHO mae pPO3HbIA adueHHi wapara,
CiHAra, 6enara, 4opHara, a Ha criHe — Tapakotasara. MHe Takca-
ma nagabaeuua ToKCTypa i Obli3aviH rHAsga i ronsia. »

[lyHarHe Hag kaHbEHamMm (EnaycToyH) «[ aTa paéH kaHbEéHa, LTO

3Haxopsiuua y yexogHav YacTusl EnaycroyHckara HausiaHarbHa-
ra napky. Konepsl abl hOpMbl rop | CKar Haa3sbliyan 9(eKTHbIA

Y napayHanHi 3 kpasasigami y36apaxoKa i iMwapay mMaév pogHauv
Gnapbigsl, AKIA MaloUb IHLLB! Thil XapacTsa. Apon OasapLuae rnpbi-
ra’xoclb CloxaTa.»



Soaring the Canyon, Yellowstone National Park, undated
Acrylic on illustration board, 18 x 16 in. Courtesy of the artist, St. Petersburg, Florida

JlyHaHHe Hap KaHbéHaMm, EnaycToyHCKi HalbliAHanbHbI Napk, 6e3 natsl
Akpbinaebifa hapbbl, kKapToH, 45,7 x 40,6 cM. 3 nackasara gassony mMactaka, Ct-lNeusapbypr, Gnapbina
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Nesting Great Blue Herons, Homosassa River State Park, Florida, 1999
Acrylic on illustration board, 21 ¥2 x 28 in. Courtesy of the artist, St. Petersburg, Florida

MAaspgoye BAnikix 6nakiTHbIX Yannay, [13Aap>kayHbl napk paki Xamacaca, ®napbiga, 1999 r.
Akpbinabla hapbsl, kapToH, 54,6 x 71,1 cM. 3 nackasara gassony mMactaka, CT-MNeuapbypr, ®Gnapsina



John Agnew

John Agnew confesses that he is obsessed with producing ac-
curate representations of nature with the vision of an artist. His
career began in the museum world, where he has designed ex-
hibits, produced illustrations, and painted murals and dioramas for
museums and zoos around the United States and as far away as
Moscow. Since the early 1980s, Agnew has created more than
20,000 square feet of murals and dioramas for the Cincinnati Mu-
seum of Natural History and Science, and the Cincinnati Zoo. He
has since gained an international reputation for his smaller paint-
ings of natural history subjects.

In 1998 Agnew was juried into the prestigious Society of Animal
Artists. He has published several limited edition prints of reptiles
and amphibians, and in 2001 North Light Books published his
book: Painting the Secret World of Nature. He has participated
in major exhibitions of realist work, including Arts for the Parks,
for U.S. National Parks. His paintings and prints are represented
in collections in the United States, Canada, Belize, Great Britain,
Europe, Russia, Malaysia, and Australia. Agnew lives and works in
Cincinnati, Ohio.

[1<oH ArHio

[TxoH ArHo mpbi3Haeuua, WTo anaHTaHbl »xagaHHeM nakasalb fa-
KnagHeliA BOOpaskl Npbipodbl BadbiMa MacTtaka. fAroHana kap’epa
navanaca y Mys3emnHbiM CBele, 03e éH adapmnAy akcnasiubli, pa-
Biy iNoCTpaubli, a Takcama pacniceay CueHbl i pabdiy abiApambl ons
My3efAy Obl 3aanapkay He TOMbKi na YCEW TOPLITOPbI 3MmyyaHbiX
Wraray, ane i 3ycim ganéka, Hanpboknag, y Mackse. 3 navartky
1980-bix ArHio cTBapbly 601bll 3a 20 ThIC. KBaOpaTHbIX dyTay Hac-
LeHHara pocnicy i apiapam anAa Mysen rictopsli NpsIpods! i NPbLIPO-
pasHaycTea i 3aanapka y LlbHubiHaui. 3 Teix Yyacoy éH 3aBasBay
MDKHAPOOHYIO BAOOMACUb O3AKYIOYb CBAiM MEHLBIM Na namepax
TBOPaM, NpPbICBEYaHbLIM FCTOPbIi NPLIPOAb!.

