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Established in 1963, the U.S. Department of State’s

office of ART in Embassies plays a vital role in our

nation’s public diplomacy through a culturally
expansive mission, creating temporary and permanent
exhibitions, artist programming, and publications. The
Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1960s, President
John F. Kennedy formalized it, naming the program’s first
director. Now with over 200 venues, ART curates temporary
and permanent exhibitions for the representational spaces
of all US. chanceries, consulates, and embassy residences
worldwide, selecting and commissioning contemporary
art from the U.S. and the host countries. These exhibitions
provide international audiences with a sense of the quality,
scope, and diversity of both countries’art and culture,
establishing ART's presence in more countries than any other
U.S. foundation or arts organization.

ART's exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience
the depth and breadth of our artistic heritage and values,
making what has been called a: “footprint that can be left
where people have no opportunity to see American art”

For fifty years, ART in Embassies has played an active diplomatic
role by creating meaningful cultural exchange through the
visual arts. The exhibitions, permanent collections and artist
exchanges connect people from the farthest corners of an
international community. Extending our reach, amplifying

our voice, and demonstrating our inclusiveness are strategic
imperatives for America. ART in Embassies cultivates
relationships that transcend boundaries, building trust, mutual
respect and understanding among peoples. It is a fulcrum of
America’s global leadership as we continue to work for freedom,
human rights and peace around the world.

— John Forbes Kerry, U.S. Secretary of State

KUNST saatkondades

1963. aastal rajatud Ameerika Uhendriikide
wraneses| - Valisministeeriumi kunstibdroo ART in Embassies
(AIE; KUNST saatkondades) etendab olulist rolli
meie riigi avalikus diplomaatias, taites kultuuriliselt avardavat
missiooni, luues ajutisi ja pusinaitusi, kunstnikeprogramme
ja vdljaandeid. Kimme aastat varem 16i New Yorgi

moodsa kunsti muuseum esimesena ndgemuse sellest
Glemaailmsest visuaalkunsti programmist. 1960date aastate
algul ametlikustas president John F. Kennedy muuseumi
algatuse, maarates ametikohale esimese programmidirektori.
Praeguseks Ule 200 tegutsemiskohaga AIE kureerib ajutisi

ja pusinaitusi koigi Ameerika Uhendriikide saatkondade,
konsulaatide ja residentside esindusruumides le kogu

ART

maailma, valides ja tellides nitdiskunsti Ameerika
Uhendriikidest ja voorustajariikidest. Need naitused pakuvad
rahvusvahelisele publikule kvaliteeditunnetust, kunstilist
moodet ning mdlema riigi kunsti ja kultuuri mitmekesisust,
polistades AlE kohalviibimise rohkemates maades kui Ukski
teine USA kunstiorganisatsioon voi sihtasutus.

AlE néitused voimaldavad vélisriikide kodanikel, kellest paljud
ei pruugi kunagi Ameerika Uhendriikidesse reisida, isiklikult
kogeda meie kunstiparandi ja kunstiliste vaartuste siigavust
ning ulatust, tekitades néndanimetatud jalajélje, mille saab
jatta sinna, kus inimestel pole véimalust Ameerika kunsti
ndha”



Juba viiskimmend aastat on kunstibtiroo Art in Embassies
etendanud aktiivset diplomaatilist rolli, luues visuaalkunsti
kaudu métestatud kultuurivahetust. Nditused, pusikollektsioonid
Jja kunstnikevahetused ihendavad rahvusvahelise kogukonna
kaugeimatest nurkadest pdirit inimesi. Meie kéeulatuse
pikendamine, meie hdéidile vdimendamine ja meie hélmatuse
demonstreerimine on Ameerika strateegilised imperatiivid. Art

OcHoBaHHada B 1963 roay npu [ocaenaptameHTe

CLIA nporpamma ART «/ckycCTBO B MOCONbCTBaxX»

(M), nrpaeT BaxHyto posb B NMyO6ANYHOM
OVNAOMATAN Hallen CTPaHbl, OCYLECTBAA MACCUIO
PacnpOCTPaHEHNA KyIbTYPbI, MyTeM NPOBeAeHA
BPEMEHHbIX 1 MOCTOAHHbIX BbICTABOK, MPOrpamm
NOAAEPKKN XyAOKHNKOB, @ TaKKe MyTeM PasNnUHbIX
nybnukaumi. Bnepsble KoHUeNUmsa rnobanbHOM Nporpammbl
BM3yabHOrO UCKYCCTBa Obina 03ByYeHa COTPYAHMKAMM
My3eda coBpemeHHOro nckyccrea B 1953 roay. B Havane
1960-x, npe3naeHT [xoH O. KeHHean npuaan nporpamme
0odUMUMANbHBIA CTaTYC, Ha3HAUWB ee NepBOro ANPEKTOPa.
Ha cerogHAwHMA aeHb, VM nmeeT B CBOEM pacnopaXeHnn
6onee uem 200 nNnoLagoK A4ns NpoBeaeHVs MEPOMNPUATUN,
KypupyA BPEMEHHbIE 11 MOCTOAHHbIE BICTaBKM BO BCEX
NOCONBbCTBAX, KOHCYNbCTBAxX U pe3naerumax CLLIA no scemy
MUVPY, OTOMPAA 1 3aKa3blBas 0bpa3Libl COBPEMEHHOMO
nckycctsa B CLUA 1 nprvHUMaoLLmMx CTpaHax. 3Tu BbICTaBKM
3HAKOMAT MEXAYHAPOAHYI0 ayAUTOPUIO C YPOBHEM KauecTsa,
00bEMOM 1 Pa3HOObPa3MeM NCKYCCTBA U KyNbTypbl 00enx
CTpaH, Takum obpasom, obecneunsas MM npeacTaBUTeNbCTBO
B ropasao 0osbliem KoNMYecTBe CTpaH, Yem ioboi Apyroin
aMEPUKAHCKMI GOHA MW OPraHmn3aLma, 3aHYMaIoLLAACA
NCKYCCTBOM.

in Embassies kultiveerib suhteid, mis nihutavad piire, rajavad
inimeste vahel usaldust, vastastikust lugupidamist ja méistmist.
See on Ameerika tlemaailmse juhirolli toetuspunkt, aidates
meil jétkata t66d vabaduse, inimbiguste ja rahu nimel kbikjal
maailmas.

— John Forbes Kerry, USA riigisekretar

BbicTtaBku M MO3BONAIOT MHOCTPAHHBIM FPaXKkAaHaMm,
MHOTVE U3 KOTOPbIX, BO3MOXHO, HUKOTia He MOCeTUN

6b1 CLUA, nuuHO ybeautbca B rnyourHe v Wwinpoyaniiem
CNEeKTPe Halllero XyaoxXeCTBEHHOIO HaCNeAns U KyNbTyPHbIX
LIEHHOCTEN, CO3/1aBaA TO, UTO MOXHO Ha3BaTb: «Ky/bTYPHbIM
CNEeNOM, KOTOPbIV MOXHO OCTaBUTb TaMm, re NoAV He UMetoT
BO3MOXHOCTM YBUIETb aMEPUKAHCKOE UCKYCCTBO.»

