


Goldfish, 2007
Acrylic on wood panel, 60 x 60 in. Courtesy of Reynolds Gallery, Richmond, Virginia
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ART in Embassies

A Established in 1963, the U.S. Department of
noessszs| State’s office of ART in Embassies (AIE) plays

a vital role in our nation’s public diplomacy
through a culturally expansive mission, creating tem-
porary and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art first
envisioned this global visual arts program a decade
earlier. In the early 1960s, President John F. Kennedy
formalized it, naming the program's first director.
Now with over 200 venues, AIE curates temporary
and permanent exhibitions for the representational
spaces of all US. chanceries, consulates, and embassy
residences worldwide, selecting and commissioning
contemporary art from the U.S. and the host countries.
These exhibitions provide international audiences with
a sense of the quality, scope, and diversity of both
countries’ art and culture, establishing AIE’s presence
in more countries than any other U.S. foundation or arts
organization.

AlE’s exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally
experience the depth and breadth of our artistic heri-
tage and values, making what has been called a: “foot-
print that can be left where people have no opportunity
to see American art”
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Introduction

It is my pleasure to participate in ART in Embassies,
bringing together artists from the United States and
Qatar. Established in 1963, the US. Department of
State’s ART in Embassies program transforms our
diplomatic missions into global museums, exhibiting
works of American and local art that highlight both the
depth of our diversity and strength of our common
experience.

When | first arrived in Qatar, | visited Mathaf: Arab
Museum of Modern Art to view works of Qatari artists
spanning five decades. “Swalif: Qatari Art between
Memory and Modernity” spoke about the people of
Qatar and their rich cultural heritage. Experiencing the
exhibition’s range of Qatari art, from the pioneers of
the 1960s to the contemporary young artists of today,
it was clear to me that Qatar has become a center of
excellence for the arts. Qatari museums such as Mathaf
and the Museum of Islamic Art open meaningful conver-
sations about the past and future vision of the Arab and
Islamic world; and thought-provoking exhibitions move
visitors to appreciate art for its ability to communicate,
educate, and inspire the next generation.

| am honored to highlight works from American artists
with a connection to this region, be it through heri-
tage or life experience; the American works of art
embody the spirit of cross-cultural understanding and
exchange. | would like to thank Qatari artists Yousef
Ahmad and Ali Hassan for inviting me into their studios
and sharing their creative perspectives. | would also
like to thank ART in Embassies curator Camille Benton
and the Embassy’'s Public Affairs and Management
Sections for their support of this exhibition. Art speaks
a universal language that transcends national bounda-
ries, and | am delighted to display in my residence the
works of American and Qatari artists.

Ambassador Susan L. Ziadeh
Doha
June 2013
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Yousef Ahmad

Yousef Ahmad was born in Doha, Qatar in 1955. A mem-
ber of the first generation of modern artists in Qatar, he
studied fine arts abroad, first in Egypt then receiving
a Master's degree from Mills College in California in
1982. Inspired by the forms and the hues of the flat
desert landscape of his native Qatar and by Arabic
calligraphy, his paintings are often collages of mixed
media in which colors and textures are derived from
natural elements. Lines are elongated across the can-
vas or wood, and letters and patterns are layered with
architectural shapes.

Ahmad's work is recognized as among the best in his
field. He has exhibited throughout the United States,
Europe, and the Arab world, and is the art consultant to
Mathaf: Arab Museum of Modern Art in Doha. His work
can be found in collections worldwide and in museums
such as the British Museum of Art, London, and the
Metropolitan Museum of Art, New York.
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YO us ef A h ma d Composition of Arabic Letters, 2004
Mixed media on board, 15 % x 23 s in. Courtesy oI the artist, Doha, Qatar
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Yousef Ahmad

Slide of Letters 1, 2, 3, 4, 2008
Acrylic on canvas, 7 78 x 7 7 in. each of four
Courtesy of the artist, Doha, Qatar
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Sally Bowring

Sally Bowring is a native New Yorker now living in
Richmond, Virginia. She teaches painting at Virginia
Commonwealth University (VCU), and is active in the
art community as an advocate and as a Public Art
Commissioner for the City of Richmond. Bowring also
traveled to Qatar in March 2007 as a visiting artist for
VCU-Qatar in Qatar Foundation's Education City. She
has been the recipient of the Virginia Museum of Fine
Art Professional Fellowship and the Theresa Pollak
Visual Arts Award (2003-2004). Her artwork has been
exhibited extensively nationally and internationally.
www.sallybowring.com
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Interior “January,” 2010
Acrylic, 40 x 40 in. Courtesy of Reynolds Gallery, Richmond, Virginia
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Sal Iy OV Egyptian Garden Series “Blue Impossibilities,” 2009
Acrylic, 40 x 40 in. Courtesy of Reynolds Gallery, Richmond, Virginia
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Sally Bovvring Goldfish, 2007

Acrylic on wood panel, 60 x 60 in. Courtesy of Reynolds Gallery, Richmond, Virginia
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Annette Davidek

The artist was born in Flint, Michigan, and currently lives
in New York City. She received her Bachelor of Fine Arts
degree from the University of Michigan, Ann Arbor, in
1979, and her Master of Fine Arts degree from Hunter
College, New York, in 1990. Davidek’s work has been
exhibited extensively, and is held in both private and
corporate collections.

