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Éj­pta R. Lbr­cjy, Ari-Wa-Kis, Young Bull or Captin Jim, Pawnee Tribe
Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1913. 127 ö 86,4 cv
Åkàvby­unjy lföm By­lbf­yf bö ceh­uee­kbqy Ebkmzv Öäv­vjyl Vf­nthc ­
ve­ptq åj­kjy ≤Äk­xby cfq­lsy zfvl lföm Ehfy pe­hfu≥ öïnïkåïhbqy ­
läv­ékäu­näq­uä­äh nj­kb­ke­eké åeq



�

Welcome to the United States Ambassador’s Residence in Ulaanbaatar. The exhibition in 
the Residence’s public area, curated by the ART in Embassies Program of the Department 
of State, honors Native Americans – the first peoples to inhabit the territory comprising our 
country. I hope you enjoy viewing these works of art as much as I enjoyed selecting them.

The largest component of the exhibition, prints from century-
old photographs taken by Joseph K. Dixon from originals in the 
collection of the William Hammond Mathers Museum (Indiana 
University, Bloomington), are portraits of Native Americans who 
lived on the Great Plains and in the Southwest – a landscape 
that reminds one of Mongolia. Indeed, these Native Americans 
– from the Crow, Pawnee, Yuma, Hopi, Navajo, and Apache 
Tribes – are believed to be related, culturally and ethnically, to 
the peoples of inner Asia, including Mongolia. 

As well as being grateful to the Mathers Museum for their 
substantial loan, I also am indebted to Alice N. Rogoff, Chair-
woman of the Alaska Native Arts Foundation of Bethesda, Maryland, for lending two masks 
from her collection of Alaskan Native American art. Created by the contemporary artists Susie 
Qimmiqsaq Bevins and Larry “Ulaaq” Ahvakana, these beautiful works are examples of the 
ever-vibrant artistic traditions of Native Americans. 

In a larger sense, these works also inspire all who view them to reflect on how their own 
traditions and their contemporary lives can meet in artwork. Such art reminds us of where we 
come from and who we are, and conveys that sense to others as well. And it enriches our 
appreciation of the diversity and beauty of mankind’s collective cultural heritage.

Mark C. Minton
Ambassador

Ulaanbaatar
April 2007

The First Americans 
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Ekf­fy­åff­nfhn cee­uff FYE-sy Äk­xby cfq­lsy ïhuïïyl nfd­nfq vj­hbk­yj ee. Nec 
ïhuïïybq jkjy ybq­näl yä­äk­nnäq öä­cäun nf­dbu­lcfy àpäc­uä­käyu Nïhbqy lt­gfh­nf­vty
nsy ≤Äk­xby cfq­lsy zfvl lföm ehfy pe­hfu≥ öïnïkåïhbqy läv­ékäu­näq­uä­äh nj­kb­ke­eké 
åeq åïuïïl eu àpäc­uä­käy vf­yfq äö jh­ys ye­nfu läd­cuähn öfv­ubqy fy­ökfy ce­ehmi­cfy 
öàvààc åj­kjö ee­ue­ek Fvt­hbr­xee­lfl öàylän­uäk àpààké åfq­uff ñv. Åb äl­uä­äh åànä­ä-
kààlbqu cj­yujé åfq­ölff äläk­cäy ibu nbqv nff­iff­ksu nf åàöäy äyä åànä­äkààlbqu 
öf­hf­fl vä­läh­yä uä­läun åb bnuäé åfq­yf.

Äyäöàà àpäc­uä­käy­ubqy öfv­ubqy njv åàhäklöàày öä­cäu åjk pee uf­heq éb­kbqy 
ïvyï Éj­pta R. Lbr­cj­ys öfkmc­yff åe­eé, jljj Åkàvby­unjy lföm By­lbf­yf bö ceh
uee­kbqy Ebkmzv Öäv­vjyl Vf­näh­cbqy ve­ptql äö ym öfl­uf­kfu­lfé åeq uä­häk peh
uee­lf­fc nf­nfé fd­cfy öe­ek­åf­he­el ñv. Äl­uä­äh ym Vjy­uj­ksy åfq­ufk­nfq bö nïcnäq 
Bö nfk åj­kjy åf­he­ey ïvyïl yen­uf­fh fvm­lfhx åfq­cfy ee­ue­ek Fvt­hbr­xee­lsy öïhïu 
peh­ue­el ñv. Àyäy­lää Rhje, Gj­jybq, Ñàvf, Öj­gb, Yf­df­öj, Fgf­xb pä­häu jv­uee­lsu 
nïkïïkïö äyä ee­ue­ek Fvt­hbr­xe­el åjk Nïd Fpbq­yöfy, nààybq lj­njh Vjy­ujk­xe­el­nfq 
eu­cff, cj­çksy öedml öjk­åjj­njq uäé zhbu­llfu.

