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COVER: Saim Caglayan Tahitian Visitor, 2006. Oil on canvas, 20 x 24 in. Courtesy of the artist, Kilauea, Hawaii
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It gives me great pleasure to welcome you to the Residence of
the United States Ambassador to the Sultanate of Oman. My
wife, Rebecca, and I hope that you will enjoy viewing this exhi-
bition of American art as much as we enjoyed selecting it.

The ART in Embassies Program is a unique tradition in the U.S.
Department of State, with the goal of expressing who we are as
a nation through a blend of art, culture, and diplomacy. As we
began to think about what we wanted to share of our native
land through the works we selected, we quickly realized how
overwhelming it is to try to portray the rich geographic, ethnic,
and artistic diversity of America in just a few pieces of artwork.

In assembling the exhibition, we also tried to think of similari-
ties and differences between the landscapes of Oman and the
United States. Both of our countries are richly blessed with in-
credible beauty made up of stunning mountains, mesmerizing
deserts, and spectacular sea coasts.

Much of this selection draws upon works of artists who have
captured the beauty of American landscapes, from the tropical
beaches of our native state of Florida to the coast of Califor-
nia, and the mountain island of Kauai in Hawaii. We have also
selected pieces that depict the big skies of the American West,
the magnificence of the desert Southwest, the magic of a win-
ter forest, and the stillness of a mountain stream. These works
speak to us personally as well, since our family enjoys hiking in
remote wilderness areas as well as exploring America’s diverse
coastline.

Family is another theme that binds the cultures of Oman and
the United States, and the canvas A Homecoming by William
Henry Smith represents the joy that comes when families are
reunited. We have also selected some outstanding examples of
American glassmakers, from the elegant, graceful vessels by
Dante Marioni to the textural and technical diversity of the vase
by Josh Simpson. The use of fabric as a medium through the
time-honored tradition of quilt-making is also represented in
Batik Blackbirds.

It is worth noting that several of these artists are naturalized
American citizens who have chosen to make the United States
their home. Throughout America’s history, immigrants have
been an integral part of the rich human tapestry of America and
made great contributions to our nation, especially in the arts.
We are honored that these artists have chosen America as their
home, and that they have allowed us to showcase their work.

Introduction

We would like to thank the Director of the ART in Embassies
Program of the U.S. Department of State, Anne Johnson, and
Curator Imtiaz Hafiz for their collaboration in bringing this in-
spiring exhibition to us. Thanks also to generous lenders and
ART in Embassies Program Publications Editors Marcia Mayo
and Sally Mansfield, Embassy Muscat Public Affairs and Gen-
eral Services Offices, and to Embassy translator Halim Artoli.

Finally, we express our appreciation to Ms. Sarah White, Arts
Advisor, Bait Al Zubair Foundation, and to Mrs. Tinamarie Ko-
kalis-Cook of the Embassy for their invaluable assistance in
organizing the presentation and mounting of the exhibition
works.
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Gary and Rebecca Grappo
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December 2006
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The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend of art,
diplomacy, and culture. Regardless of the medium, style, or
subject matter, art transcends barriers of language and pro-
vides the means for the program to promote dialogue through
the international language of art that leads to mutual respect
and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisti-
cated program that curates exhibitions, managing and ex-
hibiting more than 3,500 original works of loaned art by U.S.
citizens. The work is displayed in the public rooms of some 180
U.S. embassy residences and diplomatic missions worldwide.
These exhibitions, with their diverse themes and content, rep-
resent one of the most important principles of our democracy:
freedom of expression. The art is a great source of pride to the
U.S. ambassadors, assisting them in multi-functional outreach
to the host country’s educational, cultural, business, and diplo-
matic communities.

Works of art exhibited through the program encompass a
variety of media and styles, ranging from eighteenth century
colonial portraiture to contemporary multi-media installations.
They are obtained through the generosity of lending sources
that include U.S. museums, galleries, artists, institutions, cor-
porations, and private collections. In viewing the exhibitions,
the thousands of guests who visit U.S. embassy residences
each year have the opportunity to learn about our nation — its
history, customs, values, and aspirations — by experiencing
firsthand the international lines of communication known to
us all as art.