B meyeHue namudecamu nem, <MICKyccmeo 8 NOCOIbCMBax»
uepaem akmugHyto OUNIOMamu4ecKyto posb 8 CO30aHUU
3HAYUMOZ0 Ky/TbMypHO20 06MeHA NOCPeACMBeom
U306pasumesibHo20 UCKYCcCmad. Buicmasku, NOCMOsAHHbIe
3KCNO3UUUU U KY/IbMYPHbIT 06MeH No380/1A10m
NOOKYUMB todeli U3 Camblx OMOATeHHbIX Y20/IKO8 MUpPA

U MexX0yHapooHo20 coobujecmaa. PacuuupeHue Haweeo
nNpuCymcmaus, ycuneHue Haulie2o 20/10¢a U 0eMoHCMpayus
Hawel 0mkpeiMmocmu A8/AMCA CMpame2udeckumu
umnepamusamu 0718 AMeEpUKU. «VICKyccmeo 8 NocosibCmeaxs
Ky/IbmuBupyem OmHOWEHUS, Komopble NO380/ISI0M
npeodosiems 02PaHUYeHUs, ykpenums 0ogepue, 83aUMHOe
yBaxeHue U 83aUMONOHUMAHUe Mexdy Hapodamu. Ima
npo2pamma a8/19emcs moykol onopsl 27106a/1bHO20
udepcmaa AMepuKU 8 Mo 8peMs, Kak Mbl NPOOO/IKAEM CBOIO
60pbby 3a 80600y, NPABA Yes108eKa U MUP 80 8CeM MUPE.

— [xoH Qopbe Keppw, lToccekpeTaps CLUA



When my wife, Janie, and | started putting this exhibition
together, we were most interested in impressionist paintings
and hoped to feature artists from our home state of
California. We found a number of beautiful landscapes and
seascapes that captured the feel we were after, without
knowing the exact location of the scenes or the years in
which they were painted.

As the exhibition grew, we realized that none of the
paintings featured human subjects, which introduced a
sense of solitude that we hadn't intended. As a balance

to the more traditional pieces, we turned our attention to
contemporary works that continued in the impressionist
style, but with a more modern feel. To complete the
exhibition we looked for large pieces to provide a dramatic
statement, while remaining harmonious with the other
works in the exhibition.

In the end, we selected paintings ranging from the 1908,
Looking Across the Golden Gate by Richard Parington (1868-
1929) to the 2012, Afternoon Shadows by ZZ Wei, a Chinese-
born artist now living in Seattle, Washington. With today’s
social media, it was especially pleasant to find Wei's April
18,2012 Facebook posting: “Afternoon Shadows and Storm
Triptych are on their way to Estonia, ART in Embassies
exhibition!” Storm Triptych is also featured prominently in
Wei's superb book of his works, Light and Shadow.

Half Dome, Yosemite painted in 1915 by Harold Betts (1881-
1951) captures an iconic piece of California landscape and
brings to mind the many generations of Americans who
have enjoyed this National Park. With its soft, curtained
view, Window Shade, painted in 2009 by Douglas Martenson
highlights the simple beauty of a look outside while The
Messenger, painted in 2001 by Mary Hatch, features an
unexplained encounter, raising questions as to time and
place.

We are very grateful to the artists and museums that have
lent us all these paintings and to Clare D'Alba, our curator

at the Department of State’s ART in Embassies program

who helped us select them and arranged all the loans. The
selection process itself was a unique experience that brought
great pleasure, made even more satisfying by the honor of
sharing these works. The mission of ART in Embassies is to
provide fine art to official U.S. Residences, chanceries, and
consulates worldwide in a cross-cultural diplomatic mission,
providing international audiences with a sense of the quality,
scope, and diversity of American art. We again welcome you
and sincerely hope that you enjoy our selection.

Ambassador Jeffrey D. Levine and Ms. Janie L. Keeler

Tallinn
September 2013



Tere tulemast meie kojul!

Kui me abikaasa Janiega seda naitust kokku panema
hakkasime, olime rohkem huvitatud impressionistlikest
maalidest ja lootsime esitleda kunstnikke meie koduosariigist
Californiast. Leidsime mitmeid kauneid maastikke ja
merevaateid, milles peegeldusid just meeleolud, mida
otsisime, teadmata piltidel kujutatu tdpset asukohta voi
maalimise aastat.

Valitud t6dde arvu kasvades avastasime, et mitte Uhelgi neist
polnud kujutatud inimest ja see tekitas Uksildustunde, mida
me polnud taotlenud. Tasakaaluks traditsioonilistele teostele,
podorasime oma tadhelepanu kaasaegsetele toddele, mis
jargisid impressionistlikku stiili, kuid tdnapdevasemas votmes.
Terviklikuma ndituse saamiseks otsisime suuremootmelisi
toid, mis lisaks ponevust, aga oleks kooskdlas teiste
esitletavate taiestega.

Lopuks me valisime néitusele t66d alates 1908. aastast
parit Richard Paringtoni maalist (1868-1929) Vaadates
teisele poole Kuldset véravat, kuni 2012.aastal valminud Hiina
paritolu ja praegu Seattles elava kunstniku ZZ Wei tooni
Varjud pdrastléunal. Sotsiaalmeediast oli vaga meeldiv

leida Wei 18.aprilli 2012.aasta Facebook'i postitus:,Varjud
pdrastléunal ja Tormi triptihhon on teel Eestisse naditusele
KUNST saatkondades.” Tormi triptiihhon on ka silmapaistvalt
esindatud Wej suurepdrases autorikataloogis Valgus ja vari.

Half Dome, Yosemite, Harold Bettsi (1881-1951) maal 1915.
aastast, kdidab ikoonilise vaatega California maastikule ja
toob meelde paljude pélvkondade ameeriklased, kes on
nautinud seda rahvusparki. Oma pehme, looritatud vaatega
toob Douglas Martensoni t66 Aknakate aastast 2009 esile
lihtsa ilu, mis aknast vélja vaadates avaneb, samas kui Mary
Hatchi 2001.aastal valminud Sénumitooja néitab seletamatut
kohtumist, tekitades kUsimusi ajast ja ruumist.

Oleme vaga tanulikud kunstnikele ja muuseumidele, kes

on laenutanud meile kbik need maalid ja tdname USA
Valisministeeriumi KUNST Saatkondades projekti kuraatorit
Claire D'Albat, kes aitas meil need t66d valida ja korraldas
laenutamise. Valiku tegemine ise oli ainulaadne ja meeldiv
kogemus, tuues isegi rohkem rahuldust kui au neid toid
esitleda. Projekti Kunst saatkondades missiooniks on esitleda
USA kauneid kunste riigi esindusresidentsides, saatkondades
ja konsulaatides Gle maailma, arendada kultuuridevahelist
diplomaatiat ja tutvustada rahvusvahelisele auditooriumile
Ameerika Uhendriikide kunsti kvaliteeti, haaret ja
mitmekesisust. Veelkord tere tulemast ja loodame siiralt, et te
naudite meie valikut.

Suursaadik Jeffrey D. Levine ja pr Janie L. Keeler

Tallinn
september 2013



Korga mos »eHa [IXKeliHn 1 5 CTanu BMecTe BbloMpaTth
NonoTHa AN 3TOM Konekumm, 6onblue BCero Hac
NHTEPECOBANA XMBOMUCH B CTUNE MMNPECCUOHN3MA OT
MacTepoB Halllero poaHoro wrata KanupopHus. Ham
NOCYACTNIMBUNOCH HAaWTW HECKONBKO YyLAeCHbIX Ner3axen,
B TOM UMC1e MOPCKMX, NepeaatoLix HAaCTPOEHMe, KOTOpoe
Mbl ICKanW, OAHAKO Mbl HE MMeNv NpeaCTaBeHNA O MecTax,
1300PaXKEHHBIX Ha KaPTUHAX, UK O TOM, KOra OHW Obinu
HanMcaHbl.

