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Art reaches across borders, past State houses,
and beyond meeting rooms to connect people all
over the world. Art humanizes and energizes our
diplomatic facilities, and provides an additional
means of communication, often across linguistic
barriers.

Throughout its fifty-two year existence, Art in
Embassies has developed longstanding partnerships
with artists, which have enriched and sustained the
program, establishing a presence in more countries
than any other U.S. foundation or arts organization.
The biennial International Medal of Arts award
was instituted to acknowledge those artists who
have inspired us and played an exemplary role
in promoting cross-cultural exchange in a global
context.

In recognition of their abiding generosity and
commitment to the U.S. Department of State and Art
in Embassies’ mission of cultural diplomacy, we are
here today to celebrate Xu Bing, Mark Bradford, Sam
Gilliam, Maya Lin, Julie Mehretu, Pedro Reyes and
Kehinde Wiley. Each has contributed to the artistic
landscape of our nation in significant ways, evoking
our universal aspirations as human beings and
highlighting our shared experiences with people of
other lands, backgrounds, and faiths. Through culture
we can introduce ideas. Through art we can change
the narrative. These artists are creating work in the
service of advancing our cultural understanding,
human rights, and international peace.

Virginia Shore
Deputy Director/Chief Curator
Art in Embassies

Washington, D.C.
January 21, 2015



For more than fifty years, Art in Embassies (AIE)
has advanced cultural diplomacy through the visual
arts. The soul of a nation is revealed by the art of
its people, and conversations about that art help
identify common ground, establish trust and open
doors. Through the installations in the Department
of State’s Embassies and Ambassadors’ residences,
artists and the work they create represent America to
the world.

Marshall Macluan famously said that the
“medium is the message.” Today, AlE’s message has
expanded from the traditional medium of painting,
sculpture and photography to include sound, video,
graffiti and performance. The collective unconscious
has never been more varied or far-reaching as
American and international artists tell stories that
help us understand ourselves and our world.

More than 190 countries have benefitted through
the generosity of more than 20,000 artists, lenders,
galleries and museums as Art in Embassies has
expanded from curating temporary exhibitions to
include curating permanent collections, publications
and cultural exchanges.

We believe in art because it is not only a great
resource — it’s a great reminder. Art is a record
of our humanity, and in a world of monumental
challenges, art is a legacy of our shared heritage.
As President Kennedy eloquently said in a speech
at Amherst College in 1963, “I will look forward to an
America which will reward achievement in the arts
as we award achievement in business or statecraft.
I look forward to an America which will steadily raise
the standards of artistic accomplishment and enlarge
cultural opportunities for all of our citizens.”

The seven artists we honor at this luncheon are
proof that President Kennedy’s aspiration has been
realized. Art in Embassies congratulates Xu Bing,
Mark Bradford, Sam Gilliam, Maya Lin, Julie Mehretu,
Pedro Reyes and Kehinde Wiley for their generosity
and commitment to Art in Embassies.

Ellen Spencer Susman
Director
Art in Embassies

Washington, D.C.
January 21, 2015



MARK BRADFORD

Mark Bradford was born in 1961 in Los Angeles, California, where
he lives and works. In 1997 Bradford graduated with Bachelor and
Master of Fine Arts degrees from the California Institute of the Arts in
Valencia. Bradford is a recipient of the 2014 National Medal of the Arts.
Other major awards include The McArthur Fellowship (2009) and the
Bucksbaum Award, granted by The Whitney Museum of American Art,
New York City (20086).

Bradford has shown extensively in international and national
exhibitions. Recent solo shows include the major touring exhibition
Mark Bradford, presented at the Wexner Center for the Arts, Colombus,
Ohio (2010), followed by three other locations in the United States;
Merchant Posters, Aspen Art Museum, Colorado (2010); and Neither
New nor Correct: New Work by Mark Bradford, Whitney Museum of
American Art, New York City (2007).

Mark Bradford: Sea Monsters, currently on display at the Rose Art
Museum in Waltham, Massachusetts, will tour to the Gemeentemuseum
Den Haag, Netherlands in 2015. Later in 2014 will see the unveiling
of a special commission installation, Bell Tower, at LAX Airport in Los Angeles. A new body of work will be
presented at The Rockbund Art Museum in Shanghai, China in 2015.

Bradford’s work is in many public collections including that of The Metropolitan Museum of Art, The Museum
of Modern Art, The Solomon R. Guggenheim Museum, and The Whitney Museum of American Art, all in New
York City; The Museum of Contemporary Art, Chicago; The Museum of Fine Arts, Boston; The San Francisco
Museum of Modern Art; and The Walker Art Center, Minneapolis.



