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Joseph K. Dixon, Ari-Wa-Kis, Young Bull or Captin Jim, Pawnee Tribe
Archival pigment copy print from original photograph, 1913. 50 x 34 in.
Courtesy of the William Hammond Mathers Museum, Indiana University,
Bloomington, and the ART in Embassies Program, Washington, D.C.

2Kosed K. [nkcoH, Ari-Wa-Kis, Young Bull or Captin Jim, Pawnee Tribe
Ox 3ypraac TatcaH apxmBbiH XyBb, 1913. 127 x 86,4 cm

BryMUHITOH fgaxb ViHOnaHa ux cypryyrmiH Yurbam Xammong Matepc
My3e 6OMOH «34MH cangbiH Aamg gaxb YpaH 3ypar» XeTer6epmiH
LOOMXIISITONrasp TOMMIY YK Oy



Welcome to the United States Ambassador’s Residence in Ulaanbaatar. The exhibition in
the Residence’s public area, curated by the ART in Embassies Program of the Department
of State, honors Native Americans — the first peoples to inhabit the territory comprising our
country. | hope you enjoy viewing these works of art as much as | enjoyed selecting them.

The First Americans

The largest component of the exhibition, prints from century-
old photographs taken by Joseph K. Dixon from originals in the
collection of the William Hammond Mathers Museum (Indiana
University, Bloomington), are portraits of Native Americans who
lived on the Great Plains and in the Southwest — a landscape
that reminds one of Mongolia. Indeed, these Native Americans
— from the Crow, Pawnee, Yuma, Hopi, Navajo, and Apache
Tribes — are believed to be related, culturally and ethnically, to
the peoples of inner Asia, including Mongolia.

As well as being grateful to the Mathers Museum for their
substantial loan, | also am indebted to Alice N. Rogoff, Chair-
woman of the Alaska Native Arts Foundation of Bethesda, Maryland, for lending two masks
from her collection of Alaskan Native American art. Created by the contemporary artists Susie
Qimmigsaqg Bevins and Larry “Ulaaq” Ahvakana, these beautiful works are examples of the
ever-vibrant artistic traditions of Native Americans.

In a larger sense, these works also inspire all who view them to reflect on how their own
traditions and their contemporary lives can meet in artwork. Such art reminds us of where we
come from and who we are, and conveys that sense to others as well. And it enriches our
appreciation of the diversity and beauty of mankind’s collective cultural heritage.

7 Lo ran

Mark C. Minton
Ambassador
Ulaanbaatar
April 2007




YnaaHbaatapt cyyraa AHY-bH 3nuMH cavobiH epreeHn TaBTanm MOpWUnHO yy. Tyc
©PreeHMn ONOH HUMTSM HA3MTTAM X3CArT TaBUracaH Y33CranaHr TepunH genaptameH-
ThiH «DM4MH CadbiH AaMA AaxXb YPaH 3ypar» XeTenoepunH 0aMKISrTanrasp TONMNyyrK
Byn Bereen yr y3aCcranaH MaHam axX OPHbl HyTar 03BCrapT XaMrMiiH aHxnaH cyypbLcaH
XYMYYC 600X yyryyn AMepukyyynan XyHasTran y3yymx 6anraa oM. bu aarasp 6yTas-
NYYOMUr COHroXK Banxmaa SAsMCaH WK TUAM Taalaanbir Ta OYXsH 5HS OyTaanyyaoumr
xapaan M3O3PH3 raparT 6u UTraxK HanHa.

AHXHbI AMepunK4yyn

OHBXYY Y33CranaHruiH XamrniH ToM OYpanoxyyH xacar 601 3yy rapym »KUnmiH
emMHe 2Ko3ed K. [IMKCOHbI xanbcHaa byy>K, o0oo bnyMMHITOH daxb VHaomaHa ux cyp-
ryynunH Yunbam XammoHa MaTspcuiH My3enn ax Hb xagranargax Oyn rapan syp-
ryyoaac Tataxk aBcaH xyynoapyyd oM. 3arasp He MoHronsiH Ganrantan ux Tectam
Wx Tan 6onoH 6apyyH eMHen HyTraap ambaapy 6ancaH yyryyn AMEpUKYyyablH Xeper
3ypryyn oM. YHaHass Kpoy, NMoorHui, KOyma, Xomm, HaBaxo, Anayn 3spar oMryyabir
Teneenex aHa yyryyn AMepuk4yyn 6on Tes AauHxaH, TyyHui gotop MoHronyyynram
yrcaa, COénblH XyBb[ XONGOOTOW ra)X Apurogar.