Konnekuma pocna v Mbl MOHANN, UTO B HEW HET H

OLHOW KapTUHbI C M300paKeHUeM Nlofel. ITO HaNoXnIo

Ha cobpaHue OTNeYaToK OANHOYECTBA, KOTOPOTrO Mbl
M3HaYanbHo He 3ayMbiBany. Ytobbl cbanaHcMpoBaTh
KonnekLumto, Mbl 0bpaTuiv CBOV B30P Ha COBPEMEHHbIEe
paboTbl, KOTOPbLIE MPOAOKANM TPAAULIN UMNPECCUOHN3MA,
HO TaKk»Ke Ccofiepany OTTeHKM MofiepHIM3Ma. YTobbl npraaTh
Halllemy COOPaHMI0 3aKOHUYEHHOCTb, Mbl MOCTAPANUCh HAUTM
KpyrHble MONOTHA, NPON3BOAALLME CUNIbHOE BNeYaTieHne 1
B TOXE BPEMS rapMOHUPYIOLNE C OCTasbHbIMU PaboTamm 13
Konnekumm.

B nTore Mbl BbIOPaNM psf KapTuH, HauKHas ¢ paboTbl 1908
ropa [na0sa Ha Opyeyto CMOopPOHy Npo/IU8a 30/10mMble 80pOMA
Pruapaa MapTuHrtoHa (1868-1929) 1 KOHYas NONOTHOM
2012 roga lNocnenosydeHHsle meHu XyooxHwKa 3.3. Bai,
poawsLueroca 8 Kutae, HO HblHe XuByllero 8 CnaTne, Wtat
BawwHrToH. B anoxy pa3suTbix coumanbHbix ceTeit Obiio
0COBeHHO NPUATHO NpoYMTaTh NOCT 3.3. Baa B Qelicbyke
ot 18 anpena 2012 r.: «kKapTuHbl [TocienosydeHHble meHu
N TPUNTUX bypAa OTAPAaBUANCH B DCTOHMIO Ha BbICTaBKY
«/ICKyCCTBO B MOCONBCTBax»». TPUNTUXY bypa oTBefeHO
0Ccob0€e MeCTO B BENMKOMNENHOW KHIUre PenpoayKLmi
NONOTeH XyAOKHWKa «CBET U TEHb.

Ha kaptune fopa Xag-Loym, Mlocemumu, HanucaHHow B
1915 roay faponbaom bettcom (1881-1951), 3aneyatnéH
KaHOHWYeCKuni nanawadT KanupopHMK, Tak XopoLo
3HAKOMbI MHOTIM MOKONEHNAM aMepUKaHLieB, MOObIBaBLLNX
B MOHPABVMBLIEMCA 1M HaLMOHaNbHOM napke. PaboTa
Lyrnaca MapteHcoHa LLimopa 2009 rofia cBonmm
MAFKMI OYePTaHNAMN OOPAMIEHHOTO 3aHaBECKAMM
OKHa MPEeBO3HOCUT MPOCTYIO KPacoTy BUAA Ha YLy,

B TO BpeMaA Kak kapTuHa 2001 roga [oc/iaHHUK KCtn
M3apn X3T4 3aTparvBaeT TeMy HeEOOBACHUMOM BCTPeUn B
HeonpefeneHHoe Bpemd 1 B HEONpeaeNeHHOM MecTe.,

Mbl Bbipaxkaem rny6oKyto 611aroaapHOCTb XyIOXKHNKaM 1
My3eaMm, KOTopble NPeAOoCTaBUIM HaM 3T KapTrHbI, a Takxe
Hallemy KypaTopy Nporpammbl «/ICKyCcCTBO B MOCONBbCTBAxX»
B focyaapcTeeHHom [lenapTtameHTte Knap 'Anbba, kotopas
nmomorna Ham BblbpaTb PaboTbl 1 COrnacoBana Npouecc
opraHmn3aumnm BbicTasky. OTOOP KapTVH ANA KONneKumum
OKa3sanca AnAa HaC yHVKaNbHbIM OMbITOM, AOCTaBUBLLMM

Ham 60nbLIOe Y10BONbCTBME, OCOHEHHO MOTOMY, UTO Mbl
rOPAVMCA TeM, YTO CMOXeEM NMOAENUTLCA MU C KUTENAMU
ScToHMK. Mccmna nporpammbl «/ICKycCTBO B NOCOMbCTBAX»
— NpefocTaBNATb NPeaMeTbl UCKYCCTBa aMepUKaHCKIM
pe3naeHLMAM, MOCONbCTBAM W KOHCYNIbCTBAaM MO BCEMY MUPY
C MEXKYNBTYPHON AUNAOMATUYECKON LIENbIO — MPEaOKNTD
MHOCTPAHHBIM LIEHUTENAM NOSTHYIO NANNTPY KauyeCTBEHHOMO
1 pa3Hoobpa3Horo nckyccTaa. Jobpo noxanosats elle pas,
W Mbl OT BCEW AyLUWM HAAEEMCA, YTO BaM MOHPABUTCA HaLl
BbIOOP.

Mocon Oxeddppu [. JleBuH n r-xa DxxenHn Knnnep

TannuHH
ceHMA6pb 2013



BetlS Half Dome, Yosemite, c. 1915
Qil on canvas, 33 x40 in. Private Collection, Courtesy of the Irvine Museum, Irvine, California

BettS Half Dome, Yosemite, u. 1915
Oli lduendil, 83,8 x 101,6 cm. Erakogu, kasutatud Irvine'i muuseumi loal, Irvine, California

beTTc lopa Xad-oym, Mocemmut, ok. 1915
XoncT, Macno, 83,8 x 101,6 cm. YacTHaA konnekuma, npepoctasneHo My3seem VipBaiiHa, VipBaiiH, KanndopHua



Braln Country Road, c. 1920. Oil on canvas, 40 x 30 in.
Private Collection, Courtesy of The Irvine Museum, Irvine, California

Braun Kulatee, u. 1920. Oli Iduendil, 101,6 x 76,2 cm
Erakogu, kasutatud Irvine'i muuseumi loal, Irvine, California

5 payH CenbcKana gopora, ok. 1920. XoncT, macno, 101,6 x 76,2 cm
YacTHana Konnekuwa, npeaoctaesneHo Myseem MpBaiiHa, MpsaiiH, KanudopHua



Gamble Red Buckwheat, c. 1925
Oil on canvas, 28 x 42 in. Courtesy of The Irvine Museum, Irvine, California
Gamble punane tatar, u. 1925
Oli 16uendil, 71,1 x 106,7 cm. Kasutatud Irvine'i muuseumi loal, Irvine, California

[5M6n KpacHas rpeumnxa, ok. 1925
XoncT, Mmacno, 71,1 x 106,7 cm. MpepocTtasneHo My3eem VipsaiiHa, VipsaiiH, KanndopHwa



Hatch The Messenger, 2001
Oil on canvas, 28 x 36 in. Courtesy of the artist, Kalamazoo, Michigan

Hatch sénumitooja, 2001
Oli lduendil, 71,1 x 91,4 cm. Kasutatud autori loal, Kalamazoo, Michigan