Amendment #2, 2013. Mixed media on canvas, 4 x 5 ft. (1.2 x 1.5 m).
Courtesy of the artist and Allan DiCastro, Los Angeles, California. On temporary exhibition at the U.S. Ambassador’s Residence in Berlin.



XU BING

Xu Bing finds his family roots in Wenling of Zhejiang province.
He was born in Chongging, China in 1955. In 1977 he entered the
printmaking department of the Central Academy of Fine Arts (CAFA) in
Beijing, where he completed his Bachelor’s degree in 1981 and stayed
on as an instructor, earning his Master of Fine Arts degree in 1987.
In 1990, on the invitation of the University of Wisconsin-Madison, he
moved to the United States. Bing currently serves as the Vice President
of CAFA. Solo exhibitions of his work have been held at the Arthur M.
Sackler Gallery, Washington, D.C.; the New Museum of Contemporary
Art, New York City; the Joan Miro Foundation, Barcelona, Spain; the
National Gallery of Prague, the Czech Republic; and the Spencer
Museum of Art, Lawrence, Kansas, among other major institutions.
Additionally, Bing has shown at the 45th and 51st Venice Biennales;
the Biennale of Sydney and the Johannesburg Biennale among other
international exhibitions.

Over the years, Xu Bing’s work has appeared in high-school and
college text-books around the world, and has been the subject of monographs and seminars. In 1999 he was
the recipient of a MacArthur Fellowship in recognition of his “capacity to contribute importantly to society,
particularly in printmaking and calligraphy.” In 2003 Bing was awarded the Fukuoka Asian Culture Prize, and in
2004 he won the first Wales International Visual Art Prize, Artes Mundi. In 2006 the Southern Graphics Council
awarded him its lifetime achievement award in recognition of the fact that his, “use of text, language and books
has impacted the dialogue of the print and art worlds in significant ways.” Art in America listed Xu Bing, along
with fifteen others, in its annual Year in Review. He was awarded an honorary Doctor of Humane Letters degree
by Columbia University in 2010.
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SAM GILLIAM

Sam Gilliam was born in Tupelo, Mississippi, the seventh of Sam and
Estery Gilliam’s eight children. In 1951 Gilliam graduated from Central
High School in Louisville, Kentucky, serving in the United States Army
from 1956 to 1958. He earned his Bachelor’'s and Master’s of Fine Arts
degrees from the University of Louisville. His first solo exhibition was
held at the university in 1955. Gilliam initially taught art for a year in the
Louisville public schools before moving to Washington, D.C. in 1962,
where he has lived ever since.

The background for Gilliam’s art was the 1950s, which witnessed
the emergence of abstract expressionism and the New York School
followed by color field painting. Gilliam’s early style developed from
brooding, figural abstractions into large paintings of flatly applied
color. The political and social foment of the 1960s and the African
American experience inspired Gilliam and other black artists to create
bold, definitive imagery. Eventually he removed the easel aspect of his
painting by eliminating the stretcher.

In 1963 Gilliam was introduced to the new school of thought called the Washington color school. Around
1965 he became the first painter to introduce the idea of the unsupported canvas. His drape paintings, which
were suspended from ceilings, arranged on walls or floors, represent a sculptural, third dimension in painting.

In 1975 Gilliam veered away from the draped canvases and started producing dynamic, geometric collages,
which he called “black paintings” due to the hue. In the 1980s Gilliam’s style once again changed dramatically,
to pieced/collaged paintings reminiscent of African patchwork. His ability to move beyond the draped canvas,
coupled with his ability to adopt new series keeps viewers interested and engaged, assuring Gilliam’s
prominence in the art world as an innovative contemporary painter.



Architectural Notions for a New Nursery, 1980. Acrylic on canvas, 6 %2 x 10 ft. (2 x 3 m).
Courtesy of the artist. On temporary exhibition at the U.S. Ambassador’s Residence in Rabat.



Image credit Walter Smith

MAYA LIN

Maya Lin’s acclaimed work encompasses large-scale environmental
installations, intimate studio artworks, architectural works, and
memorials. She virtually redefined the idea of monument with her very
first work, the Vietham Veteran’s Memorial, and since then has gone
on to pursue a remarkable career in both art and architecture, while
still being committed to the exploration of time, memory, history, and
language in her memorials.