Yr 6yToonyyounr SHO Y3YYnaxasp 399nayyncsH MatspcuiiH My3enn Tanapxnaa
UMBPXMANAXUIAH 33P3rLS3 ANACKUMIAH Yyryyn AMEPVKYYYAbH ypaH OYTaanmMnH Lyrnyyr-
raacaa x0€p wupxar 6ar 3sangyyncaH MapunasHo My>kmnH betesfna gaxe ANACKUIH
YYryyn VpraguiH ypnaruiH canrigH aapra 9mmc H. PorodeiH ereemep caTrang ta-
napxax 6anHa. Cblo3n Kummkcak BesuHs, Tlappu «Ynaak» ABakaHa 39p3r Op4MH
YeunH ypaH ByTaan4aniiH rapaap 6YTCaH aHaXYY Y39CransH Terenaep 6yrasanyyd Hb
yyryyn AMeprKYyyablH yprar COEMbIH yrnamKnan aMmba XaBa3p anraarniH ToO Mu-
Wwa3s 60mK GarHa.

OpreH yTraap Hb aBy y3Ban, aarasp OyT99nyya ammeaa apo TYMHUA ynamknan
COEn BOMOH OPYMH YEMH ambaparn Hb ypaH OyTaaMna X3PpXaH CYNaMAsH yycy 6yn Tyxam
aprauyynaH 6oaoxon y3aryomnr Xypragar. bvua xaaHaac MPCsH, XaH 63 raarvnr sHO
TaBuracaH ypnarvniH 6yTaanyyn OMasHO caHyyrmk, 6ycaan Y raCaH Top MOOPSMMUAT
TepYY>K Gangar oM. MeH XyH TepenxTHUM COEMbIH MinM BaAnar, ramxanTtam camxaH
XaMTbIH 6BUIH Tyxain OUOHWI OMMrONTHIN ynam BamxKyyrk danHa.




The ART in Embassies Program (ART) is a unique blend of art, diplomacy, and
culture. Regardless of the medium, style, or subject matter, art transcends barriers of
language and provides the means for the program to promote dialogue through the
international language of art that leads to mutual respect and understanding between
diverse cultures.

The ART in Embassies Program

Modestly conceived in 1964, ART has evolved into a sophisticated program that cu-
rates exhibitions, managing and exhibiting more than 3,500 original works of loaned art
by U.S. citizens. The work is displayed in the public rooms of some 180 U.S. embassy
residences and diplomatic missions worldwide. These exhibitions, with their diverse
themes and content, represent one of the most important principles of our democracy:
freedom of expression. The art is a great source of pride to the U.S. ambassadors,
assisting them in multi-functional outreach to the host country’s educational, cultural,
business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media and
styles, ranging from eighteenth century colonial portraiture to contemporary multi-media
installations. They are obtained through the generosity of lending sources that include
U.S. museums, galleries, artists, institutions, corporations, and private collections. In
viewing the exhibitions, the thousands of guests who visit U.S. embassy residences
each year have the opportunity to learn about our nation — its history, customs, values,
and aspirations — by experiencing firsthand the international lines of communication
known to us all as art.

The ART in Embassies Program is proud to lead this international effort to present
the artistic accomplishments of the people of the United States. We invite you to visit
the ART web site, http://aiep.state.gov, which features on-line versions of all exhibi-
tions worldwide.




«QN4MH canobiH AamO daxb ypaH 3ypar» xetenoep Hb ypnar, Coén, ync Tep, aMnno-
MaT xapuniuaaHsl Mall eBepMeL Xocnon oM. Ypnar 60n apra Xxaparcan, XaB Maar, ca-
[9B 35prasc xamaapanrym, yr apuaraap UnapxXmmncHa3C UyyTanrasp OfoH YNCbiH
ypnarmiH xanssp ApuiUayK, XOOPOHOOO Aflraatan Coenyyn xapunuaH oue bueHss
XYHOSTI9K, OMNronuUoX 3ambir H93>)K eraer ounas.