The ART in Embassies Program is proud to lead this interna-
tional effort to present the artistic accomplishments of the
people of the United States. We invite you to visit the ART web
site, http://aiep.state.gov, which features on-line versions of all
exhibitions worldwide.
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Saim Caglayan (born 1949)

Saim Caglayan was born in Istanbul, Turkey, and came to the
United States in 1968. He went on to complete his Bachelor

of Arts degree in sculpture from California State University,
Long Beach. He then took further graduate courses in art from
California State University, Fullerton, and the Art Institute of
Southern California. For over twenty years he taught sculpture
for Crafton Hills College and Golden West College, and recently
plein air painting at Irvine Valley College, and private painting
classes in California and Kaua'i.

Caglayan’s goal as a painter is to capture the ever transient
light and its colors within a composition of balance and har-
mony. In the summer of 1996 he envisioned and founded the
Laguna Plein Air Painters Association (LPAPA). His goal was
to revive the tradition of the early California plein air paint-
ers who had lived and painted in Laguna. Today LPAPA has
become a vibrant force in the art community of Laguna Beach
and throughout the United States, with a membership of over
300 plein air painters. In 2003, with his friend Pierre Bouret,
Caglayan started KOPA, Kaua’'i Outdoor Painters Association.
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Tahitian Visitor, 2006
Oil on canvas, 20 x 24 in. Courtesy of the artist, Kilauea, Hawaii
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Point Lobos, 2006. Oil on canvas, 20 x 24 in. Courtesy of the artist, Kilauea, Hawaii
Heisler Haze, 2006. Oil on canvas, 11 x 14 in. Courtesy of the artist, Kilauea, Hawaii
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Agnes Davis

Grandfather of the Coast Guard depicts one of founder and
founding father Alexander Hamilton’s (1755-1804) first ten

vessels of the “Revenue Marine” about to overhaul a suspected

smuggler. The painting suggests that the suspect is one of the
smugglers in the habit of unloading valuable cargo into coast-
ers offshore before proceeding through Customs with the less
valuable part of her cargo. The “Revenue Marine,” or Revenue
Cutter Service, was founded in 1790 and became part of the
U.S. Coast Guard when it was created in 1915.

The Coast Guard Art Program (COGAP) uses fine art as an
outreach tool for educating diverse audiences about the United
States Coast Guard. Coast Guard artists are volunteer, profes-
sional artists who donate their time and talents to help COGAP
tell the story of the Coast Guard.
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Grandfather of the Coast Guard, 1995
Oil on canvas, 20 x 30 in. Courtesy of the United States Coast Guard, Washington, D.C.
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Michael Hodowal (born 1959)

Michael Hodowal was born in Florida, and is a mostly self-
taught artist. Based on studies of the old masters and nine-
teenth century American landscape painting, he has developed
an artistic style with delicate brushwork and subtle palette

in which he creates a mystical atmosphere of the American
landscape.

Hodowal has exhibited widely, including at The Four Arts 62nd
and, in 2002, the 64th Annual National Exhibition of Contem-
porary American Painters. In 2004 he received Honorable Men-
tion at the 16th Annual art show at the Arthur R. Marshall
Loxahatchee National Wildlife Refuge, Palm Beach County,
Florida.
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Beach Path, 2006
Oil on canvas, 16 x 12 in. Courtesy of the artist, Lighthouse Point, Florida
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Dante Marioni (born 1964)

Born in 1964 in Mill Valley, California, Dante Marioni received Award and the Glass Eye Scholarship. His work is displayed in
his education at the Pilchuck Glass School (co-founded by Dale numerous public collections such as the White House Collec-
Chihuly) in Washington State, the Colorado Mountain Col- tion and the Smithsonian American Art Museum'’s Renwick
lege in Vail, and the Penland School of Craft in North Carolina. Gallery, D.C.; the Carnegie Museum of Art, Pittsburgh, Penn-
In 1988 he was awarded the Young Americans Award by the sylvania; the Japanese National Museum of Craft in Tokyo; the
American Craft Museum in New York, and prior to that he New Zealand National Museum in Auckland; and the National
received the prestigious Louis Comfort Tiffany Foundation Museum of Stockholm, Sweden.
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Red and Black Trio, undated
Blown glass, from left to right: 30 x 5in., 18 /2x 3 Y2in., 31 Y2x 5 Y2 in.
Courtesy of the artist, Seattle, Washington,
and Maurine Littleton Gallery, Washington, D.C.
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Yellow and Black Circle Mosaic, undated
Blown glass, 37 x 8 Y2 in.
Courtesy of the artist, Seattle, Washington,
and Maurine Littleton Gallery, Washington, D.C.
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Judy Mathieson (born 1938)

