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Post-colonial Sudan, a nation where the branches of the Nile River meet and Af-
rican and Arab cultures meld together, is impossible to define. The rich cultural di-
versity of the African and Arabic peoples and the vast beauty of the landscape
found in Sudan have inspired many of the artists in this cross-cultural exhibition of
art in the permanent collection of the United States Embassy, Khartoum.

The visitors to the embassy who view this collection will see works by both male
and female artists working in different mediums who are from culturally diverse back-
grounds. Their common ground is quite simply the essence of art; light, color, com-
position, pattern and texture are found in both abstract and representational works.
Recurring themes such as ritual, identity, symbolism and spirituality have inspired
these unique voices. The wealth of artistic talent is compelling. When we are presented
with Frank Hallam Day’s totemic photograph, Night Tree, we see the profound, singu-
lar beauty of nature found in Sudan. The imagined, abstract landscapes of Deborah
Dancy and Karen Revis provide us with a chance to rediscover color and form in its
most reductive state. Strong patterning and color combine to give order to Iman Shag-
gag’s Meditation. Mickalene Thomas’ exotic Still Life With Tiger challenges traditional
compositions found in art history. The figurative abstractions of Ahmed Amir Jabir
are powerful in their thematic references and beautiful for their calligraphic quality.
Whether it is the contemporary neon aesthetic of Jefferson Pinder, the fluttering silk
fabric collages of Marlene Glickman, the large scale ceramic sculptures of Sharif Bey or
the complex fiber art quilts of Tina Williams Brewer, the viewer will have the opportunity
toengage in avisual dialogue that is sure to excite the senses and engage the intellect.

Art has the ability to break down social barriers and transcend issues that we
all face in this complex world that we live in. A visual exploration of the past and pres-
ent can help guide us to a greater understanding of who we are and who we might
become. In Cora Marshall's work, she affirms the importance of her ancestors by
trying to understand and establish a connection with her African and Native-Amer-
ican past. Mohamed-Saeed Omer’ powerful Dinka Bull sculpture is a cultural tribute
to his own Sudanese Dinka ancestry. In Twins, Willie Birch examines ritual and the
bond of cultural heritage in his native city of New Orleans. And, in Dark and Light
Continents, Joyce Kozloff reminds us that all continents fit together to form one world.

Our hope is that this collection will inspire visitors who come to the embassy,
and that they will leave with a better understanding of the beauty that is found in cul-
tural diversity.
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SHARIF BEY

Black Ice Series: Bling Black, 2005
Earthenware
60 x 24 x4 in. (152.4 x 61 x 10.2 cm)

Ivory Bling, 2005
Earthenware
60 x 24 x 4 in. (152.4 x 61 x 10.2 cm)

Untitled, 2009
Earthenware
84 x24x4in.(213.4x61x10.2cm)

Images courtesy of Frank Hallam-Day
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WILLIE M. BIRCH S p s

Twins, 2008 Yooh ol
Acrylic and charcoal on paper ol e aadlly <l S
108 x 54 in. (274.3 x 137.2 cm) (e VYV, Y X YVET) im0t x VoA

Image courtesy of Arthur Roger Gallery A xSl Gedlaga gl
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TINA WILLIAMS BREWER

There Are No Mistakes, 1997
Fiber
45 x 50 x '/, in. (114.3 x 127 x 1.3 cm)

| Come From A Long Line of Big
Boned Black Women, 2003

Fiber

43x31x",in. (109.2 x 78.7 x 1.3 cm)

This is Joy, 1996
Fiber
85x 47 x,in. (215.9 x 119.4 x 1.3 cm)
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DEBORAH DANCY

Send in the Clowns, 2008
Qil on canvas
30 x 30 in. (76.2 x 76.2 cm)

Untitled, 2008
Oil on canvas
30 x 30 in. (76.2 x 76.2 cm)

Images courtesy of Sears-Peyton Gallery
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MELISSA DICKENSON 053803 Liunla
Tug, 2009 Yoo daaludl
Acrylic and ink on hand cut paper Ly g shia 3o de g <l S
6',x24",in. (16.5 x 62.2 cm) (e VY, Y XV, 0) Hasa 1Y € X 141
Machine, 2009 Yood Al
Acrylic and ink on hand cut paper Loy ¢ shie 3y ey <l S