Eu åànä­äkààlbqu äyl àpààkä­öä­äh pä­äklààkcäy Vf­näh­cbqy ve­ptql nf­kfh­ökff 
bkäh­öbq­kä­öbqy pä­häu­wää Fkzc­rbqy ee­ue­ek Fvt­hbr­xee­lsy ehfy åànää­kbqy weu­ke­ek
uff­cff öjçh ibh­öäu åfu pä­äklààkcäy Vä­hb­käyl ve­ébqy Åt­ntp­lf lföm Fkzc­rbqy 
ee­ue­ek bh­uä­lbqy eh­kf­ubqy cfy­ubqy lfh­uf Äkbc Y. Hj­uj­asy ïuïïvïh cän­uäkl nf
kfh­öfé åfq­yf. Cmñpb Rb­vbr­cfr Åt­dbyp, Kfh­hb ≤E­kf­fr≥ Fdf­rf­yf pä­häu jh­xby 
àtbqy ehfy åànä­äk­xlbqy uf­hf­fh åàncäy äyäöàà àpäc­uä­käy nïuïklïh åànä­äkààl ym 
ee­ue­ek Fvt­hbr­xee­lsy eh­kfu cj­çksy ekfv­ékfk fvml öä­dä­äh åfq­uff­ubqy njl éb
iää åjké åfq­yf.

Ïhuïy en­uf­fh ym fdx àpdäk, äl­uä­äh åànä­äkààl fkb­dff fhl nàvybq ekfv­ékfk ­
cj­çk åj­kjy jh­xby àtbqy fvml­hfk ym ehfy åànä­äkl öäh­öäy càkäk­läy eecx åeq ne­öfq 
äh­uäwààkäy åj­lj­öjl àpäu­xlbqu öàhuä­läu. Åbl öff­yf­fc bh­cäy, öäy åä uäl­ubqu äyl 
nf­dbu­lcfy eh­kf­ubqy åànä­äkààl åb­läyl cf­ye­eké, åec­lfl x uä­cäy näh väl­häv­ébqu 
nïhààké åfq­lfu ñv. Vïy öày nïhïkönybq cj­çksy bqv åfz­kfu, ufq­öfk­nfq cfq­öfy 
öfv­nsy ïdbqy ne­öfq åbl­ybq jq­kujk­nsu ekfv åfz­ée­eké åfq­yf.

Fyöys Fvthbrxeel
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The ART in Embassies Program (ART) is a unique blend of art, diplomacy, and 
culture. Regardless of the medium, style, or subject matter, art transcends barriers of 
language and provides the means for the program to promote dialogue through the 
international language of art that leads to mutual respect and understanding between 
diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisticated program that cu-
rates exhibitions, managing and exhibiting more than 3,500 original works of loaned art 
by U.S. citizens. The work is displayed in the public rooms of some 180 U.S. embassy 
residences and diplomatic missions worldwide. These exhibitions, with their diverse 
themes and content, represent one of the most important principles of our democracy: 
freedom of expression. The art is a great source of pride to the U.S. ambassadors, 
assisting them in multi-functional outreach to the host country’s educational, cultural, 
business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media and 
styles, ranging from eighteenth century colonial portraiture to contemporary multi-media 
installations. They are obtained through the generosity of lending sources that include 
U.S. museums, galleries, artists, institutions, corporations, and private collections. In 
viewing the exhibitions, the thousands of guests who visit U.S. embassy residences 
each year have the opportunity to learn about our nation – its history, customs, values, 
and aspirations – by experiencing firsthand the international lines of communication 
known to us all as art. 

The ART in Embassies Program is proud to lead this international effort to present 
the artistic accomplishments of the people of the United States. We invite you to visit 
the ART web site, http://aiep.state.gov, which features on-line versions of all exhibi-
tions worldwide.

The ART in Embassies Program
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≤Äk­xby cfq­lsy zfvl lföm ehfy pe­hfu≥ öïnïkåïh ym eh­kfu, cj­çk, ekc nïh, lbg­kj
vfn öf­hbk­wff­ys vfi ïdïhvïw öjc­kjk ñv. Eh­kfu åjk fh­uf öä­häu­cäk, öäd vf­zu, cä
läd päh­uä­äc öf­vff­hfkuàq, àu zhbf­uf­fh bkäh­öbqk­cyä­äc bkàànäq­uä­äh jkjy ek­csy 
eh­kf­ubqy öä­kä­äh zhbk­wfé, öjj­hjy­ljj zk­uff­nfq cj­çke­el öf­hbk­wfy åbt åbt­yää 
öàylän­uäé, jq­kujk­wjö pf­vsu yä­äé ïulïu åb­kää.