Judy Mathieson became interested in quiltmaking in 1973 lia, Scotland, New Zealand, and England. Her work has won
while completing a Bachelor of Science degree in home eco- numerous prizes at the Houston Quilt Festival, the Pacific In-
nomics (textiles and clothing) at California State University, ternational Quilt Festival, the Quilt National, and many other
Northridge. She lectures and conducts workshops throughout shows.

the United States, and has worked in Canada, Japan, Austra-
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Batik Blackbirds, undated
Quilt, 69 x 63 in.
Courtesy of the artist, Sebastopol, California
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Marian Norris (born 1927)

Receiving a degree in art education and pursuing a career
teaching art education in public schools was the vehicle for
Marian Norris to develop her own art talents. Retiring from
teaching art in elementary, secondary, and higher education,
has provided her with more time to continue her own work in
various media.
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Most of her paintings represent her interpretation of places

she has been. As an avid traveler, Norris finds inspiration for
her paintings all over the world. Her work has been exhibited
worldwide as well as being widely represented domestically in
exhibitions and private collections. Norris is involved with vari-
ous art groups and galleries in her hometown of San Clemente,
California.
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Zion, undated. Acrylic on canvas, 16 x 20 in. Courtesy of the artist, San Clemente, California
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Western Sky, undated. Acrylic on canvas, 16 x 20 in. Courtesy of the artist, San Clemente, California

L5l IS T g iantS Lo S 288 g aan 50,8 X 40,6 ¢ 3Ll e elily ST Jae A y0 5" (sa il e Losadl) o gl al &y iy’

14



Robert Peters (born 1960)

Robert Peters began his career as a freelance illustrator. His il-

lustrations appeared on the covers of US News and World Re-

port and other major magazines. He was elected a member of

the Society of Illustrators and his paintings regularly appeared
in their annual juried exhibitions in New York City.

Peters began painting seriously while studying art at Northern
Arizona University. Growing up in Arizona, with extensive
travels throughout its dramatic geography, Peters had instilled
in him a deep passion for nature and the out-of-doors. It is
this passion that continues to be the driving force behind his
work.

“The western landscape is an endless source of inspiration to
me,” Peters says. “I draw strictly from my own observations.
That imparts an authentic and natural quality to my paint-
ings. If it’s in one of my paintings, I've been there and I've
experienced it.”

His work is widely collected, and regularly exhibited in the Mas-
ters of the American West shows at the Autry National Center
in Los Angeles, California, and the National Museum of Wildlife
Art in Jackson Hole, Wyoming. His paintings have been featured
in magazines such as Southwest Art, Persimmon Hill, Art of

the West, Western Horseman, Equine Image, and Wildlife Art.
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Pebbly Brook, 2006
Oil on canvas, 30 x 28 in.
Courtesy of the artist, Prescott, Arizona
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Canyon de Chelly, 2006
Oil on canvas, 28 x 30 in.
Courtesy of the artist, Prescott, Arizona
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Josh Simpson (born 1949)

The surfaces of Josh Simpson’s “Inhabited” vases are full of
bubbles, threads, and kaleidoscopic patterns evoking unseen
landscapes and underwater worlds. The vases incorporate
many Venetian glass techniques, such as murrini (mosaic
glass, also known as millefiori) and vetro a filigrana (filigree
glass, also called latticino). The glow of the color blue was
inspired by Cherenkov radiation, which can be seen when a
spent nuclear fuel assembly is submerged in water to cool,
within a nuclear reactor. With the addition of silver bromide
to the blue glass, his vases take on the appearance of a noctur-
nal celestial phenomenon.