13x28in. (33x 71.1 cm) (A YY) X YY) ian YA XY
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MELISSA DICKENSON

Tangle, 2009
Acrylic and ink on hand cut paper
36 x 13in. (91.4 x 33 cm)

Discovery, 2009
Acrylic and ink on hand cut paper
22 x 24 in. (55.9 x 61 cm)

Thermantidote, 2009
Acrylic and ink on hnad cut paper
24 x 28 in. (61 x 71.1 cm)
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FRANK HALLAM DAY

Twenty Faces, 2009
Archival pigment prints
16 x 24 in. (40.6 x 61 cm) each of 20

Twenty Faces, 2009
Archival pigment prints
16 x 24 in. (40.6 x 61 cm) each of 20
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AHMED AMIR JABIR

Ash Wednesday 1, 2002
Calligraphy pens and ink on paper
85/gx 65gin. (21.8 x 16.8 cm)

Ash Wednesday 2, 2002
Calligraphy pens and ink on paper
6 "/isx 485 in. (17 x 12.2 cm)
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JOYCE KOZLOFF EPASPINEPIN
Dark and Light Continents, 2002 Hpma g Al g daina il
Acrylic on canvas oS e el i
96 x 192 in. (243.8 x 487.7 cm) (s EAV,Y X YEF,A)a s 1Y x 41

Image courtesy of Frank Hallam Day 1o pYla il i 8laga s ) guall

25



26

CORA MARSHALL

Masque No. 4 (Adinkra Symbols and African Cloth), 2005

Acrylic on gesso board
18 x 24 in. (45.7 x 61 cm)

Masque No. 5, 2005
Acrylic on gesso board
18 x 24 in. (45.7 x 61 cm)
Masque No. 6, 2007
Acrylic on canvas
24 x 30 in. (61 x 76.2 cm)

Images courtesy of Jubilee Fine Arts
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MOHAMED-SAEED OMER

Tanihso, 2009

Silver, metal, glass, plastic, wood,
plaster, shells, fabric, and paint

263/,x 27", x 3", in. (67.9x 69.9 x 8.9 cm)

Dinka Bull, 2000
Wood
25 x5 x 15in. (63.5 x 12.7 x 38.1 cm)
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JEFFERSON PINDER a3l ) gmpdaa

Assimilated, 2009
Neon and charcoal
68 in. x 30in. x 10 in.
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Image courtesy of Frank Hallam Day 12 a8 (e Blaga B aaall

31



32

KAREN REVIS

Orange 1, 2008
Silkscreen monoprint
20 x 20 in. (50.8 x 50.8 cm)

Yellow 5, 2008

Silkscreen monoprint

20 x 20 in. (50.8 x 50.8 cm)
Orange 5, 2008
Silkscreen monoprint

20 x 20 in. (50.8 x 50.8 cm)

Images courtesy of Sears-Peyton Gallery
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MICKALENE THOMAS elagd allSaa
Still Life With Tiger (White), 2008 Yoo () el gaslall D15 Y
Acrylic, rhinestones, enamel on panel Gasll e el ) jlaal celily S

48 x 60 in. (121.9 x 152.4 cm) (e VOV, € X VYY), ) a g e x €A
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UNKNOWN ARTIST

Azande Pitcher, circa late 19th century
Terra Cotta
10/, in. (26.7 cm)

Image courtesy of Jacaranda
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Shilluk Mask, circa late 19th century Ba V4 I oLl LAl s cellall glis
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Black Ice Series: Bling Black, Ivory Bling, Untitled. pg 6-7

w m The conceptual ceramic sculptures of Sharif Bey are effectively large scale, decorative,
ritualistic objectsthat have become an avenue for the artistto explore an alternative way
(D O to voice his cultural and political points of view. The large strands of complex, multi-
~ Q-) ceramic forms are both visually engaging and textural.