1964 jyl lf­hee­öfy äöäk­cäy äyäöàà öïnïkåïh jljj FYE-sy bh­uä­lbqy pä­äk-
lààkcäy 3500 uf­heq eh­kf­ubqy äö åànää­kä­äc åàhläö àpäc­uä­käyuààlbqu pj­öb­jy 
åfq­ue­eké, läk­uäy àpààkläu nj­vjj­öjy öïnïkåïh åjké ïhuïééää. Äl­uä­äh åànä­ä-
kààlbqu läk­öbqy 180-ffl jhjyl cee­uff FYE-sy Äk­xby cfq­lsy zfvl, lbg­kj­vfn 
nïkïïkïuxbqy ufp­hee­lsy åfq­hys jkjy ybq­näl yä­äk­nnäq åfq­lfu öä­cäun läk­uäy 
àpààkläu ñv. Cä­läd, fue­ek­usy öedml zk­uff­nfq äl­uä­äh àpäc­uä­käyuààl vf­yfq fh­l-
xbk­ksy öfv­ubqy xe­öfk pf­hxvee­lsy yäu åj­kjö ïïhbquïï bkäh­öbq­käö ähö xïkïïybq 
åäk­uä­läk åjké åfq­lfu. Eh­kf­ubqy äyäöàà åànä­äkààl ym FYE-sy äk­xby cfq­lee­lsy 
öedml böää­öäy åf­öfh­öfk nïhààkläu pàqk åïuïïl ne­öfqy cee­uff jh­ys­öjj åj­kjd­c-
hjk, cj­çk, åbp­yt­cbqy åj­kjy lbg­kj­vfn öàhää­ybq­öäyl ïïhbqy jh­yjj nf­ybe­kfy ceh­n-
xb­kf­öfl ym ne­cfk­lfu ñv.

Äyäöàà öïnïkåïhbqy öàhä­äyl läk­uäy nf­dbu­lcfy eh­kf­ubqy åànä­äkààl ym 18-h 
pee­ys ibk­éby ce­ehm­ibu­xlsy àtbqy öïhïu peh­uf­fc äö­kä­äl jh­xby àtbqy vfk­nb­vt
lbf åànä­äkààl öàhnäk fh­uf öä­häu­cäk, öäd vfz­ubqy öedml vfi jkjy zyp åfq­lfu. 
Äl­uä­äh ym FYE-sy ve­ptq, uf­kt­htq, ehfy åànä­äk­xbl, åfq­ue­ek­kf­uf, rjh­gj­hf­we­el 
åj­kjy öe­dbqy weu­ke­ek­uf­fc ïuïïvïh cän­uä­kä­äh pä­äklààkcäy åànä­äkààl ñv. Ébk 
åàh FYE-sy Äk­xby cfq­lsy zfv­lsy åfq­hfyl pj­xbké, äyäöàà àpäc­uä­käyuààlbqu 
àpläu vzy­uf vzy­ufy öàvààc vf­yfq àyläc­näy, åbl­ybq nààö, pfy pf­yibk, àyän 
pàqkc, pj­hbk­usy ne­öfq ekc àyläc­näy öjj­hjy­lsy öf­hbk­wff­ys öä­häu­cäk åj­kjö ­
eh­kf­uf­fh lfv­éee­kfy jké vä­läö åj­kjv­énjq åfq­lfu åb­kää.

≤Äk­xby cfq­lsy zfvl lföm ehfy pe­hfu≥ öïnïkåïhbqyöïy FYE-sy fhl nàvybq 
åànää­cäy eh­kf­ubqy åànä­äkààlbqu läk­öbq ybq­näl nf­ybk­wee­kfö äyäöàà jkjy ek­csy 
öäv­éää­ybq fé­ksu vfy­kfq­kfy öä­häuéààké åfq­uff­lff åf­öfh­öfk­nfq åfq­yf. Nf 
åàöäy vf­yfq http://aiep.state.gov cfq­nfl pj­xbké, läk­öbq lfzfh nf­dbu­lcfy àpäc­uä
käyuààlbqy jy­kfqy öe­dbk­åf­hsu àpäé cj­ybh­öjj­hjq.

≤Äk­xby cfq­lsy zfvl lföm ehfy pe­hfu≥ öïnïkåïh
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“All my life, I was surrounded by my culture and 
my people, the Inupiaq of northern Alaska. The 
dances and songs of the Inupiaq tradition are our 
oral history – the emotional interpretation of our re-
spect for and involvement with the environment of 
the North Slope of Alaska.

My work incorporates many media and materials 
and a sense of my cultural design. The interpretation 
is very personal. I hope the conceptual format gives 
viewers an idea of the Inupiaq tradition.” 

Larry Ahvakana was born in Fairbanks, Alaska, 
and raised in Barrow and Anchorage. His first in-
troduction to the arts was watching his mother, a 
very competent skin sewer. He is a graduate of 
the Rhode Island School of Design in Providence, 
Rhode Island; the Institute of American Indian Arts 

in Santa Fe, New Mexico; and the Cooper Union 
School of Art in New York City. 