«INYMH canabiH AamMO daxe ypaH 3ypar» xetenoep

1964 oHO mapyyxaH 9XancaH aHaxyy xeTtentep opoo AHY-bH MpraguitH 339n-
ayyncaH 3500 rapyn ypnarmiiH ax 6yTa9nasc Oypasx Y33CransHryyauMmir 30XMOH
GanryymK, AsnraH y3yynaar TOMOOXOH xeTentdep 6ok eprex kaa. 3arasp 6yTas-
nyyouir panxumnH 180-aap opoHa cyyraa AHY-biH OnumH cavgeiH Aamd, ounnomar
TeneenerynH raspyydbiH 6avpHbl ONOH HAWTSO HO3NTTaW Gampmar X3CarT ASNrsH
y3yyngar oM. Ca09B, aryynrbiH XyBbO ANraaran 9arasp y39CranaHryyo MaHav apo-
YAMMBIH XaMIMH Yyxarn 3apymyyobiH Har B60MOX eepuUnres UNaPXMMNax spx YerneeHun
Ganragan 6ok Ganpar. YpnarumH aHaxyy oytaanyyd He AHY-biH anunH cavayyobiH
XyBbl UX93X3H Baxapxan Tepyynaar 3ynn 6ereen TyxamH Cyyraa OpHbLIXOO BOMoBC-
POn, COén, BU3HECUIH BONOH AMNIOMAT XYPISHUNXSHL 66PUNMH OPHOO TaHWyNaH CypT-
yMnaxap Hb Tycangar oM.

DHaxyy xeTendepunH XypPa3sHO O9MraH TaBuracaH ypnaruiH 6yTasanyya He 18-p
3YYHbI LWWMKUH CYYPbLIMMHYALIH YEUNH Xeper 3ypraac axnasn Op4YnH YEUH ManTume-
ona OyTasnyya XypPTan apra Xaparcar, XaB MaArniH XyBba Mall OfloH AH3 Banpar.
2arssp Hb AHY-bIH My3ewn, ranepen, ypaH byTaanuma, 6anryynnara, kopnopauyyn
OOMOH XYBUMH LyTIyynraac ereemep CaTranasp 393MayyncaH oyTaanyyn oM. 2Kun
oyp AHY-biH OnunH canobiH AaMabiH 6anpaHd 304WMIK, SHIXYY Y33CranaHryyamnr
Yy309r MAHra MAHraH XyMyyc MaHaW YHOSCTaH, OMOHWMA TYYX, 3aH 3aHwWun, YHIT
3YWNC, 30PUATrbIH TyXan YyNc YHOSCTSH XOOPOHOLIH XapuruaaHsl Xsparcan 60nox
ypnaraap gamkyynaH ok Maasx 60noM»KTom bangar 6mnas.

«QNYMH cavdbiH AaMA Aaxb ypaH 3ypar» xeTendepuinHxeH AHY-biH apa TYMHWMN
OYTO9CaH ypraruiH 6yTaanyyounr OSNXMn HUATSO TaHUMNUyynax SHaXYY OfoH YNCbiH
XOMXKASHUM @XKMbIr MaHnannaH XapamKkyymk Oavraapaa axapxantar banHa. Ta
OyxaH MaHam http://aiep.state.gov cantan 304mr>K, O9NXW Danap TaBurocaH y3acra-
M3HIYYOUWH OHNarH XyBUNOapbIr Y39)K COHMPXOOPOM.




Larry ‘Ulaaq’ Ahvakana (worn 1946)

“All my life, | was surrounded by my culture and
my people, the Inupiaq of northern Alaska. The
dances and songs of the Inupiaq tradition are our
oral history — the emotional interpretation of our re-
spect for and involvement with the environment of
the North Slope of Alaska.

My work incorporates many media and materials
and a sense of my cultural design. The interpretation
is very personal. | hope the conceptual format gives
viewers an idea of the Inupiaq tradition.”

Larry Ahvakana was born in Fairbanks, Alaska,
and raised in Barrow and Anchorage. His first in-
troduction to the arts was watching his mother, a
very competent skin sewer. He is a graduate of
the Rhode Island School of Design in Providence,
Rhode Island; the Institute of American Indian Arts

in Santa Fe, New Mexico; and the Cooper Union
School of Art in New York City.