Y 1998 ropse Arxio Gbly NPbIHATHE Y NPSCTEbKHae TaBapwiCTBa Ma-
cTakoy-aHimanictay. EH Beinay HeBANiKiM Haknanam wapar anoir-
Kay panteinivt i am@idin, a y 2001 rogse euinaseursa «North Light
Books» anybnikaesana Aro kHiry «Marnoloybl TaAMHiYbl CBET NPLIPO-
Obl». MacTak npbimay yasen y Hambonbll 3Ha4YHbIX BEICTaBax paa-
nicTelyHara »keleanicy, y TeiM niky «MacTaursa-napkam», NpbICBE-
4aHbIX aMepbIKAHCKIM HaublAHANbHLIM NapkaM. AroHbIA NanoTHbI
Obl anbiTki npaacTayneHsl y kanekubiax 3nydaHeix Wraray, KaHa-
obl, benisa, Banikabpbitanii, Eyponsl, Pacii, Manansii i Ayctpanii.
ArHio »xbiBe i npauye y ropanse LibHupiHadi, wraT Araé.



Everglades Morning, c. 2003
Acrylic on board, 20 x 15 in. Courtesy of the artist, Cincinnati, Ohio

PaHiua y OBeprnanpgc, 2003 r.
Akpbinasbia dapbbl, kapToH, 50,8 x 38,1 cM. 3 nackasara gassony mactaka, LisHusiHaui, Araé



Roseate Spoonbill, Everglades National Park, c. 2005
Acrylic on canvas, 20 x 36 in. Courtesy of the artist, Cincinnati, Ohio

Py>xoBas Kanniua, 9Beprnanacki HaublAHanbHbl Napk, 2005 r.
Akpsbinasbla daposl, kapToH, 50,8 x 91,4 cM. 3 nackasara gassony Mactaka, LibHubiHaui, Araé



Gros Ventre Afternoon, Grand Teton National Park, c. 2005
Acrylic on canvas, 18 x 20 in. Courtesy of the artist, Cincinnati, Ohio

Beuap y N'poc-BeHTp3, HaubiaHanbHbl napk FpaHg-TaTtaH, 2005 T.
Akpbinasbia daposl, xoncT, 45,7 x 50,8 cM. 3 nackasara gassony mactaka, LisHusiHaui, Araé



Richard Miles

Richard Miles was born in Ogden, Utah, March 28th, 1938. He
began painting in oils at the age of ten, and has continued ever
since. Upon graduation from Utah State University, Logan, in 1961,
Miles accepted a commission in the United States Army. Retiring
as a colonel in 1986, he began a second career as a landscape
and wildlife painter. He enjoys tremendous support from his family
— wife Fay, five children, twenty-two grandchildren, and one great
granddaughter.

Of his work Miles states: “I have always enjoyed visual arts, wheth-
er it be observing or creating. | love nature and the scenic beauty
of the mountain West. | have been particularly influenced by the
old Dutch and Flemish masters. | work almost exclusively with oils
because | love the texture, brilliance, workability, and permanence
of this medium. | try in some small measure to capture a portion of
the strength and magnificence of that landscape with which | am
intimately familiar. | want the viewer of my paintings to experience
strong feelings — that of the power of nature, peace, tranquility,
awe, or past memories.”

Pblyapo Mawnns

Pruivapo Manna HapansiycA 28 cakasika 1938 ropa y macTauky Or-
oaH, wraT KOTa. Ba yspocue a3ecAui ragoy €H nayay nicaub Mac-
nam i mpauArsae npauasaub Aa CEHHAWHAra oHA. [a 3akaHyaHHi
y 1961 ropse y lorane [3Ap>kayHara yHiBepcitota wrata tOTa,
Manna nactyniy Ha crny>k6y y amepbikaHckae Borcka. [NakiHyyuwel
cnyx0y y 1986 rogse y paHry nankoyHika, EH pacnaday apyryto
Kap'epy AK NeN3akbICT i MancTap BLIAY A3ikar npsipodsl. EH atpbl-
MniBae BeNi3apHylo NaATPLIMKY 3 GOKY CBaéN cAM'i — »KOHKI Dan,
nAUAPLIX A3AUEeN, OBauuali OByX yHykay Osl aOHoW NpayHyuKi.