Established as an outstanding sculptor with a 
national reputation, Ahvakana has been a profes-
sional artist for over thirty years. He is most famous 
for his Inuit or Inupiaq figures and animals. Sculp-
tured from wood, alabaster, marble, glass, ivory, 
and cast in bronze or other metals, his images’ 
pristine, clean-lined form and almost reverent pres-
ence capture the spirit of the Inuit/Eskimo. Ahvaka-
na’s works are included in a large number of major 
museums, numerous corporate collections, and in 
national and international private collections. He 
has received several public art commissions.

www.ahvakana.com ∆ http://alaskanativearts.org

Larry ‘Ulaaq’ Ahvakana (born 1946)

≤Åb åàöbq k fvml­hf­ksy­öff nehi Öjql Fkzc
rbqy Bye­gb­fr jv­ubq­yöjy, näl­ybq cj­çk leyl åfq
cfy. Bye­gbf­rbqy ekfv­ékfkn lee åàébu åjk åbl­ybq 
fvfy nààö åïuïïl Fkzc­rbqy öjql åä­kbqy åfq­uf
kbqu åbi­häy iànäé, nààynäq öjk­åjj­njq åfq­luff 
bkäh­öbq­kcäy åbl­ybq cän­uä­kbqy bkäh­öbq­käk ñv.

Vb­ybq åànä­äkààl jkjy zy­psy öä­häu­cäk, vf­nt
hb­fk åj­kj­jl vb­ybq eh­kfö väl­häv­ébqu iby­uää
läu åïuïïl öàvààc ïïh ïïhbqyöïïhïï nfq­kåfh
kf­lfu. Uäö­lää thïyöbq rjy­wtgw ym àpäu­xläl 
Bye­gbf­rbqy ekfv­ékf­ksy ne­öfq nïcïïïkkbqu 
ïulïu uä­läun åb bn­uäé åfq­yf≥.

Kfh­hb Fdf­rf­yf Fkzc­rf ve­ébqy Aäq­håfyrcn 
nïhé, Åäh­hje, Äy­rj­hbé öj­nee­lfl ïcx njh­yb
éää. Fhm­cf­fh vfi xfl­dfh­kfu jçé eh­kf­lfu ää
ébq­uää fébu­kfy öfhé åfq­cfy ym nààybq öedml 
eh­kfu­nfq nf­ybk­wcfy öfv­ubqy fy­öys nj­öb­jk­ljk ym 
åfq­kff. Nä­hä­äh Ghj­db­läyc lföm Hjàl Fq­käy­lbqy 
Lb­pfqys ceh­ue­ekm åj­kjy Ymñ Vtr­cb­rj ve­ébqy 
Cfy­nf At lföm Fvt­hb­rbqy By­lb­fy eh­kf­ubqy lä­äl 

ceh­ue­ekm, vïy Ymñ-Qjhr öj­nsy Rààgä­hbqy öjk
åjj­ys eh­kf­ubqy ceh­uee­kbqu nec nec lààhuä­éää.

Ekc lfzfh fk­lfh yäh ym nàucäy fdüzfc
kfu ehfy åf­hb­vfkx Fdf­rf­yf 30 uf­heq éb­kbqy ­
neh­ikf­uf­nfq väh­uäé­kbqy ehfy åànä­äkx öày 
ñv. Bye­bn åeñe Bye­gb­fr jv­ubqy öjk­åju­ljk­njq 
öày, fvmn­ys làhc åàöbq åf­hbv­kee­lff­hff bö 
fk­lfh­nfq. Vjl, ubgc, ufy­nbu, ibk, pf­fys cj­çj
uj­jh cbqké, öàhäk åj­kjy åe­cfl vt­nfk­kee­lf­fh 
wen­ufé eh­kf­cfy nààybq åf­hbv­ke­el zvfh x ïï 
cäduàq, wä­däh­öäy öäk­åäh, åbi­häyuàq uä­vä­äh 
åfq­lkff­hff Bye­bn, Äc­rb­vjc­xee­lsy vïy xf­yf
hsu bkäh­öbq­kläu. Fdf­rf­yf­ubqy åànä­äkààl jkjy 
njj­ys nj­vjj­öjy ve­ptq­ye­el, åfq­ue­ek­kf­usy weu-­
­ke­ek­uf, lj­nj­jl, uf­lff­lsy öe­dbqy weu­ke­ek­ufl jh-­
­cjy åfq­lfu. Vïy nä­hä­äh jkjy ybq­nbqy pf­öb­fk-
­uf­fh öäl öä­läy åànä­äk eh­kf­éää.

www.ahvakana.com ∆ http://alaskanativearts.org cfq-
neelsu àpyä àà.

Kfh­hb ≤E­kf­fr≥ Fdf­rf­yf (1946 jyl nïhcïy)
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My Tlingit Friend – Frog Clan, 2004

Yellow cedar and fused and slumped bull’s eye glass, 13 x 17 ½ x 5 ½ in.
Courtesy of Alice N. Rogoff, Chair, Alaska Native Arts Foundation, Bethesda, Maryland

Wfhc, öfq­ke­ek­éfu­iff­cfy ibk, 33 x 19,1 x 14 cv
Vä­hb­käyl ve­ébqy Åt­ntp­lf lföm Fkzc­rbqy ee­ue­ek bh­uä­lbqy eh­kf­ubqy cfy­ubqy 

lfh­uf Äkbc Y. Hj­uj­asy läv­ékäu­näq­uä­äh äyl nj­kb­ke­eké åeq

Larry ‘Ulaaq’ Ahvakana 
Kfh­hb ≤E­kf­fr≥ Fdf­rf­yf 
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Susie Qimmiqsaq Bevins, Qimmiqsaq being her 
lnupiat name, is one of the first Native women art-
ists to successfully explore monumental outdoor 
sculpture. For several years now, she has flour-
ished in the arena of public art commissions in her 
home state of Alaska.