Established as an outstanding sculptor with a
national reputation, Ahvakana has been a profes-
sional artist for over thirty years. He is most famous
for his Inuit or Inupiaq figures and animals. Sculp-
tured from wood, alabaster, marble, glass, ivory,
and cast in bronze or other metals, his images’
pristine, clean-lined form and almost reverent pres-
ence capture the spirit of the Inuit/Eskimo. Ahvaka-
na’s works are included in a large number of major
museums, numerous corporate collections, and in
national and international private collections. He
has received several public art commissions.

www.ahvakana.com = http://alaskanativearts.org

Jlappun «Ynaak» ABakaHa (1946 own Tepcet)

«bun Byxmn N ambOpaneiHxaa Typw Xovn AnAc-
KWAH VHYNak OMMMAHXOH, TOOHWMWA COEn ayHO 6an-
CaH. VIHynnakmnH ynamxnant gyy 6y»xur 6on omaHmmn
amaH Tyyx Gereen AnACKWMH xonO 6anMH Baura-
MR BULIP3H LWYTaXK, TYYHTaM XonbooTon Banaraa
NNIPXUNNCIH OUOHWA CITIMMNH UNSPXMANSN OM.

MuHWIM 6Y T2y YO ONOH AH3bLIH X3P 3rcan, MaTe-
pran 601000 MUHUM ypnax MaOP3MMUAT LUMHM93-
gar 6ereen XyMyyc eep eepurHxeepee Tanndap-
napar. [9xges epeHxMn KOHUeNU Hb y3arygan
NHymMakuiH - ynamknaneliH  Tyxam Teceeennmmr
erger rafjart 6u UTraxk GanHa».

Nappn AakaHa AnAacka My>uiH @anpbaHKCT
TepX, Bappoy, SHKOpWK xOTyyman ecy TOpHWU-
K93, ApbCaap Mal YagBaprar OEx< ypnagar 99-
KUMMS3 aXkurnaH Xap)X 6ancaH Hb TYYHWM XyBb[
ypnartav TaHunucaH XaMmrimiH aHxHsl TOXMOMAON Hb
Gannaa. Tapaap NposnosHC gaxse Poya AvnsHonmH
[n3anHbl cypryynb 60mnoH Hblo MEKCHKO My»XUitH
CaHta ®e gaxs AMEPVKWMIAH VHOMaH yprnarvnH 0aan

cypryynb, MeH Hbio-Mopk xoTbiH KyynapuitH xor-
OO0HbLI yprarMiH Cypryynmnr TyC Tyc ayypraxkas.

Ync pasap angap Hap Hb TYrCoH aBbAac-
nar ypaH 6apumand AsakaHa 30 rapym »<WrmiH
Typwnaratan MaproXnmiH ypaH ©OyTaam4  XyH
oM. VIHyuT Bytoy MHynmak OMrmmH XoneoroonTton
XYH, ambTHbl OYpC Oyxui Gapumnyydaapaa mx
angaptan. Mog, rvnc, raHTur, Wun, 3aaHsl COEo-
roop CUMMK, Xypan 60noH 6ycan MeTtannyynaap
UyTrak ypracaH TyyHun Gapumniyyd AMap 4 ee
C3BryM, LOBIPXSH X2N63P, OULIPSHIYN roamMasp
favanaapaa WHyut, SCKMMOCHYYAbIH MEH YaHa-
PbIF Unapxunnaar. ABakaHarnumH 6yTaanyyn OfoH
TOOHbI TOMOOXOH My3enHyyn, GanryynnarbiH Lyr-
nyynra, ootoopn, ragaafbiH XyBUWH LIyrnyynrag op-
COH Ganpgar. MeH Tapa3ap OMNOH HUMTUMH 3axmarn-
raap xsf xagaH OyTaan ypnakas.

www.ahvakana.com = http://alaskanativearts.org caw-
TyyObir Y3H3 VY.




Larry ‘Ulaag’ Ahvakana
Jlappu «Ynaak» ABakaHa

My Tlingit Friend - Frog Clan, 2004
Yellow cedar and fused and slumped bull’s eye glass, 13 x 17 2 x5 %2 in.
Courtesy of Alice N. Rogoff, Chair, Alaska Native Arts Foundation, Bethesda, Maryland
Llapc, xannyymxarwaacad wun, 33 x 19,1 x 14 cm
MapunaHa My>kuiH Betesna gaxe ANACKUAH Yyryyn MpraguH ypnaruiH caHrmH
papra 9mmc H. POrodbiH aMXXNarTanrasp aHO TOnmyyK oym




Susie Qimmigsaqg Bevins (born 1941)

Susie Qimmigsag Bevins, Qimmigsaq being her
Inupiat name, is one of the first Native women art-
ists to successfully explore monumental outdoor
sculpture. For several years now, she has flour-
ished in the arena of public art commissions in her
home state of Alaska.