X3TY NocnaHHuK, 2001
Xonct, Macno, 71,1 x 91,4 cm. C paspelueHna asTopa, Kanamasy, MuunraH



Window Shade, 2009
QOil on canvas, 40 x 30 in. Courtesy of the artist and Gross McCleaf Gallery, Philadelphia, Pennsylvania

Martenson Aknakate, 2009
Olilduendil, 101,6 x 76,2 cm. Kasutatud autori ja kunstigalerii Gross McCleaf Gallery loal, Philadelphia, Pennsylvania

LWropa, 2009
Xonct, Mmacno, 101,6 x 76,2 cm. C pa3pellieHus aBTopa v ranepen lpocc MakKnudd, Gunagensdus, MNeHcnnbeaHmA



Partington  Looking Across the Golden Gate, 1908
Qil on canvas, 31 x 36 in. Private Collection, Courtesy of The Irvine Museum, Irvine, California

Parti NJLON Vaadates teisele poole Kuldset varavat, 1908
Oliléuendil, 78,7 x 91,4 cm. Erakogu, kasutatud Irvinei muuseumi loal, Irvine, California

a OTVHITOH napa na ppyryto cTopoHy nponnea 3onoTble BopoTa, 1908
XoncT, Macno, 78,7 x 91,4 cm. YacTHaa konnekums, npegoctasneHo Myseem VipsaiiHa, VipsaiiH, KanndopHua







\Wel storm Triptych, 2009
Oil on canvas, 32 x 32 in. each of two; center panel: 50 x 38 in.
Courtesy of the artist, Seattle, Washington, and Attic Gallery, Portland, Oregon

\Wel Tormi triptiithhon, 2009
Olil6uendil, 81,3 x 81,3 cm molemad maalid; keskpaneel: 127 x 96,5 cm.
Kasutatud autori loal, Seattle, Washington ja Attic galerii loal, Portland, Oregon

Baw Tpuntux Bypsa, 2009
Xonct, macno, 81,3 x 81,3 cm KaxkaadA 13 ABYX YacTel; UeHTpanbHas naHenb: 127 x 96,5 cm.
MpepnoctaBneHo asTopom, Cnsh, WwraT BawmnHrtoH 1 ranepeen ATTuk, MoptneHa, OperoH



Afternoon Shadows, 2012. Oil on canvas, 60 x 48 in.
Courtesy of the artist, and Patricia Rovzar Gallery, Seattle, Washington

\Wel Varjud parastldunal, 2012. Oli 1uendil, 152,4 x 121,9 cm
Kasutatud autori ja Patricia Rovzar galerii loal, Seattle, Washington

MocnenonypeHHble TeHu, 2012. XoncT, Macno, 1524 x 121,9 cm
lNpenocTtaBneHo aBTopom v ranepeet Matpuynn Posap, Cnatn, wraT BawmnHrToH



Harold H. Betts (1881-1951)

Harold Harrington Betts was born in New York City and later lived in Chicago, lllinois, and Muskegon, Michigan. He
studied under his father, Edwin Daniel Betts, Sr, and later became a painter and illustrator. Betts' work was exhibited
numerous times at the Art Institute of Chicago, the Pennsylvania Academy of the Fine Art, Philadelphia, and the Hackley
Gallery in Muskegon.

Betts is best known for his paintings of the Grand Canyon and surrounding areas in Arizona, including the Pueblo
Indians and their villages.

Maurice Braun (1877-1941)

Maurice Braun immigrated to the United States with his family when the artist was four years of age. An exceptional talent,
he copied works of art at the Metropolitan Museum of Art, in New York City, and, in 1897, enrolled in the National Academy
of Design, also in New York. He spent three years there and then studied under noted painter, William Merritt Chase, for an
additional year. In 1902 he went to Europe, visiting Austria, Germany, and Hungary, the country of his birth.

Returning to New York in 1903, Braun soon earned a reputation as a figure and portrait painter. However, his interest in
landscape painting led him to a decision to move to California. In 1910 he opened a studio on Point Loma in San Diego.
He became an active member of the art community and founded the San Diego Academy of Art in 1912, and was also
active in art circles in San Francisco and Los Angeles.

In 1921 Braun returned to the East and established studios in New York City; Silvermine, Connecticut; and finally in the
art colony in Old Lyme, Connecticut. After a few years he returned to San Diego, but continued from 1924 to 1929 to
spend part of each year in the East. In 1929 he joined nine other artists in forming the Contemporary Artists of San
Diego. Braun was affiliated with the Theosophical Society, the tenets of which had a profound influence on his art. His
paintings were expressions of nature’s moods, rather than purely descriptions of the landscape.

John Gamble (1863-1937)

John Gamble was born in Morristown, New Jersey. Influenced by Claude Monet and the French impressionist painters, he
is known for his California landscape paintings, especially fields of poppies and lupines. Gamble spent his career in Santa
Barbara and was a leader of the California plein-air painting movement, as well as a successful portrait painter.

Gamble's father worked for a steamship company and moved the family to Auckland, New Zealand, when the younger
Gamble was a teenager. In 1883, at age twenty, he moved to San Francisco, where he trained with Virgil Williams and Emil
Carlsen at the San Francisco School of Design. Gamble later went to Paris to study at the Academie Julian with Jean Paul
Laurens and Benjamin Constant.
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Gamble opened a studio in San Francisco, but relocated to Santa Barbara after losing his studio to a fire in 1906. For
twenty-five years, he was a color consultant for the Santa Barbara Board of Architectural Review, but also earned a living
from selling his paintings.

“My work begins with little fragments of life unintentionally stored away. Tiny bits of memory — much too insignificant
to notice — mysteriously come together forming narratives, familiar, as if they have always existed. The big things have a
way of staying separate and need no further explanation, the small things we take for granted, finally emerge intuitively,
and paste themselves together.

The Messenger began years ago in my first art history class while studying the Renaissance and finally emerged after a
trip to Italy. Traveling by train between Florence and Rome, hundreds of perfect little Renaissance paintings passed by
my window — astonishingly real — for in my mind the artist’s brush was their only creator. An undeniable reminder that
past and present are always with us.

My undergraduate training began at Skidmore College in New York State as a fine arts major. After moving back to
Michigan | obtained a BA in art education from Western Michigan University as well as an MA in painting with hours
toward an MFA. After teaching for a few years | returned to my studio in Kalamazoo where | continue to work. My work
is included in over 300 public and private collections in the U.S. and Canada with an exhibition record of more than
thirty one person shows in as many years!

— Mary Hatch

“In the past, landscape paintings have served to express a connection with the Divine or the Sublime and to expose
the viewer to exotic locales. Even then, the painter reserved the right to exaggerate and editorialize on the content,
depending on his religious belief or point of view. Now that convenient travel makes such scenes accessible to al-
most everyone and the click of the camera records our visual experiences, the purpose of painting the landscape has
changed. The artist is faced with the challenge of trying to force us to take a second look; to slow us down from the
speed of contemporary life and allow us a moment to pause and reflect on the landscape as a proposition for refresh-
ment, escape, and discovery. My paintings are not grandiose; | am not philosophizing on the role of nature in our lives.
Instead, I am addressing the fact that visual engagement with one’s surroundings is valuable and restorative. My work
invokes the visual truth of perception, capturing not just the quality of light or the tonal harmonies of a particular scene
but also its mood!