Qimmiqsaq Bevins’ art celebrates Native culture 
and speaks to the survival of a people. Many of her 
mixed media works are inspired by lnupiat stories 

she heard as a child, and are representative of 
guardian spirits known to the Native people of the 
North. She has also incorporated other Northwest 
Native legends into her art. Over the years, she has 
participated in numerous exhibitions, including such 
venues as the White House, Washington, D.C., and 
the Heard Museum, Phoenix, Arizona.

http://clinton4.nara.gov/WH/Tours/Garden_Exhibit6/
bevins.html ∆ http://alaskanativearts.org

Susie Qimmiqsaq Bevins (born 1941)

Cmñ­pb Rbv­vbr­cfr Åä­dby­psy Bye­gb­fr yäh 
ym Rbv­vbr­cfr åïuïïl nä­hä­äh åfq­iby lj­njhö 
vj­ye­vty­nfk ehfy åf­hbv­ksu ce­lfké äpäv­icäy 
fy­öys ee­ue­ek äväu­näq ehfy åànä­äk­xlbqy yäu ñv. 
Yb­kä­äl öä­läy éb­kbqy nehi ïïhbqy nïhcïy ye
nfu Fkzc­rf­lff jkjy ybq­nbqy pf­öb­fk­uf­fh åànä­äk 
ne­eh­dbö nf­kf­fh fv­ébk­nnfq fébk­kfé åfq­yf.

Rbv­vbr­cfr Åä­dby­psy åànä­äkààl ee­ue­ek bh­uä
lbqy cj­çksu öàylän­uäé, äl­uä­äh fhl nàvybq cj­çk­
pf­yiksu öfl­ufké àklää­öbqy nïkïï lee­ufhx 
åfq­lfu. Öj­kb­vju öä­häu­cäk fibu­kfy åànää­cäy 
nààybq fé­kee­lsy böäyö ym öààöäl åfq­ölff cj­yc-­

cjy Bye­gbf­rbqy lj­vju nààöä­äc cf­yff fd­cfy 
åfq­lfu åïuïïl näl­uä­äh ym Öjql yen­ubqy ee­ue­ek 
öàvààcbqy cf­öbe­cfy näy­uä­hbqu nïkïïklïu féää. 
Åf­he­ey öjql yen­ubqy ee­ue­ek fhl nàvyààlbqy 
àkuäh lj­vubqu x nä­hä­äh åànä­äk­lää åfu­nff­cfy 
åfq­lfu. Jkjy éb­kbqy nehi nä­hä­äh Df­iby­unj­ys 
Wf­uf­fy jh­ljy, Fhb­pj­yf ve­ébqy Ab­ybrc lföm 
Öïhl ve­ptq uäö pä­häu vfi jkjy àpäc­uä­käyl 
åànä­äkààlää läk­uäy àpààké åfq­éää.

http://clinton4.nara.gov/WH/Tours/Garden_Exhibit6/
bevins.html åjkjy ∆ http://alaskanativearts.org cfqnsu 
àpyä àà.

Cmñ­pb Rbv­vbr­cfr Åä­dbyp (1941 jyl nïhcïy)
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Primal Memories, 2006
Bass wood, antler, aluminum extrusion, and feathers, 13 x 13 x 5 in.

Courtesy of Alice N. Rogoff, Chair, Alaska Native Arts Foundation, Bethesda, Maryland
Pf­yfh, åe­usy ädäh, öïyuïy wf­uf­fy, ïl, 33 ö 33 ö 12,7 cv

Vä­hb­käyl ve­ébqy Åt­ntp­lf lföm Fkzc­rbqy Ee­ue­ek Eh­kf­ubqy Cfy­ubqy ­
lfh­uf Äkbc Y. Hj­uj­asy läv­ékäu­näq­uä­äh nj­kb­ke­eké åeq

Susie Qimmiqsaq Bevins  
Cmñ­pb Rbv­vbr­cfr Åä­dbyp 
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Joseph K. Dixon, lead photographer
Éj­pta R. Lbr­cjy, nähuààkäö uä­häk pe­hfu­xby

Nina Nethla ,Wife of Nethla, Famous Scout, San Carlos Apache Tribe
Archival pigment copy print from original photograph, 1913. 30 x 38 in.

Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1913, 76,2 ö 96,5 cv

All pictures courtesy of the William Hammond Mathers 
Museum, Indiana University, Bloomington, and the ART 
in Embassies Program, Washington, D.C.