Qimmigsaq Bevins’ art celebrates Native culture
and speaks to the survival of a people. Many of her
mixed media works are inspired by Inupiat stories

she heard as a child, and are representative of
guardian spirits known to the Native people of the
North. She has also incorporated other Northwest
Native legends into her art. Over the years, she has
participated in numerous exhibitions, including such
venues as the White House, Washington, D.C., and
the Heard Museum, Phoenix, Arizona.

http://clinton4.nara.gov/WH/Tours/Garden_Exhibit6/
bevins.html = http://alaskanativearts.org

Cblo3n Kummmnkcak baBWH3 (1941 onp tepcen)

Cblosn Kummurkcak BaBuH3bIH WHynmvak Hap
Hb KnMmnkcak Gereen Topasp GanlumvH OOTOPX
MOHYMEHTan ypaH 0apuMibir Cyoark 933MLUCIH
aHXHbI YYryyn aMartan ypaH 6yTasn4oniH Har oM.
HWns3n xaOsH XXUNWMAH TypL ©6pUIAH TOPCEH Hy-
Tar AnAackapaa OfnoH HUMTUWH 3axmanraap 6yTasn
TYYPBUX Tanaap amxuittan axunnax danHa.

Kummnkcak BaBuH3bIH OyTaanyyn yyryyn upra-
OVNH COEMBIr XYHASTI9XK, SArasp apd TYMHUM COEN
3aHWNBIN  Xagrarrk YNOsaxuiH Tenee  ayyrapd
favpar. XOonMMor Xxsparcan awurnad 6yTascsH
TYYHUIA 2XKNyyOblH UX3HX Hb XYYX30 6anxpaa COHC-

COH VHynmakmiH OOMOr TYyyx33C caHaa aBCaH
Oavpar Gereen TSAraap Hb XoWa HYTIUWH Yyryyn
XYMYYCWIH CaxnyCaH TOHrSPUIAT Teneenmer axas.
BapyyH xovg HyTrviH yyryyn apg TYMHYYOuAH
YArap AOMIWAT 4 Topa3p ByTaanass bartaacaH
Ganpar. OnoH »KUMUWH TypLw Tapasp BawmnHrToHs!
Llaraan opmooH, ApusoHa My»»unmH OUHUMKC Oaxb
Xepao Mysen rax 3spar Maw OfoH Y33CranaHg
OYT99MYYa93 OANTSH Y3YYIMK Damkas.

http://clinton4.nara.gov/WH/Tours/Garden_Exhibit6/
bevins.html 60onoH = http://alaskanativearts.org cantsir

Y3H3 YY.




Susie Qimmigsaq Bevins
Cblo3n Kummmkcak baBuHs

Primal Memories, 2006
Bass wood, antler, aluminum extrusion, and feathers, 13 x 13 x 5 in.
Courtesy of Alice N. Rogoff, Chair, Alaska Native Arts Foundation, Bethesda, Maryland
3aHap, 6yrbiH aB3p, XeHreH uaraad, ef, 33 x 33 x 12,7 cM
MapwnaHo MyxuiiH BeTesna gaxe AnAackuiH Yyryyn Ypnarmii CaHrmiH
papra 3mmc H. PorodbiH OoMXNarTanrasp Tonunyyrk oy




Joseph K. Dixon, lead photographer
2Kosed K. [dMKCOH, Tapryynax rapan 3yparymH

Nina Nethla ,Wife of Nethla, Famous Scout, San Carlos Apache Tribe
Archival pigment copy print from original photograph, 1913. 30 x 38 in.
Ox 3ypraac TaTcaH apxmBblH XyBb, 1913, 76,2 x 96,5 cMm

All pictures courtesy of the William Hammond Mathers
Museum, Indiana University, Bloomington, and the ART
in Embassies Program, Washington, D.C.

The prints used in this exhibition have been digitally
reproduced either from full-size, high resolution scans of
the original prints dating from Joseph K. Dixon’s day, or
from a modern copy negative, by master printer, Frank
H. Day, Washington, D.C.