2 “The process of exploring my identity as an African-American, husband, father, artist,
—~ educator, art student and functional potter creates a dialogue in the studio that never
grows tiresome. My training as a functional potter has not only informed my current
sculpture with regard to form and surface but it is where my earliest discussions with
regard to object, function and ritual began. As a student, | spent years producing
wheel thrown pots that were intended, through their aesthetic sensibility and function,
to enhance people’s lives. | struggled with the challenge of producing works that were
unique, ornate, and made with the utmost care yet suitable for the kitchen. | took issue
with the fact that the intended purpose of these works was often negated, so | sought
alternative ways of paying respect to traditional, functional and ceremonial objects

while sharing my own cultural and political point of view.”
As ateenager, Bey was introduced to ceramics through an Apprenticeship Pro-
gram at the Manchester Craftsmen’s Guild in Pittsburgh, Pennsylvania. He went on
to earn a Bachelor of Fine Arts from Slippery Rock University in Pennsylvania and a
Master of Fine Arts in Studio Artfrom the University of North Carolinain Greensboro.
In 2003, he received a Fulbright Scholarship to be a scholar and artist in residence at
The Academy of Fine Arts and design in Bratislava, Slovakia. In 2007, he receivedThe
Harlan E. and Suzanne D. Hoffa Dissertation Award from Penn State University for
42 his research Aaron Douglas and Hale Woodruff: The Social Responsibility and Expanded
Pedagogy of the Black Artist. In recent years he has been an artist in residence at the
McColl Center for Visual Art in Charlotte, North Carolina, Hunter College in New York
City, New York, and the Vermont Studio Center. In 2008, he was the recipient of the
Regional Artist Grant from theWinston Salem Arts Council for his research on ancient
Egyptian adornment and material culture in Cairo. He continues to conduct numer-
ous lectures, workshops and presentations and exhibits widely in the United States

and internationally.

Twins. pg 8

nical skill as a draftsman. After spending two decades living and working in New
D) E York, Birch returned to his hometown of New Orleans, Louisiana to draw upon the
) = rich cultural heritage of African-American urban life found in the neighborhoods
DN (D of his youth. In Twins, Birch pays homage to the tight communal bonds found with-
in the African-American neighborhoods of the city. The work is comprised of three
Z distinctly different compositions that are joined together, flowing seamlessly
from one to the other. At the bottom, we see a composition that details the roots
of a large tree. The middle composition reveals a parental figure sitting on the
steps of a house with twin boys playing on the sidewalk, a common scene in everyday
urban life. At the top of the work, we see a telephone pole, its crisscrossing wires

set against an overcast, cloudy sky. Familial and communal roots, communication,

w E The figurative compositions of Willie Birch reveal his keen eye for detail and tech-

and the centrality of family all become joined together thematically in this highly
realized composition.

Rituals such as parades, festivals, jazz funerals and baptisms are all an integral
part of the communal street life found in New Orleans, and these themes have become
central to work that Birch has produced in the last decade. Political, sociological, and
spiritual meanings can also be found in these mature figurative works executed by
Birch prior to the devastation of Hurricane Katrina. They are skillfully anchored and
enlivened by his acute observations and character studies that successfully break
stereotypes and allow his viewers to see a contemporary interpretation of African-
American street life specific to New Orleans culture. Celebrating Freedom: The Art of
Willie Birch, curated by the Scottsdale Museum of Contemporary Art in 2007, was the
first museum exhibition that celebrated Birch’s figurative drawings. Comprised of char-
coaland acrylic drawings, similarto the one we see here, as well as sculpture, paintings,
photography and video, the exhibition explored the way that cultural territories are
defined and space is transformed in urban environments. Previous to this exhibition,
Birch had been well known for his folk-inspired sculpture.

Birch was bornin New Orleans, Louisianain 1942. He received his Bachelor of Fine
Art from Southern University in New Orleans. He also holds a Master of Fine Art from
the Maryland Institute College of Art in Baltimore, Maryland. He is exhibited widely in
the United States and is represented in the collections of the Metropolitan Museum
of Art in New York, the New Orleans Museum of Art in Louisiana, the Pennsylvania
Academy of Fine Arts in Philadelphia, and the Delaware Center for Contemporary Arts
in Wilmington, Delaware. 43

There Are No Mistakes, | Come From A Long Line of Big Boned Black Women, This is Joy. pg 10-11
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The skillful hand of Tina Williams Brewer is found quite literally in every stitch of the
beautiful fiber art pieces she creates. She is the consummate African storyteller who
weaves her narrative through symbolism, folklore, history and, most of all, spirituality.
Layer upon layer of fabric includes jewels, photographs, idols and three-dimensional
objects all coming together in an explosion of color and shapes that address themes of
universal peace, humanity and the spirituality of the African people. Joyful to behold,
each piece is uniquely creative and deserves close inspection to be able to appreciate
the totality of their symbolic cultural meanings.