— Douglas Martenson



Known as a prolific portrait painter, Richard Partington was born in Stockport, England, into a family of artists. His father
gave Richard lessons in drawing, poetry, music, and painting. The Partington family moved to Oakland, California, in
1889. Years later, Partington and his father founded the Partington Art School in San Francisco. Richard also worked for
a time as a quick-sketch artist for The San Francisco Examiner. After the 1906 earthquake and fire destroyed the school,
Partington relocated to Oakland, where he became the curator for the Piedmont Art Gallery and continued to paint
portraits. He traveled to Philadelphia, Pennsylvania, in 1916 for a portrait commission, and died there ten years later.
Partington was an active member of the San Francisco Art Association and the Bohemian Club of San Francisco.

Z.Z.Wei was born in Beijing, China. In 1989, Z.Z. was invited by the Washington State Centennial Commission to par-
ticipate in the Pacific Rim Cultural Connection Project and to be a resident artist at Cornish College of the Arts, Seattle,
Washington. This led to another residency in 1991 at Whitman College in Walla Walla, Washington. The following year,
he was honored with the Western States Arts Federation WEST AF/NEA Regional Fellowship for Visual Artists. Then, in
1993, Z.Z. had an exhibition at the Charles and Emma Frey Museum in Seattle, Washington.

Upon his first arrival to the Northwest, Z.Z. could not believe the beauty spread before him. His first experiences in the
Pacific Northwest were visual revelations. He embarked on an artistic odyssey in a quest to paint powerful images of
rural America, finding that the strong and unique landscapes in this region, and the spirit which moved through them,
mirrored his inner passions and the art ideas that he sought. This explosion of awareness coupled with his own memo-
ries of home have created a visual text in his work that is an intoxicating sensation of the past and present.

The melancholy meandering through the back roads of the Northwest countryside sets a strong tone. A misty street,
a rolling wheat field, a falling leaf, shadows dancing across the side of a barn, and an old car on a lonely road are all im-

ages conveyed by Z.Z. with such vigor and vitality that the spiritual nature of their simplicity comes to the fore.

www.zzweiart.com



)
(@)
O
—
D)
—
L

Harold H. Betts (1881-1951)

Harold Harrington Betts stindis New Yorgis ja elas hiljem Chicagos (lllinois) ja Muskegonis (Michigan). Ta éppis oma
isa, Edwin Daniel Betts seeniori kde all ja hiljem sai temast maalikunstnik ja illustraator. Bettsi tdid eksponeeriti kordu-
valt Chicago Kunstiinstituudis, Pennsylvania Kaunite Kunstide Akadeemias Philadelphias ning Hackley Kunstigaleriis
Muskegonis.

Enim tuntakse Bettsi tema maalide kaudu, kus on kujutatud Suurt Kanjonit ja seda Gmbritsevaid Arizona alasid, muu-
hulgas pueblo-indiaanlasi ja nende kilasid.

Maurice Braun (1877-1941)

Maurice Braun randas koos perekonnaga Ameerika Uhendriikidesse nelja-aastase poisina. Adrmiselt ereda kunstiande-
ga lapsena kopeeris ta algul New Yorgi Metropolitani kunstimuuseumis vanade meistrite téid ning pani end 1897. aastal
kirja samuti New Yorgis asuvasse Riiklikku Disainiakadeemiasse, kus tdiendas end kolm aastat; seejarel studeeris Braun
veel aasta tunnustatud kunstniku William Merritt Chase'i kae all. 1902. aastal reisis Braun Euroopasse, kilastades Austriat,
Saksamaad ja oma stinnimaad Ungarit.

1903. aastal New Yorki tagasi jdudnult pélvis Braun tunnustuse maineka figuuri- ja portreemaalijana. Siiski viis huvi
maastikumaali vastu otsuseni kolida Californiasse. 1910. aastal avas ta San Diegos Point Loma poolsaarel oma stuudio.
Braunist sai kohaliku kunstikogukonna aktiivne liige ja 1912. aastal asutas ta San Diego Kunstiakadeemia ning oli aktiiv-
ne ka San Francisco ja Los Angelese kunstiringkondades.

1921. aastal naasis Braun idarannikule ja rajas stuudiod New Yorki, Silvermine’i linna Connecticutis ja seejdrel ka Old
Lyme'i kunstikolooniasse Connecticutis. MGne aasta parast poordus ta tagasi San Diegosse, kuid veetis aastatel 1924-
1929 osa ajast jatkuvalt idarannikul. 1929. aastal moodustas ta San Diegos koos theksa kunstnikuga niddisaja kunsti
rihmituse Contemporary Artists. Braunil olid sidemed teosoofilise kogukonnaga, mille tdekspidamised avaldasid tema
kunstile suurt méju. Tema maastikumaalid valjendasid peamiselt looduse meeleolusid, olles seega rohkemat kui pelgalt
maastikukirjeldused.

John Gamble (1863-1937)

John Gamble stindis Morristownis, New Jerseys. Méjutatuna Claude Monet'st ja prantsuse impressionistlikest maali-
kunstnikest on ta tuntuks saanud oma California maastikumaalidega, eelkdige mooni- ja lupiinivélju kujutavate teos-
tega. Gamble veetis oma kunstnikuelu Santa Barbaras ja oli California plein-air maalikoolkonna liider, samuti edukas
portretist.



Gamble'iisa todtas aurulaevakompaniis ja kui John oli teismeline, kolis perekond Uus-Meremaale Aucklandi. 1883. aas-
tal, kahekUmneaastaselt, kolis kunstnik San Franciscosse, kus harjutas maalimist San Francisco disainikoolis koos Virgil
Williamsi ja Emil Carlseniga. Hiljem Idks Gamble Pariisi, et dppida koos Jean Paul Laurensi ja Benjamin Constant'ga
Juliani Akadeemias.

Gamble avas oma stuudio San Franciscos, kuid kolis parast selle mahapolemist 1906. aasta suures tulekahjus tagasi
Santa Barbarasse. Ta todtas kaksklimmend viis aastat ajakirja Architectural Review Santa Barbara toimetuses varvikonsul-
tandina, teenides samal ajal elatist ka oma maalide mitgiga.

Mary Hatch

,Ma armastan varve ja kujundid paeluvad mind jatkuvalt. Mu t66 algab vaikestest elulistest fragmentidest, mis on taht-
matult korvale téstetud. Tillukesed malukillud — markamiseks kaugelt liiga tdhtsusetud — koonduvad mistilisel moel,
moodustades narratiive, nii tuttavlikke, nagu oleksid need kogu aeg olemas olnud. Suurtel asjadel on kombeks pusida
eraldi ja need ei vaja tdiendavat selgitust, kuid vdikesed asjad, mida me votame iseendast maistetavaina, kerkivad pin-
nale intuitiivselt ning moodustavad kogumeid.

Sénumitooja sai alguse aastaid tagasi mu esimeses kunstiajaloo tunnis, kus dppisime parajasti renessanssi, ning kerkis
I6plikult pinnale parast Itaalia-reisi. Rongiga Firenzest Rooma soites liugles mu aknast mododa sadu tdiuslikke vaikesi
renessanslikke maale — hdmmastavalt ehedaid, sest minu teadvuses oli kunstniku pintsel nende ainus looja. Eitamatu
meelespea, et minevik ja olevik on alati meiega koos.