BryMuHITOH faxb VIHOnaHa ynx cypryymmiH YuibAm Xam-
MoHO Matepc my3evi 600H «34umH cavdbiH Aamd Aaxb
YpaH 3ypar» xeTernbepuiH OoMXISrToNrasp TOmmy-
YIDK Byn.

OHaXYY Y39CranaHn TaBuracaH 3ypryyn He XKosed
K. [uKcoHbl aBcaH 8x 3ypryyabir 6YPaH XaMKaserasp
Hb eHOeP HArTpanTan ckaHepaap TaTtavk, oapaa He au-
»Xutan apraap gaxuH 60noBpyyncaH, 9cean BalmHrto-
Hbl MacTep xaBnary ®paHk X. [JalH opuvH YeunH Hera-
TMBaacC XyBWNaH aBcaH 3ypryym oM.




Hoska-Yilth-Na-Ga, Navajo Tribe
Archival pigment copy print from

original photograph, 1913. 38 x 30 in.
Ox 3ypraac TatcaH apxmBbiH XyBb, 1913
96,5 x 76,2 cM

The Bread, Crow Tribe

Archival pigment copy print from
original photograph, 1908. 38 x 30 in.

Ox 3ypraac TaTcaH apxvBbiH XyBb, 1908
96,5 x 76,2 cm




Ari-Wa-Kis, Young Bull or Captin Jim, Pawnee Tribe
Archival pigment copy print from original photograph, 1913. 50 x 34 in.
Ox 3ypraac TatcaH apxmBbiH XyBb, 1913. 127 x 86,4 cm




Bone-Titla, San Carlos Apache Tribe
Archival pigment copy print from original photograph, 1913. 38 x 30 in.
Ox 3ypraac TartcaH apxmBbiH XyBb, 1913. 96,5 x 76,2 cMm




F
b
h

Hopi Boy Racing Horse, Hopi Tribe

Archival pigment copy print from
original photograph, 1913. 34 x 50 in.

Ox 3ypraac TatcaH apxmBbiH XyBb, 1913
86,4 x 127 c™m

Takes-five, Old Indian Woman, Crow Tribe
Archival pigment copy print from
original photograph, 1908. 38 x 30 in.

Ox 3ypraac TaTcaH apxvBbiH XyBb, 1908
96,5 x 76,2 cM




Bird-All-Over-the-Ground, Crow Tribe
Archival pigment copy print from original photograph, 1908. 30 x 38 in.
Ox 3ypraac TaTcaH apxmBblH XyBb, 1908. 76,2 x 96,5 cm




Chief Medicine Crow, 65 years, Crow Tribe
Archival pigment copy print from
original photograph, 1908. 38 x 30 in.

Ox 3ypraac TatcaH apxmBbiH XyBb, 1908
96,5 x 76,2 cm

Mother and Papoose, Angela Star
and Pretty Owl, Crow Tribe

Archival pigment copy print from
original photograph, 1908. 38 x 30 in.

Ox 3ypraac TaTcaH apxvBbiH XyBb, 1908
96,5 x 76,2 cm




Quin-Yiss, Rose Emerson, with Baby — An Indian Madonna, Yuma Tribe
Archival pigment copy print from original photograph, 1913. 38 x 30 in.
Ox 3ypraac TaTcaH apxmBblH XyBb, 1913. 96,5 x 76,2 cMm




Images of Native Americans:
The Wanamaker Collection at Indiana University

It was in 1908 that photographer Joseph K.
Dixon set out from his home in Pennsylvania on
his first trip to the American West to record images
of Native Americans. His idea of the American In-
dian, before this excursion, was shaped by his cul-
ture and his time. Like most European Americans
of that era, to Joseph Dixon the American Indians
were a “vanishing race” — and his dream was to
record them on film before they disappeared.

During his many subsequent photographic trips
and related activities over the next dozen years,
Dixon came to realize that although their lifestyles
and circumstances were changing —as is true for all
cultures — Native Americans were not “vanishing.”
He also experienced the diversity of Indian tribes
and customs, and was moved by the reservation
conditions under which many lived. The experi-
ence changed him: he went from being a recorder
of traditional Indian ways to being an advocate for
the future of these people he had chosen as his
subjects. In 1913 he spearheaded a move to es-
tablish an American Indian Memorial and urged a
reconciliation between Native groups and the Fed-
eral government; in 1915 he lobbied for American
citizenship for the original inhabitants of the nation;
and after World War | he publicized the sacrifice
of Native American soldiers on the battlefields of
Europe.