Her artwork interprets the world through a twenty-first

century lens, utilizing technological methods to study

and visualize the natural environment. Through sculpture

and drawing, Lin merges rational order with notions of

beauty and the transcendental. Blurring the boundaries

between two- and three-dimensional space, Lin sets up a
A systematic ordering of the landscape tied to history, time,

science and language.

A committed environmentalist, Lin creates artwork that exudes a profound respect and love
for the natural environment. Her interest in landscape has led to works influenced by topographies
and geographic phenomena, finding inspiration from rock formations, ice floes, water patterns,
solar eclipses, and aerial views of the earth. Lin’s work asks the viewer to reconsider nature and
the environment at a time when it is crucial to do so.

Her architectural projects include the new campus master plan and main building for Novartis
in Cambridge, Massachusetts, and recently completed works include the Museum of Chinese
in America in New York City, the Riggio-Lynch Chapel and Langston Hughes Library for the
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Children’s Defense Fund’s Alex Haley Farm campus in Clinton, Tennessee, and a private residence in Colorado
that was honored as one of Architectural Record’s Record Houses in 2006. Her designs create a close dialogue
between the landscape and built environment, and she is committed to advocating sustainable design solutions

in all her works.

Pin River - Yangtze, 2007. Straight pins, 4 72 x 16 7 ft. (1.3 x 5 m).
Courtesy of the artist. On permanent exhibition at the U.S. Embassy in Beijing.




Image credit Teju Cole

JULIE MEHRETU

Julie Mehretu was born in Addis Ababa, Ethiopia, in 1970 and lives
and works in New York City and Berlin. She received a Master’s of Fine
Art degree with honors from The Rhode Island School of Design in 1997.
Mehretu is a recipient of many awards, including the the MacArthur
Award (2005), the Berlin Prize: Guna S. Mundheim Fellowship at The
American Academy in Berlin, Germany (2007), and the Barnett and
Annalee Newman Award (2013).

She has shown extensively in international and national exhibitions.
Recent solo shows include Julie Mehretu: The Mathematics of Droves,
White Cube, Sao Paulo, Brazil, Julie Mehretu: Half a Shadow, carlier|
gebauer, Berlin, Germany; Liminal Squared, Marian Goodman Gallery,
New York City (2013), White Cube, London (2013); Mind Breath and
Beat Drawings, Marian Goodman Gallery, Paris (2013); Mehretu: Grey
Area, Deutsche Guggenheim, Berlin, and The Soloman R. Guggenheim
Museum, New York City (2009); Julie Mehretu: City Sitings, The Detroit
Institute of Arts, Michigan (2007), Williams College Art Museum, Williams,
Massachusetts (2007), North Carolina Museum of Art, Raleigh (2008).

Mehretu’s work is in important public collections around the world, including The Brooklyn Museum, New York;
The Contemporary Museum, Honolulu; Des Moines Art Center, lowa; Foundation Sorigué, Lleida, Spain; Hammer
Museum, Los Angeles; Kupserstichkabinett, Berlin; Louisiana Museum of Modern Art, Hummelbaek, Denmark;
Museo de Arte Contemporaneo de Castilla y Ledn, Spain; The Museum of Fine Arts, Boston; Museum of Fine
Arts, Houston; National Gallery of Art, Washington, D.C.; Philadelphia Art Museum, Pennsylvania; San Francisco
Museum of Modern Art, California; Walker Art Center, Minneapolis; and the Whitney Museum of American Art,
The Museum of Modern Art, and New Museum of Contemporary Art, all in New York City, among others.
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10 x 14 ft. (3 x 4.25 m).

g

2009. Ink and acrylic on canvas,

Wing,

Plovers
Courtesy of the artist. On temporary exhibition at the U.S. Ambassador

’s Residence in Madrid.
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Image credit Greg Barrett

PEDRO REYES

Pedro Reyes (born in Mexico City, 1972) studied
architecture but considers himself a sculptor, although
his works integrate elements of theater, psychology,
and activism. His work takes a great variety of forms,
from penetrable sculptures (Capulas, 2002-2008) to
puppet productions (Baby Marx, 2008), (The Permanent
Revolution, 2014). In 2008 Reyes initiated the ongoing
Palas por Pistolas, in which 1,527 guns were collected in
Mexico through a voluntary donation campaign to produce
the same number of shovels to plant 1,527 trees. This led
to Disarm (2012), in which 6,700 destroyed weapons were
transformed into a series of musical instruments. In 2011
Reyes initiated Sanatorium, a transient clinic that provides
short, unexpected treatments mixing art and psychology.
Originally commissioned by the Guggenheim Museum
in New York City, Sanatorium has been in operation
at Documenta 13, Kassel (2012); Whitechapel Gallery,
London (2013); and The Power Plant, Toronto (2014).
Reyes lives and works in Mexico City.