Josh Simpson received his Bachelor of Arts degree, from
Hamilton College, Clinton, New York, in 1973. His introduc-
tion to glassblowing came in Vermont, where, with two other
artists, he built a small glass studio. A few years after gradu-
ation Simpson was able to buy a farm in Shelburne Falls,
Massachusetts, which he has turned into his studio and
home. Simpson’s glasswork can be found in many collections,
including those of the Museum of Fine Arts, Boston, and the
Renwick Gallery of the Smithsonian American Art Museum,
Washington, D.C. In 1991 the Moritex Corporation opened
The Josh Simpson Sphere Museum to house its collection of
Simpson glass, in a building located on the outskirts of Tokyo
in Yokohama, Japan.
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Inhabited Vase, undated
22 x 10 Y2 in. Courtesy of the artist, Shelburne Falls, Massachusetts
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William Henry Smith (born 1921)

For over sixty-five years, William Smith has used his art to tell
stories. He is motivated by life’s many lessons and is commit-
ted to sharing his stories with others through his art. Smith
considers himself a “modern-day griot — an African storyteller,
historian, and entertainer.” His stories, which are generally
about African Americans, include portraits, everyday scenes,
noted individuals, tragedies, and celebrations. He works in
various media such as acrylic, oil, pastel, pencil, and litho-
graph.

Born in 1921, Smith grew up in Maryland where his parents
and teachers supported him wholeheartedly. He remembers
the home as a special place where his passion for art began to
flourish. He studied at the University of the Arts in Philadel-
phia, Pennsylvania, and also did graduate study at the Univer-
sity of Pennsylvania and the University of Maryland. He was
an English and art teacher for a period, and a feature writer
for the Philadelphia Enquirer. Smith has received awards and
citations for his work, and has participated in numerous exhi-
bitions. His paintings are included in many private collections,
including the Bill Cosby Collection.
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A Homecoming, 2000
Acrylic on canvas, 29 x 35 in. Courtesy of the artist, Bristol, Pennsylvania
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Tom Till (born 1949)

Tom Till is one of America’s most published photographers.
Over 17,000 of his images have appeared in print since 1977.
In 1998 Till opened the Tom Till Gallery in Moab, Utah, and
in 2004 he opened the Wild Spirits Gallery in Park City, Utah,
with wildlife photographer Gary Crandall. Till’s images depict
landscape, nature, history, and travel subjects worldwide, in-
cluding all fifty states and nearly fifty countries overseas.

Till’s photographs have been featured by National Geographic,
The New York Times, Outside, The New Yorker, Life, Eastman

Kodak Magazine, Reader’s Digest, Lonely Planet, and thou-
sands of others. Using mainly a large format (4 x 5 inches)
camera, Till travels extensively to create new material. Recent
trips have taken him to Australia, Antarctica, and Venice. He
has visited Oman twice, and done extensive photography
throughout the country. His work is displayed in the Minis-
tries of Commerce & Industry and of Tourism. A thirty-year
resident of Moab, Utah, Till has one of the largest photo
libraries of the Four Corners region (where Arizona, New
Mexico, Colorado, and Utah meet).
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Fruita Barn at Capitol Reef, undated
Photograph, 24 x 30 in. image
Courtesy of the artist, Moab, Utah
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Green River Overlook, undated
Photograph, 32 x 40 in.
Courtesy of the artist, Moab, Utah
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Aleksander Titovets (born 1960)

“Through art, we can answer the questions of who we are,
what we live for and what we will leave behind when we're
gone from this world. It is my goal to make these connections
so that the people who see my paintings will understand and
maybe will treasure their time on earth more.”

Aleksander Titovets immigrated to the United States with

his wife, Lyuba, from Russia in 1992. Although the painter
resides in El Paso, Texas, he finds his inspiration in memo-
ries of his homeland and in the work of the painters Titian
and Velazquez. Titovets was born and raised in a cabin in a
Siberian Forest. At age ten he and his parents moved to St.
Petersburg, where he later earned both bachelors and masters
degrees from Leningrad (St. Petersburg) State University Col-
lege of Fine Art.
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His classical art skills reflect his training in the Russian School
of Oil Painting, a style that combines a powerful realistic in-
volvement with the soft, lyrical looseness of impressionism.

Titovets has participated in competitions at the National
Academy of Design, in New York, and in the Oil Painters of
America Regional. He won Best of Show in the International
Fine Art Competition four years in a row among competitors
in his region. His work is included in public and private collec-
tions worldwide, including those of actress Sophia Loren and
the King of Spain, His Majesty Juan Carlos.

Source: Art of the West magazine: May/June 2002
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Silence, undated
Oil on canvas, 48 x 48 in. Courtesy of the artist, El Paso, Texas
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