Annette Davidek’s paintings are derived from diagrams
of plants and organic life forms as well as old techno-
logical illustrations. These sometimes quirky, repetitive
images randomly mutate. Some shapes flatten, darken,
and become almost silhouettes. Florescent splays of
color emerge from behind the flattened darker images.
At times the images are almost translucent, similar to
a light soaked field seen in a microscope. Distinctions
blur. Opacity and luminosity, repulsion and attraction,
and tension and dissonance are concerns of the artist.
Ghosted images vie with more clearly seen parts of her
paintings. The captured, submerged, and frozen images
create a sense of depth and a record of her process.
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#08-01, undated
Oil on birch panel, 54 x 48 in. Courtesy of the artist and Littlejohn Contemporary Art, Inc., New York, New York
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Al Hassan

AliHassan is a popular and prolific Qatari artist who uses
a unique, masterful calligraphic style of lettering and
script to create beautiful abstract paintings. His work
focuses on colorful shapes, patterns of presence and
absence, and sophisticated color techniques. Hassan
began studying history at Qatar University, continued
to specialize in Egypt, then traveled to Europe. His work
has been exhibited in solo shows internationally, inclu-
ding in museums in the United Kingdom, France, China
and Singapore.
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Oriental Scenes, 2012
Mixed media, 19 % x 21 %sin. Courtesy of the artist, Doha, Qatar
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The Arabic Letter Noon, 2011
Mixed media on paper, 28 % x 36 ' in. Courtesy of the artist, Doha, Qatar
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Pat Steir | 1940

Pat Steir was born in 1938 in Newark, New Jersey, and
lives in New York City. She attended the Pratt Institute in
New York in 1956-58 and Boston University College of
Fine Arts in 1958-60, then returned to Pratt to receive a
Bachelor of Fine Arts degree in 1962. Both institutions
have honored her: Boston University in 2001 with a
Distinguished Alumni Award and Pratt in 1991 with an
honorary doctorate. In 1962, the year she graduated
from art school, Steir was included in a group show at
the High Museum of Art in Atlanta, Georgia. In 1964 her
work was in a show called Drawings at the Museum of
Modern Art in New York. Her first one-person exhibition
was at the Terry Dintenfass Gallery, New York, in 1964.
During that time, she worked in New York as an illus-
trator and a book designer. Around 1970 she became
friends with artists Sol LeWitt, Lawrence Weiner, and
other conceptual artists, and she made a trip to New
Mexico to visit abstract painter Agnes Martin.

Steir’s first museum exhibition, in 1973 at the Corcoran
Gallery of Art, Washington, D.C., marked the beginning
of a career dense with painting exhibitions. She has also
made installation work (shown at Documenta IX, Kassel,
Germany, in 1992) and is an important printmaker.
Crown Point Press began publishing her prints in 1977,
and in 1983 the Spencer Museum of Art, University
of Kansas, gave her a print and drawing exhibition.
A print retrospective at the Cabinet des Estampes in
Geneva traveled to the Tate Gallery in London. Steir has
had one-person painting exhibitions at the Brooklyn
Museum, New York, in 1984, and the New Museum of
Contemporary Art in New York City in 1987, both of
which traveled to other museums, many in Europe. Her
work is in the collections of the Metropolitan Museum
of Art, the Museum of Modern Art, the Guggenheim
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Pat Steir | 1940

Museum, and the Whitney Museum of American Art, all
in New York City, and many other national and interna-
tional museums, including the National Gallery of Art,
Washington, D.C., and the Tate Collection, London.

— Rachel Lyon

www.magical-secrets.com/artists/steir
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Chinese Waterfall, 1988

Oil on cotton duck, 84 x 60 in.
Bank of America Collection
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Hadi Toron | 1945

Hadi Toron is an accomplished Arab-American artist
and diplomat who lives and works in the United States.
He was born in Damascus, Syria in 1945. Like many gif-
ted artists, his talent was recognized early. Indeed, from
the age of ten, the young Toron spent much of his time
focused on his main passion: drawing. At sixteen he
was sent to Rome to study classical and contemporary
art; and later returned to Syria to study at the Faculty
of Fine Arts at the University of Damascus, graduating
with honors. His graduate thesis is a chronicle of the
ancient walls of Damascus, the oldest continuously
inhabited city in history.

A prolific artist, Toron has shown his work in solo and
group exhibitions worldwide. It can be found in cor-
porate settings and in the homes of private collectors
in the United States and abroad. Toron’s urgent need
to chronicle his sensory experience of centuries old
cultures is shown vividly in his paintings. For example,
his work The Heart of Maaloula depicts the ancient
city of Maaloula in Syria where Aramaic is still spoken.
Through his unique abstract yet representational style,
he unveils his insight into the hidden mysteries and the
divine that dwell in these ancient cultures. This can be
observed in the work he painted in Sudan, where he
was based while working for the United Nations. His
Sudanese paintings are not merely whirling dervishes;
they are also representations of the soul of Sudan,
which he still paints. Toron is a Guggenheim Fellowship
finalist.
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H ad | TO "] The Heart of Maaloula, 1994

Acrylic on canvas, 24 x 35 in. Courtesy of the artist, Sag Harbor, New York
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H a d | TO "] Ghost Dancer, 2008

Acrylic on canvas, 40 x 30 in. Courtesy of the artist, Sag Harbor, New York
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S0 OO Dpervish Posing, 2000

Acrylic on board, 24 x 20 in. Courtesy of the artist, Sag Harbor, New York
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