The Ear, 2010. Powder coated steel, 54 x 29 ft. (8.8 x 16.5 m). Courtesy of the artist, with students
from the San Francisco Art Institute. On Permanent exhibition at the U.S. Consulate in Tijuana.
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Image credit Kwaku Alston

Kehinde Wiley has firmly situated himself within art history’s portrait
painting tradition. As a contemporary descendent of a long line of
portraitists, including Joshua Reynolds, Thomas Gainsborough, Titian,
and Jean-Auguste-Dominique Ingres, among others, Wiley, engages
the signs and visual rhetoric of the heroic, powerful, majestic, and
the sublime in his representation of urban, black and brown men and
women found throughout the world. By applying the visual vocabulary
and conventions of glorification, history, wealth, and prestige to the
subject matter drawn from the urban fabric, the subjects and stylistic
references for his paintings are juxtaposed inversions of each other,

\ forcing ambiguity and provocative perplexity to pervade his imagery.
* :5. Wiley holds a Bachelor of Fine Arts degree from San Francisco
X %9 N z: Art Institute, California, and a Master of Fine Arts degree from
;:, , L '....' i 4 Y N Yale University, New Haven, Connecticut. His paintings are in the
v, '} . + 8 - L] 1 b s

collections of over forty museums, including those of the Los Angeles
County Museum of Art, the Hammer Museum, and The Museum of Contemporary Art, all in Los Angeles; The
Metropolitan Museum of Art, New York City; and the Brooklyn Museum, New York, to name a few. Selected
exhibitions include the National Portrait Gallery, Washington, D.C.; the Phoenix Art Museum, Arizona; the Jewish
Museum, New York City; the Brooklyn Museum; and the Columbus Museum, Ohio, among others. In February
2015, Wiley will mount A New Republic, a mid-career retrospective exhibition at the Brooklyn Museum, traveling
to four venues. His work has been the subject of ten monographs to date. Wiley was recently the subject of the
documentary, An Economy of Grace (2014, Show of Force).

Wiley is currently working on multiple projects, including a monumental painting for the new U.S. Embassy in
Santo Domingo, Dominican Republic, commissioned by Art in Embassies. Wiley resides in New York.



Santos Dumont — The Father of Aviation Ill, 2009. Oil on canvas, 7 x 9 ft. (2 x 2.7 m). Collection of Dan and Jeanne Fauci, Los Angeles,
California. Courtesy of Roberts & Tilton, Culver City, California. On temporary exhibition at the U.S. Ambassador’s Residence in London.
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Established in 1963, the U.S.
Department of State’s office of Art
in Embassies (AIE) plays a vital role
in our nation’s public diplomacy
through a culturally expansive
mission, creating temporary and permanent
exhibitions, artist programming, and publications.
The Museum of Modern Art first envisioned this
global visual arts program a decade earlier. In the
early 1960s, President John F. Kennedy formalized
it, naming the program’s first director. Now with over
200 venues, AlE curates temporary and permanent
exhibitions for the representational spaces of
all U.S. chanceries, consulates, and embassy
residences worldwide, selecting and commissioning
contemporary art from the U.S. and the host
countries. These exhibitions provide international
audiences with a sense of the quality, scope,
and diversity of both countries’ art and culture,
establishing AIE’s presence in more countries than
any other U.S. foundation or arts organization.

AIE’s exhibitions allow foreign citizens, many of
whom might never travel to the United States, to
personally experience the depth and breadth of our
artistic heritage and values, making what has been
called a: “footprint that can be left where people
have no opportunity to see American art.”

“For fifty years, Art in Embassies has played an
active diplomatic role by creating meaningful cultural
exchange through the visual arts. The exhibitions,
permanent collections and artist exchanges connect
people from the farthest corners of an international
community. Extending our reach, amplifying our
voice, and demonstrating our inclusiveness are
strategic imperatives for America. Art in Embassies
cultivates relationships that transcend boundaries,
building trust, mutual respect and understanding
among peoples. It is a fulcrum of America’s global
leadership as we continue to work for freedom,
human rights and peace around the world.”

John Forbes Kerry
U.S. Secretary of State
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