Minu tudengiaeg algas New Yorgi osariigis Skidmore'i kolledZis, erialaks kaunid kunstid. Parast tagasi Michigani kolimist
omandasin Ladne-Michigani Ulikoolis bakalaureusekraadi kunstihariduse alal ja magistrikraadi maalimises, olles vétnud
ka kaunite kunstide magistriaineid. Parast moni aasta kestnud dpetajatdéod pdordusin tagasi oma Kalamazoo stuudios-
se, kus jatkan t66d ka praegu. Minu t66d on kaasatud enam kui kolmesajasse avalikku ja erakollektsiooni Ameerika
Uhendriikides ja Kanadas ning 31 aasta jooksul olen esinenud rekordarvulise 31 isikunaitusega!”

— Mary Hatch

Douglas Martenson (siindinud 1960)

Nanasti pidid maastikumaalid valjendama Uhendust jumaliku véi Ulevaga ning véimaldama vaatajal kanduda eksoo-
tilistesse paikadesse. Juba tollal jattis kunstnik enesele diguse liialdusteks ja sisu kommenteerimiseks sdltuvalt tema
religioossetest uskumustest voi maailmavaatest. Praegu, mil mugavad reisivéimalused on muutnud need stseenid kat-
tesaadavaks pea kdigile ja meie visuaalseid kogemusi salvestab fotoaparaadi kléps, on maastikumaali eesmark muutu-
nud. Kunstnik seisab silmitsi valjakutsega, ptiides panna meid asju teistmoodi ndgema, tdnapdevast elutempot maha
votma, et voimaldada meile hetkeks pausi ja maastiku tajumist ettepanekuna varskenduseks, pdgenemiseks ja avasta-



miseks. Minu maalid ei ole grandioossed; ma ei filosofeeri looduse rolli Gle meie elus. Selle asemel tegelen tésiasjaga,
et visuaalne suhestatus Umbritsevaga on vaartuslik ja kosutav. Minu t66d dratavad tajumusliku visuaalse tde, hdlmates
mitte Uksnes valguse kvaliteeti voi teatud stseeni tonaalset harmooniat, vaid ka selle meeleolu”

— Douglas Martenson

Richard L. Partington (1868-1929)

Viljaka portreemaalijana tuntud Richard Partington stindis Inglismaal Stockportis kunstnike perekonnas. Isa andis
Richardile tunde joonistamises, luules, muusikas ja maalimises. 1889. aastal kolis perekond Californiasse, Oaklandi.
Aastaid hiljem rajas Richard koos isaga San Franciscos Partingtoni kunstikooli. Richard t&6tas ménda aega ka ajalehe
The San Francisco Examiner visandikunstnikuna. Parast seda, kui 1906. aasta maavarin ja jargnev tulekahju olid koolimaja
hévitanud, podrdus Partington tagasi Oaklandi, kus temast sai Piedmonti kunstigalerii kuraator, kes jatkas samal ajal ka
portreede maalimist. 1916. aastal reisis ta Philadelphiasse Pennsylvanias, et tellimustéona portreid maalida, ning seal ta
kimme aastat hiljem ka suri. Partington oli San Francisco Kunstiseltsi ja San Francisco Boheemiklubi aktiivne liige.

/.. Wel (sindinud 1957)

Z.Z. Wei slindis Hiinas, Beijingis. 1989. aastal kutsus Washingtoni Riiklik Sajandikomisjon Z.Z. osalema Vaikse ookea-
ni ranniku kultuuriGhenduse projektis, pakkudes talle Seattle’is, Washingtonis Korni Kunstikolledzi resident-kunstniku
kohta. See viis 1991. aastal valja jargmise residentuurini Whitmani kolledzis Walla Wallas, Washingtonis. Jargmisel aastal
omistati talle I3dneosariikide kunstiféderatsiooni WEST AF/NEA visuaalkunstnike piirkondlik stipendium. Seejarel, aastal
1993, oli Z.Z!I nditus Charles ja Emma Frey muuseumis Seattle’is, Washingtonis.

Esimest korda loodeosariikidesse saabudes ei suutnud Z.Z. enda ees laiuvat ilu uskuda. Tema esimesed kogemused
Vaikse ookeani rannikul olid visuaalsed ilmutused. Ta vottis ette kunstilise odUsseia, otsides maalimiseks Ameerika maa-
piirkondade joulisi kujutisi ning leides, et selle piirkonna véimsad ja unikaalsed maastikud ning neid labiv vaimsus pee-
gelduvad tema sisemistes kirgedes ja kunstiideedes, mille poole ta putdles. See teadvuse avardumine kombineerituna
isiklike malestustega kodust on loonud tema tdodes visuaalse allteksti, mis tekitab uimastava aistingu moéddanikust ja
praegusest.

Melanhoolne uitamine loodeosariikide inimtihjadel kbnnumaa teedel loob tugeva tonaalsuse. Udused tdnavad, tuules
rulluv nisupdld, langev leht, kitiniseinal tantsisklevad varjud ja vana auto Uksildasel teel on koéik pildid, mille Z. Z. on

edasi andnud niisuguse tarmukuse ja vitaalsusega, et esiplaanile kerkib nende lihtsuses peituv spirituaalne olemus.

www.zzweiart.com
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[aponbg X. beTTc (1881-1951)

laponba XappuHrTor beTTc poaunca B Hblo-Vlopke, 3aTem xumn B Ynkaro, wrat ManuHoic, n MackeroHe, wrat MuuuraH.
OH yunnca y cBoero otua, JABuHa [aHnana beTTca-CTapwero, a No3Ke CTan XyAOXKHUKOM W UICTPAaTOPOM. PaboTbl
beTTca MHOro pa3 BbLICTABAANUCH B VIHCTUTYTe WCKycCTB YumKaro, AKadeMmu M3ALLHBbIX WUCKYCCTB [leHCcunbBaHmY,
Ounanensdum 1 B ranepee UCKYcCTs Xaknu B MackeroHe.

beTTC Hanbonee M3BECTEH MO CBOMM KapTHam C B/OaMK bonbworo KaHboHa 1 npunerarowmx paVIOHOB B WTaTe
ApmaoHa, B TOM yuncne un M306pa>KeHI/IF|MI/I NHOenues I'Iy36J'IO 1 UX noceneHum.

Mopuc bpayH (1877-1941)

Mopwc bpayH ummmrpuposan B CoeaunHeHHble LLTaTbl cO CBOEN Cembelt, Koraa XyAoXHWKY Obino yeTbipe rofa. Obnaaas
VCKIOYMTENbHBIM TaaHTOM, OH KOMMPOBaJ NPOV3BEAEHUS CKYCCTBa B My3ee MeTpononuteH B Hblo-Mopke, u B 1897
rofly NocTynun B HaLmoHanbHyo akaaemmio An3aiita, Takke HaxoAAaLyioca B Hoio-opke. B Hell oH mposen Tpu roaa,
a 3aTeMm B TeueHKe roda yumnnca nof Hauanom U3BECTHOrO XyAOXKHMKa — Yunbama MepputTa Yersa. B 1902 rogy oH oT-
npaewnca B EBpony, noceTns ABCTpuio, lepmaHuto 1 BeHrpuio, CTpaHy, rae oH poannca.