Many European Americans have traveled a
similar path of coming to know and respect Native
Americans and their cultures, but what makes Dix-
on’s contribution important is that he recorded his
journey of discovery with his camera. The 8,000
images in the Wanamaker Collection of Native
American Photographs depict Dixon’s changing
perceptions of Native Americans and his appre-
ciation of the diversity of Indian cultures and the
dignity of individual people. The Wanamaker Col-
lection is housed at the Mathers Museum of World
Cultures, at Indiana University in Bloomington.
Rodman Wanamaker and his family, philanthro-
pists and proprietors of the famous Wanamaker’s
department store in Philadelphia, Pennsylvania,
sponsored Dixon’s work.

Information provided by the Mathers Museum of World
Cultures, at Indiana University in Bloomington, www.
indiana.edu/~mathers.




Yyryyn AMepuK4YyyabliH OYP TOPX:
ViHOnaHa nx cypryynb gaxe BaHamankepumH uyrnyynra

1908 oHpa rapan syparyunH XKosed K. [OuKcoH
yyryyn AMepuKYyydblH OYP TOPXWAr XxanbCaH-
Jaa 6yynraxaap AMepuKuMiH 6apyyH XA3raapbir
30puvH [leHcunbBaHMa Oaxb rapad3acas rapyss.
SHaxXYY aAnansiH eMHO AMEPVKMIH MHOMAHYYYObIH
Tyxam TYYHUM OUINTONT 66PUAHX Hb COEN BOMOH Lar
YE3p TOOOPXOMNOraoXx Hams. EBponooc rapantan
MX3HX AMEPUWKYYYObIH HOM9H apui TYYHWA XyBbQ
AMEPUKNIAH MHOMaHYyyn 60N «Mexexx Byn yHOsC-
ToH» OancaH Gereep] BypmeceH anra 60rnoxooc
Hb 6MHO TOOHWMM OYP TOPXUMT XanbcaHd Byynrax
Hb TYYHWM Mepeepnen Hannaa.

OxHuM aAnanaac xomwxu 10 rapym >KUnmnH
XyrauaaHo Topasp rapan 3ypar aBaxaap loMyy,
9CBaNl 66p aXnaap x50 Xd9O9H yhaa TUMWaS9
OYMXO00 XoAMnrasp Bycap 6yx COENyyabiH HaraH
aun ambaparnbiH XaB Madr, ycan Hexuen 6angan
Hb eepunergex OGamraa 4 yyryyn AMepuKYyyd
«Mexex Byi» BULL IOM raarnmr [IMKCOH OMIroXa3a.
Topasp MHonax oMryyn O0ONOH TSAHMM 3aH 3aHLLUKN
66 XOOPOHOOO Anraatan 60MOXbIr Xap>K, TSOHWA
amMbaapy Oyn HyTar OpoH, aMmbAparbiHHexLUenn caT-
F9n 30BHWK BarB. SH3 aAnanyyn TYYHUAT MX99X9H
OOPUAIIKS3. VIHOMaHYyyObH ynamxnansir 3yrasp
N xanbCaHO Oyynragar HarsH GancaH Topasp
ypaH OyTa9NMMMHX339 COA3B HOMrOH COHrOXX aBCcaH
TOOr99P XYMYYCUMHX33 MP33OYMH Ternee TaMuary
6ok xyempcaH tanHa. 1913 oHn [nkcoH Amepu-
KWAH MHOvaHyyydan 30puyncaH xelwee gypcrarn
OOCrox anbir MaHnammk, yyryyn AMepuk4yyn
6onoH XonbooHb 3acruMH raspeir 3eBLMNIUena

ypvamk 6annaa. 1915 oHg TOpasp HYTIUMH yyry-
yn Mpragasng AMEPUKUAH MPIaHLLKMM ONroxX acyym-
MbIC O9MXKYYM3X93p No66K  XMmKaa.  [1anxuiH
1-p pavHbl papaa Topssp EBponTt Tynanpgaas
TandapT aMb YPAracaH yyryyn AMepuk rapantan
USPryyaunH gypcrangd OfoH HUWTUAH aHxaaprbir
XaHOyyrmK YaacaH oM.