The prints used in this exhibition have been digitally 
reproduced either from full-size, high resolution scans of 
the original prints dating from Joseph K. Dixon’s day, or 
from a modern copy negative, by master printer, Frank 
H. Day, Washington, D.C. 

Åkàvby­unjy lföm By­lbf­yf bö ceh­uee­kbqy Ebkmzv Öäv
vjyl Vf­nthc ve­ptq åj­kjy ≤Äk­xby cfq­lsy zfvl lföm 
Ehfy pe­hfu≥ öïnïkåïhbqy läv­ékäu­näq­uä­äh nj­kb­ke
eké åeq.

Äyäöàà àpäc­uä­käyl nf­dbu­lcfy peh­ue­el ym Éj­pta 
R. Lbr­cj­ys fd­cfy äö peh­uee­lsu åàhäy öäv­éää­uä­äh 
ym ïylïh yzu­nhfk­nfq crf­yt­hf­fh nf­nfé, lf­hff ym lb
éb­nfk fh­uf­fh lf­öby åj­kjd­he­ek­cfy, äc­däk Df­iby­unj
ys vfc­nth öäd­käux Ahäyr Ö. Läqy jh­xby àtbqy yt­uf
nb­df­fc öe­db­kfy fd­cfy peh­ue­el ñv.
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The Bread, Crow Tribe
Archival pigment copy print from  
original photograph, 1908. 38 x 30 in.
Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1908­
96,5 ö 76,2 cv

Hoska-Yilth-Na-Ga, Navajo Tribe
Archival pigment copy print from  

original photograph, 1913. 38 x 30 in.
Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1913

96,5 ö 76,2 cv
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Ari-Wa-Kis, Young Bull or Captin Jim, Pawnee Tribe
Archival pigment copy print from original photograph, 1913. 50 x 34 in.

Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1913. 127 ö 86,4 cv
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Bone-Titla, San Carlos Apache Tribe
Archival pigment copy print from original photograph, 1913. 38 x 30 in.

Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1913. 96,5 ö 76,2 cv
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Hopi Boy Racing Horse, Hopi Tribe
Archival pigment copy print from  

original photograph, 1913. 34 x 50 in.
Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1913

86,4 ö 127 cv

Takes-five, Old Indian Woman, Crow Tribe
Archival pigment copy print from  
original photograph, 1908. 38 x 30 in.
Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1908
96,5 ö 76,2 cv
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Bird-All-Over-the-Ground, Crow Tribe
Archival pigment copy print from original photograph, 1908. 30 x 38 in.

Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1908. 76,2 ö 96,5 cv
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Mother and Papoose, Angela Star  
and Pretty Owl, Crow Tribe 
Archival pigment copy print from  
original photograph, 1908. 38 x 30 in.
Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1908
96,5 ö 76,2 cv

Chief Medicine Crow, 65 years, Crow Tribe
Archival pigment copy print from 

original photograph, 1908. 38 x 30 in.
Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1908

96,5 ö 76,2 cv
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Quin-Yiss, Rose Emerson, with Baby – An Indian Madonna, Yuma Tribe
Archival pigment copy print from original photograph, 1913. 38 x 30 in.

Äö peh­uf­fc nfn­cfy fh­öb­dsy öedm, 1913. 96,5 ö 76,2 cv
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It was in 1908 that photographer Joseph K. 
Dixon set out from his home in Pennsylvania on 
his first trip to the American West to record images 
of Native Americans. His idea of the American In-
dian, before this excursion, was shaped by his cul-
ture and his time. Like most European Americans 
of that era, to Joseph Dixon the American Indians 
were a “vanishing race” – and his dream was to 
record them on film before they disappeared.

During his many subsequent photographic trips 
and related activities over the next dozen years, 
Dixon came to realize that although their lifestyles 
and circumstances were changing – as is true for all 
cultures – Native Americans were not “vanishing.” 
He also experienced the diversity of Indian tribes 
and customs, and was moved by the reservation 
conditions under which many lived. The experi-
ence changed him: he went from being a recorder 
of traditional Indian ways to being an advocate for 
the future of these people he had chosen as his 
subjects. In 1913 he spearheaded a move to es-
tablish an American Indian Memorial and urged a 
reconciliation between Native groups and the Fed-
eral government; in 1915 he lobbied for American 
citizenship for the original inhabitants of the nation; 
and after World War I he publicized the sacrifice 
of Native American soldiers on the battlefields of 
Europe.

Many European Americans have traveled a 
similar path of coming to know and respect Native 
Americans and their cultures, but what makes Dix-
on’s contribution important is that he recorded his 
journey of discovery with his camera. The 8,000 
images in the Wanamaker Collection of Native 
American Photographs depict Dixon’s changing 
perceptions of Native Americans and his appre-
ciation of the diversity of Indian cultures and the 
dignity of individual people. The Wanamaker Col-
lection is housed at the Mathers Museum of World 
Cultures, at Indiana University in Bloomington. 
Rodman Wanamaker and his family, philanthro-
pists and proprietors of the famous Wanamaker’s 
department store in Philadelphia, Pennsylvania, 
sponsored Dixon’s work. 