["aBopaybl Mpa ceae TBOpbl, Manns cusApmkae: «fA 3aycémsl
3axannAycaA BidyanbHbIMi MacTauteami, HesanexHa ag Taro, yc-
npbiMato ix Ui cteapato cam. A nobnio npsipody i ManAyHivYacub
rapeictara 3axafy. 3Haxon3AybiCA nan acabnisbiM ynnsiBaMm Man-
CTPOY CTapow naukan i dnamaHockan WKon, A Npauylo NpakTbiy-
Ha BbIKMIOYHA 3 Macnam, Tamy WTO MHe napgabaeuua TaKCTypa,
npamaHicTacub, Nagatnisacub i TpbiBanacup ratara BoiAyneHyara
cpomky. A IMKHYCA XOUpb y HA3Ha4YHaM CTyneHi agniocTpasallb Ciny
i BeniyHacub Kpansidy, 3 AKiM BenbMi Oniska 3Haémbl. A xady, kab
TOW, XTO MAQ3iLb HA Mae TBOPbI, NeparkbiBay MOLHbIA NavyuLi, na-
OO6HbLIA Cine NpLIPOdLl, CyNakaeHHIo, 3axanneHHio abo ycnamiHam
npa obinoe».



Regal Splendor, Everglades National Park, 2005
Qil on canvas, 28 x 22 in. Courtesy of the artist, Fruit Heights, Utah

Kapaneyckasa npbiraxxocub, OBeprianfcki HaublAHanbHbI napk, 2005 r.
Macna, xoncT, 71,1 x 55,9 cm. 3 nackasara gassorny mactaka, ®pyt-Xante, lOTa



Grotto Geyser Glory, Yellowstone National Park, 2004
Qil on canvas, 21 x 28 in. Courtesy of the artist, Fruit Heights, Utah

XapacTtBo rensepa 'poTta, EnaycToyHckKi HaublAHanbHbl napk, 2004 r.
Macna, xoncT, 53,3 x 71,1 cm. 3 nackasara gassorny mactaka, ®pyt-Xante, lOTa



Morning Fantasy, Bryce Canyon National Park, 2004
Qil on canvas, 20 x 30 in. Courtesy of the artist, Fruit Heights, Utah

PaHiwHAA daHTasia, HaubiaHanbHbl NapK KaHbéHa Bpanc, 2004 .
Macna, xoncT, 50,8 x 76,2 cMm. 3 nackasara nassony mactaka, ®pyt-Xairce, IOTa




Leigh Murphy

Leigh Murphy moved to Jacksonville, Florida, at the age of two.
She received a Bachelor of Fine Arts degree in graphic design from
the University of Florida, Gainesville, where she also studied ma-
rine biology. Murphy worked as a graphic artist, but after taking a
course in watercolor in 1992, she eventually followed her love for
art and nature, and turned to painting full time. Although she works
largely in watercolor and has an affinity for marine studies, she is
a versatile artist who paints in oil as well, creating large scale im-
ages of vintage aircraft — influenced by her upbringing in the Navy.
Murphy has been the recipient of numerous awards, grants, and
commissions, and maintains a busy exhibition schedule, primarily
in Florida, in museums, galleries, and juried exhibitions. She still
lives and works in Jacksonville.

“The medium of watercolor is exhilarating in its ability to produce
rich, brilliant color, its capacity for incredibly fine detail, and varied
textures. | want to convey to the viewer the same sense of sublime
meditative beauty that | feel when | am creating this work. | enjoy
the challenge of depicting the different shapes, light effects, and
textures that occur in my work. They are hard to render convinc-
ingly but the results are always rewarding. My favorite paintings are
also my most recent ones. | find that | have to complete another
one to be able to let the last one go.”

Il Mapdi

Ba yspocue mByx rapoy Ili Mspodi nepaexana y [IxakcaHBinb,
wrat Onapeiga. AHa atpeiMana cTyneHb Bakanaypa BblAYIeH bIX
mMacTauteay y raniHe rpadiyHara gbidanHy y [ranHecsini, Ba yHi-
BepciToue wrata Onapbiga, O3e Takcama BbiByvana 6iAanorio
mopa. Mapodi npauasana rpadikam, agHak nacnA 3akaH4sHHA
y 1992 rogse Kypca akBapanbHara mactautea, AHa kaH4yaTkoBa
paanisaeana csato UAry Aa macrtautsa i NpLIpods! i Lankam npsbic-
BAUINa cAbe manABaHHIO. XOoUb AHA NepaBarkHa i npauye 3 aka-
P3O Obl 3axannAeuua BbiBY4YSHHEM Mopa, Mapdi — po3Habako-
Bbl MacTak, AHa Takcama nila macnam i cteapsina wapar Bbiay
camanértay cTapbix Mapak nag ynneisam cBaén cam’i, Wto 6bina
3BA3aHa 3 Mapckim drnotam. Mapdi atpeiMana Lwmart y3Haraponq,
CThINeHObIM, a Takcama NPaCTLKHbIX 3akasay. [padik Ae akcna-
3ilUbi, NepaBaXkHa y My3enx, ranepanx i Ha KOHKYPCHBIX BbICTa-
Bax y ®napsig3e, Hag3Bblban WybibHLL. MacTayka naraTynb »Kelse
i npauye y [bxakcaHsini.