BepHyswwnch B Hblo-Vlopk B 1903 rofy, BpayH Bckope 3apaboTan penyTaumio XyAoKHUKa-MoPTPETUCTa. Tem He Me-
Hee, ero MHTEpecC K Nem3axHoM XMBONUCK NPMBEN XYAOKHWKa K peleHnto nepeexatsb B KanvdopHwuio. B 1910 rogy
OH OTKpbIN cTyano Ha MNMorHT-NToma B Can-[inero. OH cTan akTUBHbIM YeHOM apT-COOOLIECTBA M OCHOBaN AKaaemuio
xygoxects CaH-[lnero B 1912 rogy, a TakKe NPUHUMAN akTUBHOE yuacTue B XKN3HWU XyAOKECTBEHHbIX KpyroB B CaH-
®OpaHumcko n Jloc-AHoxenece.

B 1921 roay bpayH BepHynca Ha BOCTOK 1 cozaan ctyamm B Hoto-Mopke; Crnsepmaiite, Wwrat KOHHEKTVKYT 1, HaKoHeL,
B apT-koNOoHWUW B Ong-Jlanme, wraTt KOHHEKTUKYT. Yepes HeCKonbKo et OH BepHynca B CaH-[nero, HO Npojomkmnn — B
nepuoa ¢ 1924 no 1929 — NPOBOAMTL YaCTb Kax4oro rofa Ha Boctoke. B 1929 rogy oH NpucoeanHmnca K AeBATU Xy-
LOXHWKaM C Uenbto cozfaHna rpynnbl «CoBpemeHHble xynoxH1KM Can-[lneroy. bpayH 6bin cBA3aH ¢ Teocodckmm obLie-
CTBOM, MPUHLMMbBI KOTOPOrO OKa3anu rinyboKoe BIVAHME Ha ero UCKYCCTBO. Ero KapTuHbI Obiv, CKOpee, BblpakeHnem
HaCTPOEHWI MPUPOAbI, @ HE TONBKO ML CKYMbIM OMMCaHNEM OKPYKatoLero naHawadra.

[>xoH M6 (1863-1937)

[xoH Mm6n popunca B MoppucTayHe, Hbto-[xepcu. Ha ero TsopyecTBo noenusanv pabotel Knoga Moxe 1 dpaH-
UY3CKMX XYAOXKHUKOB-MMMNPECCUOHUCTOB. OH M3BECTEH CBOMMM Meli3axkamn KannmdopHMKM, 0COBEHHO M30BpaxeHw-
AMMW Mofelt MakoB 1 MONUMHOB. 13M6N paboTan B CaHTa-bapbape v Obln NMMAEPOM ABMKEHWUA MNEHIPHON KUBOMUCK
KanudopHwmK, a TakKe yCrelwHbIM XYA0KHNKOM-MOPTPETUCTOM.
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Orteu Mbna paboTtan B NapoxoAHON KoMMaHWM 1 nepeBe3 cembto B OkneHA, Hoasa 3enaHama, korda [xkoH 6bin
ellle noapocTkom. B 1883 roay, B Bo3pacTe ABaaLaTV neT, oH nepeexan 8 CaH -OpaHumncko, rae smecTe ¢ Beprununem
YUnbamcom 1 dmunem KapniceHom yumnnca B lukone arsanHa Can-OpaHumcko. MNocne 3toro Mm6n otnpasunca B Mapux,
yTObbI YUMTHCA B AKagemnu KionnaHa BmecTe ¢ Kan-Monem JlopeHcom 1 beHxameHom KoHCTaHOM.

m6n oTkpbin cTyamio B CaH-OpaHLUmMcKo, HO NOCHe TOro, Kak OHa cropena B 1906 rogy, emy NpuioCh nepeexars B
CaHTa-bapbapy. B TeueHve aBaaLaTi NATY NET, OH ObIN KOHCYABTAHTOM NO LBETHBIM PeLUeHUAM 34aHW B PeBM3MOHHON
Kommccmm no apxutekType CaHTa-bapbapbl, HO TakKe 3apabaTbiBan Ha M3Hb, MPOAaBaA CBOU KapTUHbI.

«f BMobNeHa B LBET, 1 PUCYHOK NPOAOIKAEeT nopaxkaTb MeHA. Mos paboTa HaunHaeTca C HenpeaHaMepeHHo Coxpa-
HEHHbIX MaNeHbKMX GPArMEHTOB XM3HW. KpolleyHble KyCOUYKM MamaTh — CAMLIKOM HEe3HAUMTENbHbBIE, YTOBbI X 3ame-
TUTb - TAWHCTBEHHO C/IMBAIOTCA BOEAMHO, 0OPasyst MOBECTBOBAHWSA, TAKME 3HAKOMbIE, KaK eCiiv Obl OHM CYLLIECTBOBAIN
Bceraa. Y 60nblnx Bellel eCTb CBOMCTBO OCTABATLCA OTAEbHbBIMM, U OHW HE HYXKAAIOTCHA B PAa3bACHEHWAX, @ BOT MeNOo-
Ui, KOTOPbIE Mbl CUUTAEM CaMUMK COBOW PazyMEIOLLIMMICS, MPOABASIOTCA UHTYUTUBHO W JOMKHbI COOMPATLCS BMECTe,
uTOBbI X 3aMETUMN.

KapTuHa oc/iaHHuK Havana noAsnsaTbCA B MOEM BOOOPAKEHWM MHOTO NeT Ha3af, Korna A u3yyana anoxy BoapoxaeHuns
Ha MOMX MEPBbIX 3aHATVIAX MO UCTOPWUM UCKYCCTB U, HAKOHEL|, MPOSBUNACh OKOHYATEbHO MOC/e Moes3akn B Mtanuio.
Korga a nmyTewecTBoBana Ha noesae, mayliem mexay OnopeHumein n PUMOM, COTHWU MPEeKpacHbIX KapTWH 3MOoXu
Bo3poxaeHWs NPOHOCUAMCH 338 OKHOM — YAVBUTENBHO peasibHble — MO0 B MOEM YMe UX eIHCTBEHHbBIM TBOPLIOM MOF/1a
6bITb TOMBKO KWCTb XyAOKHMKa. HeoCcnoprmoe HanoMyHaH1e, 4To NPOoLLIoe 1 HacTOsALLEE BCEraa C HaMu.

Moe obyueHne Hauyanoch B konneaxe CKuaMOp B WTaTe Hbio-Mopk, roe nsawHbie NCKYCCTBa Dbl MOE OCHOBHOM
aucumnuHoi. Nocne nepeesaa B Muuwran, s nonyunna cteneHs 6akanaspa B 0611acTy Xy[OXeCTBEHHOro 06pasoBa-
HVS B YHMBEpCUTETE 3anagHoro MuumraHa, a Takke CTeneHb MarncTpa B 0611acTu XMBOMUCY U CTEMEHBb MarncTpa B 00-
NacTV N306pasuTenbHbIX UCKYCCTB. [ocne HeCKONbKIUX NIET NPenoAaBaHus, s BePHyNach B CBOK CTyAuto B Kanamasy, rae
1 Npoponxkato pabotatb. Mou paboTbl, 06LMM YMCIOM NPeBbILLAoLLMe TPW COTHM, y4acTBOBaNV B bonee yem TpuaLaTu
OHOW NePCOHanbHOM BbICTaBKe B TeUeHMI 31 rofla, M Haxo4ATCA B roCYAapPCTBEHHbBIX 1 YaCTHbIX Konnekuumax 8 CLUA 1
KaHage.»