Information provided by the Mathers Museum of World 
Cultures, at Indiana University in Bloomington, www. 
indiana.edu/~mathers.

Images of Native Americans: 
The Wanamaker Collection at Indiana University
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1908 jyl uä­häk pe­hfu­xby Éj­pta R. Lbr­cjy 
ee­ue­ek Fvt­hbr­xee­lsy làh nïhöbqu öfkm­cfy
lff åe­ek­uf­öf­fh Fvt­hb­rbqy åf­he­ey özp­uff­hsu 
pj­hby Gty­cbkm­df­ybf lföm uä­hää­cää ufh­xää. 
Äyäöàà fzkf­ksy ïvyï Fvt­hb­rbqy by­lb­fy­xee­lsy 
ne­öfq nààybq jq­kujkn ïïhbqyö ym cj­çk åj­kjy wfu 
àtäh nj­ljh­öjq­kju­ljé åfqd. Td­hj­gj­jc uf­hfk­nfq 
böäyö Fvt­hbr­xee­lsy yä­uäy flbk nààybq öedml 
Fvt­hb­rbqy by­lb­fy­xe­el åjk ≤vïöïé åeq àyläc
näy≥ åfq­cfy åïuïïl åàhvïcïy fk­uf åj­kj­öj­jc 
ym ïvyï näl­ybq làh nïhöbqu öfkm­cfyl åe­ek­ufö 
ym nààybq vïhïïlïk åfq­kff.

Äö­ybq fzkf­kf­fc öjq­iöb 10 uf­heq éb­kbqy 
öe­uf­wf­fyl nä­hä­äh uä­häk pe­hfu fdf­öf­fh ñvee, 
äc­däk ïïh fé­kf­fh öäl öä­läy elff nbq­iää 
jxbö­ljj öä­lbq­uä­äh åe­cfl åàö cj­çkee­lsy yä­uäy 
flbk fvml­hf­ksy öäd vf­zu, åe­cfl yïöwïk åfq­lfk 
ym ïïhxkïulïé åfq­uff x ee­ue­ek Fvt­hbr­xe­el 
≤vïöïé åeq≥ åbi ñv uäl­ubqu Lbr­cjy jq­kuj­éää. 
Nä­hä­äh By­lb­fy jv­ue­el åj­kjy näl­ybq pfy pf­yibk 
ïïh öjj­hjy­ljj zk­uff­nfq åj­kj­ösu öfhé, näl­ybq 
fvm­lfhx åeq ye­nfu jhjy, fvml­hf­ksy yïöwïkl cän
uäk pjd­ybé åfqd. Äyä fzkf­ke­el nààybqu böää­öäy 
ïïhxbk­éää. By­lb­fy­xee­lsy ekfv­ékf­ksu pàuä­äh 
k öfkm­cfyl åe­ek­uf­lfu yä­uäy åfq­cfy nä­hä­äh 
ehfy åànää­kbq­yöää cä­läd åjk­ujy cj­yujé fd­cfy 
näl­uä­äh öàvààcbq­yöää bhä­älàqy nïkïï näv­wäux 
åjké öe­dbh­cfy åfq­yf. 1913 jyl Lbr­cjy Fvt­hb
rbqy By­lb­fy­xee­lfl pj­hb­ek­cfy öïiïï leh­cufk 
åjc­ujö fé­ksu vfy­kfqké, ee­ue­ek Fvt­hbr­xe­el 
åj­kjy Öjk­åjj­ys Pf­cubqy ufp­hsu pïdibkwïkl 

ehb­fké åfq­kff. 1915 jyl nä­hä­äh yen­ubqy ee­ue
ek bh­uä­läl Fvt­hb­rbqy bh­uäy­ibk jk­ujö fce­el­-­
ksu lävéààkä­öä­äh kjå­åb öbq­éää. Läk­öbqy ­
1-h lfq­ys lf­hff nä­hä­äh Td­hjgn ne­kfk­lff­ys 
nfk­åfhn fvm àhäu­lcäy ee­ue­ek Fvt­hbr uf­hfk­nfq 
wähuààlbqy leh­cufkl jkjy ybq­nbqy fy­öf­fh­ksu 
öfy­le­eké xfl­cfy ñv.