Trained in ceramics and interior design at the Columbus College of Art and De-
sign, Brewer's eye for color and compositional design contributed to her successful
transition into creating quilts and fiber arts pieces. Her familiarity with the techniques
and historical patterns found in traditional quilt-making are evident; however, she has
drawn upon these traditions and found her own unique voice by using her intuitive
skills and her knowledge of the African Diaspora cultural movement of the 1960s and
its impact in art, literature, music and history. Story quilts are found in many cultures
throughout history and have become popular in contemporary quilting. What is truly
remarkable about Brewer is that she brings an expansive knowledge of African and
African-American history to her art that goes beyond a decorative presentation. His-
toric events such as the slave trade, middle passage, music, family and culture are
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all woven into her stories. Symbols for African cultural groups, such as the Akan and
Dogon of West Africa, can be found in her pieces as well as hieroglyphs of the Kemetic
culture of the ancient Egyptian-Nile valley. Circles representing the cycle of life, danc-
ing figures reaching up to the sky seeking freedom and enlightenment, and numerous
other recurring images all have cultural significance. Brewer utilizes these symbols in
her narrative, hoping it will connect the contemporary viewer with the world of Africa.

“l look and | see the past forgotten by our African-American Youth and | am
compelled to piece visual symbols to bring forth those strong images to make a link to
our history.”

Send in the Clowns, Untitled. pg 12-13
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Abstraction and color are the driving forces that are woven into the two works in
this collection by artist Deborah Dancy. Drawing upon the tradition of the Abstract
expressionists, Dancy creates these imagined landscapes from fragments of her own
life. As viewers, we are left to contemplate and draw our own conclusions while our eyes
take in the sinewy organic forms that drip and twist in a sea of overlapping colors.

“My paintings are about color, surprise, absurdity, and encounters with the
self. Forms collide and transformed fragments merge to become new elements as
| investigate the subliminal world of space and place. Jettisoned in a soupy field of
color, they join and evolve, emerging as humorous, sometimes grotesque forms that
exist in a luscious, mysterious environment of their own making. These paintings are
constructionsbased,in part,onthewild, overgrown woodland vegetationthat surrounds
my home, the interior of my mind, and the lively images in my granddaughter’s drawings.
| seek to illuminate the domain between abstraction and the strangulated forms of
representation that lie in the painted space between entity and figment.”

Dancy is an accomplished artist who has participated in many group shows
and, since 1984, has been the subject of sixteen solo exhibitions. During her career
she has been honored with many awards, fellowships, and grants such as the Banff
Creative-Residency Program Grant in 2007, the Outstanding Faculty Award given to
her by the University of Connecticut School of Fine Arts in 2006, the Individual Artist
Grant awarded by the National Endowment for the Arts in 1996, and the Juror’s Merit
Award for New AmericanTalent given by the Laguna Gloria Museum, also in 1996. She
has been awarded fellowships from prestigious institutions including Yale University,
the John Simon Guggenheim Foundation, the American Antiquarian Society, the
University of Connecticut, the Center for Contemporary Printmaking, and YADDO in
Saratoga, New York.

Tug, Machine, Tangle, Discovery, Thermantidote. pg 14-17
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The complex, organic constructions created by Melissa Dickenson appear to float ef-
fortlessly across their neutral, unencumbered spaces. Dickenson’s deft handling of
the hand cut papers, acrylic paints, and inks that combine to create these beautifully
realized interpretations of nature is revealed in their multi- layered, hand sculpted ap-
pearance. The vibrant range of bold colors she achieves through the subtle layering of
the papers gives definition to their sinewy forms that twist and turn before our eyes.