«AkBaparnbHbIA MapOl pamyoLb BOka CBaén ynacuisacuio gasalb
BaraTbiA, ONiCKy4blA Konepsl, CBaén 300MnbHACU0 da HeBeparon-
Ha JackaHanav gaTtanisausli | padHacTamHacLio TOKCTypbl. A xady
nepapaub rnegady Toe camae apgyyBaHHe Y3HECHaW 3adyMEHHaN
NpLIraXKOCLi, AKOE NepanayHae MAHE nagyac Teopyav npausl. A 3
pagacuio cycTpakat CKnagaHacLi, WTO Y3HiKalolb Y Maén npausl
npbl Nepagaysl PO3HbIX POPM, CBETNABLIX adeKTay i TOKCTYpPHI.
Llfxka pabiuua Taro, kab ycé sbirmAgana nepakaHayya, agHak
BbIHIK 3ayCE&mbl Cry»Kblb OnA MAHE ysHarapopan. Mae nobimelnA
TBOPbI — CaMblAl anoLwHiA. H agyyBato, WTO NaBiHHA CKOHYbILL ALY
afsid, kab sgonelb agnycuilb NanApaaHi.»



Cloud Maker, Upper Geyser Basin, Yellowstone National Park, 2005
Oil on panel, 20 x 30 in. Courtesy of the artist, Jacksonville, Florida

Town, wTto pobiub abnoki, bacenH BepxHAra rensepa, EnaycToyHcKi HalblAHanNbHbI napk, 2005 r
Macna, opaBa, 50,8 x 76,2 cM. 3 nackasara gasBony MacTaka, [kakcaHsins, ®napsina



Green Heron in Mangroves, Everglades National Park, 2005
Watercolor on paper, 30 x 20 in. Courtesy of the artist, Jacksonville, Florida

3AnéHanA YannA y MaHrpaBbIM 3apacHiKy, QBeprnanfcki HaubiAHanbHbl Nnapk, 2005 r.
AkBaparns, nanepa 76,2 x 50,8 cM. 3 nackasara gassony mMacTaka, [kakcaHsins, ®Pnapsina



Antelope Flats Sunrise, Grand Teton National Park, 2005
Qil on panel, 20 x 30 in. Courtesy of the artist, Jacksonville, Florida

CsiTaHHe Ha AHTbinon ®naTtc, HayblaHanbHbl napk MNpaHg-TaTax, 2005 r
Macna, opaBa, 50,8 x 76,2 cM. 3 nackasara gasBony MacTaka, [kakcaHsins, ®napsina
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Bb|pa>+<ae|v| MNafd3AKY BawbIHITOH 3H [DKOHCaH, AbipakTapy nparpamsl «Ma-
cTautea y ambacapax» ® Coani MaHcding, kypatapy i kaapobHatapy Bbloaseukara
npaekTa ® Pabeke Knapk, parictpatapy ® Mapcii Mag, papaktapy BbidaHHA ®© AMaHO3e
Bpykc, MeHemkapy na adapmrenHi MiHCk agaseny arynbHbix nacayr Hiny Makrap-
ui, Harawsl Many6oyckaw, Anery Konauto, Mayny Kynakosivy, Pacuicnasy CimaHoBiuy,
®épnapy Cianka, Bitanio BapaHidy, Biktapy 3erublky agaseny abcnyroyBaHHAa PoHy
CoHpapcy, Mikanato IsaHubiky, Mixainy Kynakosidvy, Biktapy Manansérasy, [Teopriio
Ceypyky ¢ Mikanato BatsiHHiky, datorpady ¢ TauuaHe Kasakesid, nepaknagybiky ®
Aneci IliTBiHoyCKan, papakTapy nepaknapy ® 9me [NaHbKoyCcKan, MeHemKapy Pa3iasH-
ubli Bena Hatani Maep, rpadiyHamy gbldanHepy
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