— M3pu X1y

«B NMPOWIOM, nen3axHole KaPTUHbI CIYXNIA, 4TOObI Bblpa3nTb CBA3b C borkecTBeHHbIM 1 BO3BbIWEHHbIM U npogemMoH-
CTPMNPOBATb 3PUTENIO IK30TNYECKNE MeCTa. JZla>Ke B TO BPEMA, XyOOXKHNK OCTaBJIAN 3a coborn MpaBo MNpeyBennyinBaTb
N TeHAEHUMO3HO WM3/1araTb MaTepual, B 3aBUCMMOCT OT CBOUX PENTUTNO3HbIX y6e>|<ueH|A|Z NI TOUKK 3PEHNA. Terlepb
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e, Korfa MyTewecTBOBaTb CTallo HECOM3MEPUMO Nerye — a 3To AenaeT nobble Nesaxy AOCTYMHBIMU NPaKTUYeCcKm
KaXJoMy, a Lenyok poToannapata MOXKET 3aneyaTneTb Hall B3yabHbI OMbIT - LeNb Nen3axXHOM XMUBOMUCHU U3MEHW-
Nacb. XyAOXKHMK CTalKMBAETCA C NPOBAEMON TOrO, Kak NOMbITaTbCA 3aCTaBMTb HAC B3MAHYTb Ha Nel3ax elle pas, Kak
3amMeAnuTb Halw 6er B CyeTe COBPEMEHHON XM3HW, U AaTb Ham BPEMS, UTOObl OCTAaHOBMTLCA M 33[lyMaTbCA, CMOTPA Ha
NaHAWadT, Kak Ha NPeANOXKeHNe BOCCTAHOBUTD CUTbl, OTBEYLCA U OTKPLITL ANA cebs UTo-To HOBOE. MoW KapTWHbI He
TPaHAMO3HbI: A He MyAPCTBYIO O POV NMPUPOALI B HaLlEN X13HW. BMeCTo 3Toro, A 00pallach K Tem, ANlA KOro BU3y-
aNbHOE B3aVMOLENCTBUE C OKPYKEHVEM ABAETCA LIeHHbIM 1 TOHM3MPYIOLWLMM BRevyaTneHviem. Moa paboTa Bbi3biBaeT
BM3yasibHOE BOCMPUATME UCTUHDBI, OXBaTbIBaA HE TONbKO KaueCTBO CBETA WM TOHasIbHbIe TapMOHNK Ne3aXa, HO 1 ero
HaCTpoeHune.»

— Hyrnac MapteHcoH

13BECTHbI B KauyeCTBe MNOAOBUTOrO XyAOXKHWKA-NOPTPETUCTa, Pruapa MapTuHrToH pogunca B CToknopTe, AHMKA, B
ceMbe XyAOXHMKOB. Ero oTel npenogasan Puyapay pyvcoBaHmne, Nossmio, My3blKy 1 XUBOMUCh. Cemba MNapTUHITOHOB
nepeexana B OkneHA, Wrat KanudopHus, B 1889 roay. foabl cnycTs, MNapTUHITOH 1 ero oTel, ocHosanu LLkony nckyc-
cTBa lNapTrHrToH B Can-OpaHumncko. Pruapg Takke HeKoTopoe BpemMs paboTan B KauecTBe XyAOXKHWKa A1 ra3eTbl San
Francisco Examiner. [Mocne Toro, Kak 3emnetpaceHmne 1906 rofa 1 NoXap yHUUTOXWUAK LWKONY, [apTUHITOH nepeexan
B OKneHa, rae OH CTan KypaTopoM XyAOXKeCTBEHHOM ranepen [NbeMOHTa U NpOJoIXMUA N1caTb NnopTpeTsl. B 1916 rogy
XyAOXHWK oTnpasuncs B Qunagensouio, WTaT [NeHcunbBanHns, Ans paboTsl Haf MOpTPEeTaMu, rae U yMep OecATb NeT Cry-
7. TTapTUHITOH ObiN aKTUBHBIM YieHom Accoumaumn nckyccts CaH-OpaHumncko n boremckoro knyba CaH-OpaHumcko.

3. 3. Bav poaunca B MNekuHe, Knutai. B 1989 romy 3. 3. 6bin npurnatlieH KOMUCCHeN WtaTa BalmHITOH Ans yyacTvs B Npo-
eKTe Ky/IbTYPHOro 00benHEHNA CTPaH TUXOOKEAHCKOrO PervioHa 1 emy Oblfio MPEANOKEHO CTaTb XyAOKHUKOM-pe3n-
LEHTOM B Konneaxe UcKyccTe KopHuw, CraTa, wraT BalMHITOH. 3TO NOBAEKNO 3a COOON ellle OAuH LMK 0bydeHus B
1991 rogy B Konnegxe YntMmaH B Yonna-yonna, Wrat BawmHrtoH. B cnegyioliem rogy XyLoXKHVK Nony4mnn PervMoHanbHbn
rpaHT AnAa festenen n3obpasntensHoro nckycctea ot Oefepaumm CKycCTs 3anaaHblx wratos (WEST AF/NEA). 3atem, B
1993 rogy, y 3. 3. bbina BbiCTaBKa B My3ee Yapnb3a 1 dmmbl Opeit, B CaTne, Wwrat BalMHITOH.

B cBoWt nepebit BU3MT Ha CeBepo-3anan CLUA, 3. 3. 6bin nopakeH KpacoToi, OTKpbIBLIERCs nepes HUM. Ero nepsble
Xy[AOXECTBEHHbBIE OMbIThbl HA TMXOOKEAHCKOM CEBEPO-3amnafe CTanu HaCTOALMM BU3yanbHbIM OTKpoBeHeM. OH oTnpa-
BW/CA B CBOIO XY[OXKECTBEHHYIO OANCCELD, CTPEMACH OTOOPAa3nTb BRevaTnaoLme 0bpasbl cenbckort AMepUKK, MOHK-
Masl, UTO HaMoJIHEHHbIE CUMOM YHMKaNbHble NaHAWadTbl 9TOro PErMoHa, U AiyX, KOTOPbI OH NOUYYBCTBOBAS B HUX — 3TO
3epKasbHble OTOOPaKEHWNA ero BHYTPEHHMX MePeXMUBaHUN 1 TBOPUECKNX UAEN, KOTOPbIX UCKan Xy[IOXHWUK. ITOT B3PbiB
OCO3HaHWs, B COYETAHWUM C ero COOCTBEHHBIMU BOCMOMUHAHUAMU O IOME, CO3[atoT OCOObI BM3yarbHbIV MOATEKCT B €10
paboTax, KOTOPbIV ONbAHAET OLLYLEHWEM COUETaHNA MPOLWIOTO M HACTOALLErO.
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MenaHxonmsa NpoCcenoYHbIX AoPOr cenbckon MecTHoCT CeBepo-3anaga CLUA, cozaaeT oueHb CubHbIN GOH B ero
paboTax. TyMaHHas ynuua, BOAHYytLWeecs none nieHnUbl, Nagalownii INCT, TeHW, TaHUylolMe Ha CTeHe ambapa, CTa-
PbI aBTOMOBWIb Ha MNYCTbIHHOW AOpOre — BCe 3T 06pa3bl 3. 3. OTPaXKaeT B CBOWUX NPOV3BEAEHVIAX C TaKOW SHeprmen
N KWU3HEHHOW CUOW, YTO LyXOBHAaA NPUPOLa X NPOCTOThI BLIXOANT Ha MEPBbIN MiiaH.
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