“Our intellectual and material literacy are dependent on paper.This material has
rescued our hereditary knowledge from the destructive hand of time many times in the
past. Paper is a direct reflection of our environment and its diminishing state, and it
is also one of the most important forms of communication. Therefore, it is appropriate
that paper, which has patiently served mankind’s progress, should speak about itself,
its past, and its future. The work | am presenting is painted hand-cut paper. They are a
use of handmade paper and organic imagery, in partnership with vivid pigment
and synthetic vellum. The dialogue created is that of a struggle between two worlds,
one where the laws of nature make sense and the other, a place in which these
laws do not apply.

The environment has historically shielded animal and plant from the elements,
and animal and plant have historically evolved with the environment'’s ability to protect
them. Each piece speaks of the fragility of landscape as it seemingly floats in an am-
biguous space. The idea | mean to propose is that the land today is now incapable of
protecting nature on its own. The landscapes created are seemingly happy and nice,
but looking closer the darker side of our world is revealed as animals and plants inter-
act with themselves and their terrain.”

Dickenson received her Bachelor of Fine Arts in 2002 from the Maryland Institute
College of Art. Since that time, she has participated in many group shows and has had
many solo exhibitions. In 2009, she exhibited Hybrids of Tutela at the Atrium Gallery in
McLean, Virginia and The Protectors at G-spot Audio Visual Playground in Baltimore,
Maryland. Her work has been the subject of numerous articles in both magazines and
newspapers. Dickenson has also been honored with many awards and grants throughout
her career. Most recently, in 2009, she received the Artist Grant Masia Can Serrat
in Barcelona, Spain. She was also a semi-finalist in 2009 for the Bethesda Arts and
Entertainment District Bethesda Painting Award.

Day by Day: Pieces of Life. pg 18-19
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The delicate panels of colorful fabrics that make up Day by Day: Pieces of Life by
Marlene Glickman are comprised of many small collages, carefully designed by the
artistand then integrated into each panel using free motion stitching. Ultimately, these
panels are suspended together from a clear, horizontal pole creating a colorful, floating
wall hanging that delights the senses. Each small collage, some purely abstract and
othersthat are representational, is designed as a separate visual element that will flow
seamlessly down a given strip. Individual strips are then placed next to one another
creating a color wheel affect. Due to the minimal weight of the fabrics in the collages
and panels, a swaying effect occurs when changes in the surrounding airflow causes
the individual strips to flutter, giving the piece a voice of its own.
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“Making color and design decisions is sometimes difficult so | challenge myselfto
use only one color from the color wheel each month during my daily design exercises.
A box sits on my worktable containing all the supplies | collected at the beginning
of the month in one color. From this | choose bits and pieces creating a inch by inch
design/collage/drawing. The small format offers me the chance to explore a design
and decide whether or not to enlarge it or expand on an idea. | also keep a journal for
sketches, fabric swatches and working out future ideas and larger pieces.This process
has evolved into a variety of forms. Art is the act of expressing ideas, regardless of the
medium, and sharing them with others.Too often we become spectators of life instead
of creating life.”

Throughout her career, Glickman has participated in numerous group shows
in the United States. Her solo shows include Hot Nights Cool Breezes in Ybor City,
Florida in 2005; Creative Healings in St. Petersburg, Florida in 2005; /nfinite Color in
2005 and Dancing With Cranes in 2003 in Gulfport, Florida; and Fun With Fabric in 1996 in
Brunswick, Georgia. She has lectured and taught her techniques throughout the United
States including at theTampa Museum of Art inTampa, Florida. She has been included
in many private collections throughout the United States.

Twenty Faces. pg 20-21
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The beautiful archival pigment print photographs of Frank Hallam Day reveal the rich
colors and textures found in the subjects he shoots in remote destinations around the
world. He is a versatile artist who captures the everyday lives of diverse cultures, city-
scapes, and isolated landscapes in both black and white and color film.