EBponooc rapantan AMepuKyyyabiH ONOHX Hb
yyryyn AMepukdyyn ©0MoH TSOHWA COEMbBIM TaHbX
M3O9X, XYHOSTI9)K XaHOax XypPTanx WKun TeCTan
3ambIr TyyncaH xagui 4 [IMKCOHbI OpyyrncaH XyBb
HOM3p Kyraapaa vyxarn B3 raxasp Top OrK Maf-
C3H 3YWNCas ropan 3yprumH xanbcang oyynrad
aBy 4afcaHg banraatom. BaHamankepuH Ly rmiyyn-
raHn xagranargaxk 6yn yyryyn AMepuKYyyblH
8000 rapyw repan 3ypryygaac TaOHWM Tyxaw
[IMKCOHbI OWMrONT X3PX3H ©epyNeraCceHunr, MeH
MHOvaH4yyyObH - COENM  XOOPOHOOO XMYHO3H  Arl-
raatanm 60MnoXbIr, XyBb XYMYYCUMH CYP >KaBxaar
Xap>x O0MHO. 3JHaxyy uyrnyynra He BrymuHrToH
gaxb MHonana vux cypryynuiH gapragax HanxuiiH
COEnbiH MaTepc My3ena xagranarpgax OGavpar.
MeHcunbBaHWa My»xumiH Ounapensdura naxe Ba-
HaMaKepUintH Mx Oanryypumr a3smwmry PogmanH
BaHamavkep OONoH TYYHWUA rap 6YNMMHXaH [nkco-
Hbl @)KIbIM UBS3H TATIa»X BancaH oM.

Magaanmmnr BnymMunHrToH gaxe ViHanaHa nx cypryynmmH
gapranax HanxunH coénsii MaTtepc My3enrasc asnaa.
www.indiana.edu/~mathers.




Rose Keith porn 1919)

The best-known native textile art in North Ameri-
cais the weaving of Navajo Indian blankets and rugs.
These impressive rugs are still made in a technique
that was traditional in Mexico and the southwestern
United States long before the arrival of Europeans:
the weaver kneels before a vertical wooden-frame
loom and uses a shuttle to weave colored threads

Poys Kunnt

Xong AMepuKT anpapTtan CyIKMan ypraruiH
ron teneenen 6on Hasaxo VHAMaHYyyObH H9X-
MaI XOHXWIN, WWMPAOSTHYYA oM. DAraap ramxanTam
Wwvparuir EBponyyyn AMEPUKT CyypblumMxaac xa-
Maaryn eMHe Mekcuk 6omnoH AMeEpPUKMMH GapyyH
eMHed HyTarT ynamknan 6onoon GamcaH apra
TEXHUK33P ypnaxsa. Haxary 60C00 MOOOH pam-
Tan HOXMAMMMH MallWHbl ®MHE CeXpeH cyyraaf,
OHIe 6HIMNH YTChIr MOOOOP XWAC3H CYIMKMUIY Xa-

together into large-scale geometric designs. Origi-
nally Navajo and other Southwest Indian blankets
were made of hand-spun cotton thread, but after
the Spanish brought domestic sheep to the region
the people primarily switched to wool.

http://www.native-languages.org/rugs.htm

(1919 oHg TepceH)

P3rcan awmrnad CYmKMXK, TOM TOM FeOMeTPUIAH
Oypc raprax Hoxpar 6ave. Haaxodyyd 60roH
bapyyH emHen HyTruiH HomaHyyyno axnasg ra-
paap 99pCOH X6eBeH [aaByyH yTac awuriaH
XOHXU HaxOar HancaH 6on Vicnanmyyyn aHs oyc
HyTarT rapLyYNCaH XOHb aB4MpPCHaaC XOMLW HOOC
awmrnagar 60mKas.

http://www.native-languages.org/rugs.htm

Navajo traditional woven rug with raised outline, mid 20" century

Wool, 49 4 x 28 in. Courtesy of a Private Collection

HaBaxo ynamxnanT apraap xa3ar TOBOWIroX
HaXC3H Wwnpnar, 20-p 3yyHbl OyHO Ye
Hooc, 125,1 x 71,1 cm. XyBurH Uyriyynraac




Rose Keith
Poy3 Kunt
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Tanapxan

OHH PKoHCOoH, «3CHama gaxb ypaH sypar»
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