Td­hj­gj­jc uf­hfk­nfq Fvt­hbr­xee­lsy jkjyö ym 
ee­ue­ek Fvt­hbr­xe­el åj­kjy näl­ybq cj­çksu nfymé 
vä­läö, öàylän­uäé öfy­lfö öàhnäkö bébk nïcnäq 
pf­vsu ne­ek­cfy öä­lbq x Lbr­cj­ys jhe­ek­cfy öedm 
yä­väh ñe­uff­hff xe­öfk dä uä­öä­äh näh jké väl
cäy pàqkcää uä­häk peh­ubqy öfkm­cfyl åe­ek­ufy 
fdx xfl­cfyl åfq­uff ñv. Df­yf­väq­rt­hbqy weu­ke­ek-­
­ufyl öfl­uf­kfu­lfé åeq ee­ue­ek Fvt­hbr­xee­lsy 
8000 uf­heq uä­häk peh­uee­lf­fc näl­ybq ne­öfq 
Lbr­cj­ys jq­kujkn öäh­öäy ïïhxkïulcïybqu, vïy 
By­lb­fy­xee­lsy cj­çk öjj­hjy­ljj öbx­yä­äy zk
uff­nfq åj­kj­ösu, öedm öàvààcbqy càh éfd­öf­fu 
öfhé åjk­yj. Äyäöàà weu­ke­ek­uf ym Åkàvby­unjy 
lföm By­lbf­yf bö ceh­uee­kbqy läh­uä­läö Läk­öbqy 
cj­çksy Vf­nthc ve­ptql öfl­uf­kfu­lfé åfq­lfu. 
Gtycbkmdfybf veébqy Ab­kf­ltkm­abf lföm Df
yf­väq­rt­hbqy bö läkuààhbqu äpäv­ibux Hjl­vfy 
Df­yf­väq­rth åj­kjy nààybq uäh åàkbq­yöäy Lbr­cj
ys fé­ksu bdä­äy nän­uäé åfq­cfy ñv.

Vä­lä­äk­kbqu Åkàvby­unjy lföm By­lbf­yf bö ceh­uee­kbqy 
läh­uä­läö Läk­öbqy cj­çksy Vf­nthc ve­ptq­uä­äc fd­kff. 
www.indiana.edu/~mathers.

Ee­ue­ek Fvt­hbr­xee­lsy làh nïhö: 
By­lbf­yf bö ceh­ue­ekm lföm Df­yf­väq­rt­hbqy weu­ke­ek­uf
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The best-known native textile art in North Ameri-
ca is the weaving of Navajo Indian blankets and rugs. 
These impressive rugs are still made in a technique 
that was traditional in Mexico and the southwestern 
United States long before the arrival of Europeans: 
the weaver kneels before a vertical wooden-frame 
loom and uses a shuttle to weave colored threads 

together into large-scale geometric designs. Origi-
nally Navajo and other Southwest Indian blankets 
were made of hand-spun cotton thread, but after 
the Spanish brought domestic sheep to the region 
the people primarily switched to wool.

http://www.native-languages.org/rugs.htm

Rose Keith (born 1919)

Navajo traditional woven rug with raised outline, mid 20th century
Wool, 49 ¼ x 28 in. Courtesy of a Private Collection 

Yf­df­öj ekfv­ékfkn fh­uf­fh öä­äu nj­djq­kujé ­
yäö­cäy ibh­läu, 20-h pee­ys leyl àt

Yj­jc, 125,1 ö 71,1 cv. Öe­dbqy weu­ke­ek­uf­fc

Öjql Fvt­hbrn fk­lfh­nfq càkéväk eh­kf­ubqy 
ujk nïkïïkïk åjk Yf­df­öj By­lb­fy­xee­lsy yäö
väk öïyébk, ibh­läuyààl ñv. Äl­uä­äh ufq­öfk­nfq 
ibh­lubqu Td­hjg­xe­el Fvt­hbrn ce­ehm­ib­öf­fc öf
vf­fuàq ïvyï Vtr­cbr åj­kjy Fvt­hb­rbqy åf­he­ey 
ïvyïl ye­nfun ekfv­ékfk åj­kj­jl åfq­cfy fh­uf 
ntöybrääh eh­kf­éää. Yäöäux åj­cjj vj­ljy hfv
nfq yäö­vä­kbqy vf­ib­ys ïvyï cïöhïy cee­uf­fl, 
ïyuï ïyubqy en­csu vj­lj­jh öbq­cäy càkébux öä

häu­cäk fibu­kfy càkébé, njv njv utj­vtn­hbqy 
làhc ufh­ufé yäö­läu åfqd. Yf­df­öj­xe­el åj­kjy 
Åf­he­ey ïvyïl yen­ubqy By­lb­fy­xe­el äö­kä­äl uf­-­
hf­fh ääh­cäy öïdïy lff­de­ey enfc fibu­kfy 
öïyébk yäö­läu åfq­cfy åjk Bc­gf­yb­xe­el äyä åàc 
ye­nfun uähiààkcäy öjym fd­xbh­cyf­fc öjqi yj­jc 
fibu­kf­lfu åjk­éää.

http://www.native-languages.org/rugs.htm

Hjàp Rbqn (1919 jyl nïhcïy)
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Rose Keith
Hjàp Rbqn
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Df­iby­unjy

Äyy Éjy­cjy, ≤Ä­CZ­fvl lföm ehfy pe­hfu≥    ­
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Cf­hf Nfy­ubq, ve­ptqy äh­ökäux
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Ekf­fy­åff­nfh

Öä­hjkl Pf­gbf, pf­öbh­uff­ys öäk­ncbqy lfh­uf
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