These four photographic artworks are excellent examples of the subtle range of
colors Day achieves through his technical mastery of this medium. In Night Tree, we
seethe artist’'s adept handling of light and shadow.The magnificent tree, photographed
at night with artificial light, commands the center of the photograph, its massive shape
and eye catching, yellow leaves drawing the viewer's eyes around the entire composi-
tion. No detail is left unexplored, from the shadows that pool onto the ground to the
dramatic clouds that stretch against the dark sky. In the triptych titled Pyramids, a
saturated evening sky is set against the ruins of a pyramidal structure in the desert,
with dark shadows falling across its ancient edifice. The artificial light enhances the
ochre colors of the desert sand and draws out the details of the architecture. Both
landscapes, Night Tree and Pyramids, are totemic subjects that provoke thought, al-
lowing our eyes to linger and absorb the subtle variations Day captures with his cam-
era. Ahmed'’s House captures the texture and pattern of draped fabric that becomes
its own abstract landscape bathed in sunlight. The classical columns on either side
of the composition provide a frame that anchors the undulating, striated fabric. The
diversity of Sudanese culture is found in Twenty Faces, a compilation of photographs
of Sudanese people, shot in close-up, that highlight the beautiful, soulful expressions
of his subjects. Day has exhibited his work in many international venues such as the
Corcoran Gallery of Artin Washington D.C; the Otto Nagel Galerie in Berlin, Germany;
Mois de la Photo in Dakar, Senegal; and the United States Embassy in Athens, Greece.
His work can be found in the permanent collections of the Baltimore Museum of Art, the

Smithsonian Institution, the San Diego Museum of Photographic Arts, the Berlinische
Galerie and Landesmuseum in Berlin, Germany, and the Corcoran Gallery of Art in
Washington, D.C. Day has also taught photography classes at the Washington Center
for Photography and the Smithsonian Institution.

Ash Wednesday 1, Ash Wednesday 2. pg 22-23
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Ahmed Amir Jabir is a highly acclaimed Sudanese, British-born artist who has been
the recipient of many national and international medals and prizes. He is not only an ac-
complished artist but is also recognized for his work as an art educator and researcher.
He was educated at the College of Fine & Applied Arts in Khartoum, Sudan and in
London, England at the prestigious Slade School, London Guildhall University, and
Goldsmith's College at the University of London.

Jabir, who works in a wide range of media and styles, has been the subject of
many solo and group exhibitions. His work often references literature and music. (Two
of his past solo exhibitions, held in the Sudan and abroad, focused on the poetry of T.S.
Elliot.) Recurring themes such as peace, love and friendship are also addressed in his
works, and women and men often play an important thematic role. This is evident in the
three colorful, expressive works found in the embassy collection. In Ash Wednesday 1,
a seated woman, clearly a stylistic reference to Picasso, is formed through graceful
Arabic calligraphy. The suggestion of the female breast and the curving lines of the
figure provide ample solidity for the strong features that Jabir gives to this monumental
subjectincorporated together with Arabic symbols.The palmtree atthe right, a symbol
of Ash Wednesday, completes this portrait and gives balance to the composition. The
soft colors of the pen and ink calligraphy, suggestive of femininity, are balanced by the
strong red and deep blue inks Jabir includes in his palette. Ash Wednesday marks the
first forty days of Lent prior to Easter. It is a time for the repentance of sins, for reflec-
tion, and for facing and overcoming temptation. In Ash Wednesday 2, we see again the
suggestion of a female figure in repose, but this time the figure is represented as an
odalisque, reclining on the colorful rugs. A cross, the universal symbol of Lent, ob-
scures the abstracted lines of her face.

The verdant symphony of color found in Waiting Women is both lush and serene.
The two abstracted female figures are anchored in the center of the composition, await-
ing the birth of a child. Both women are given shapes that signify their role as a vessel
for life. The figure on the left clearly carries the growing seed that will be born, and
the figure on the right attends to her. The predominance of green in the composition is
symbolic of fertility and the heart seen in the foreground symbolizes love. This poetic
interpretation of fertility is handled by Jabir in a beautiful, expressive manner.
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Dark and Light Continents. pg 24-25
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Joyce Kozloff has an ongoing dialog with pattern and its cultural significance, spe-
cifically as it relates to female artists. She has been a major figure in the Pattern
and Decoration movement that came to prominence during the Feminist art move-
ment of the 1970s. Through her examination of the gender based language of art history,
Kozloff continues to challenge the notion that decoration in art falls on the low end of
the art hierarchy.

“l wanted to break down those hierarchies, which were based on sexist and rac-
ist assumptions. At first, | brought patterning into my paintings on canvas, but then |
began to work in ceramics and textiles, decorating whole rooms. From there, it was
natural to move into public art, where there was a centuries old, worldwide tradition of
grand-scale ornament to emulate.”

During her career, Kozloff has executed a number of major commissions in public
spaces. In the early 1990s, she began to utilize mapping as a device for contextualizing
her long-term interests in history, culture, and decorative and popular arts. In 2000, Ko-
zloff was awarded the Jules Guerin Fellowship Rome Prize from the American Academy
in Rome, Italy. During her yearlong residency abroad, Kozloff conceived and completed
a 108 inch diameter wooden globe. In 2003, Kozloff published Boys’ Art, a series of
twenty-four collaged drawings based on maps, diagrams and illustrations of historic
battles that examine the fascination shared by many young boys for war.

In Dark and Light Continents, created in 2002, Kozloff presents us with a series
of twelve identical shapes, the traditional gores from which globes were constructed,
through which we view a topographical map that includes the continents of North and
South America, Africa, Asia, Europe and Australia. The piece is based on a satellite
photograph of the earth at night, indicating which regions are illuminated (primarily
the northern hemispheres) and which are not (principally the southern hemispheres).
The stars across the surface are positioned according to a 17th century cosmological
chart of the heavens. It's as if you are up in the skies, looking down to the earth below.

Joyce Kozloff was born in Somerville, New Jersey in 1942. She received her Bach-
elor of Fine Arts from the Carnegie Institute of Technology in Pittsburgh, Pennsylvania
in 1964 and her Master of Fine Arts from Columbia University in New York in 1967. Her
recent solo exhibitions include Joyce Kozloff: Topographies at the Contemporary Art
Center of Virginia in Virginia Beach, Virginia in 2002; Joyce Kozloff: Voyages + Targets
at Thetis in the Arsenale, Venice, Italy in 2006; Joyce Kozloff: Exterior and Interior
Cartographies at the Regina Gouger Miller Gallery of Carnegie Mellon University in
Pittsburgh, Pennsylvania in 2006; Co+Ordinates at Trout Gallery, Dickinson College
in Carlisle, Pennsylvania in 2008 and Galaxies, 2010, Voyages, 2007, Boys’ Art and Other
Works, 2003 and, Targets, 2001 at DC Moore Gallery in New York.

Masque No. 4 (Adinkra Symbols and African Cloth), Masque No. 5, Masque No. 6. pg 26-27
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Cora Marshall's art combines rich patterning and vibrant colors with symbolism and
spirituality. The intensity of the faces woven into these three works are an affirmation
of the importance of her ancestors who are inextricably a part of the diverse fabric
of her life. By honoring these spirits and finding intersections and crossroads where
they dwell within her work, she invites the viewer to contemplate their significance in
her past.

“Centered in spirituality, | create work that seeks out connections to and les-
sons from my African and Native-American past. By mixing symbols with meaning, by
affirming the potency of the past, by honoring the holy, | extend an invitation to con-
template the significance and depth of the power within. In doing so, | hope to further
understand and establish a relationship with that that has gone before me.”

Born in Washington, D.C., Marshall received her Bachelor of Fine Arts from How-
ard University. For many years, she taught art in the Alexandria, Virginia City Schools.
She went on to receive a Master of Science and Education from Bank Street College
of Education with Parsons School of Design, after which she received her Doctorate
in art from New York University. Currently, she is the Art Department’s Chairperson
at Central Connecticut State University where she teaches theory and practice in Art
Education and classes in mixed-media art. She has been exhibited widely in both the
United States and abroad including the National Conference of Artists in Kumasi,
Ghana; A.l.R. Gallery in New York City; the Skylight Restoration Gallery in Brooklyn,
NewYork; Hammonds House Gallery in Atlanta, Georgia; the Pittsburgh Center for the
Arts in Pittsburgh, Pennsylvania; Brown University in Providence, Rhode Island; the
Rosenburg Gallery at New York University in New York City; and Picture That, LLC in
Stamford, Connecticut.

Cora Marshall is also a noted scholar who has presented research at nu-
merous venues that focuses on contemporary African-American artists, and she
has authored many articles in journals and publications. In 2004, she was selected
as Outstanding Art Educator in Higher Education by the Connecticut Art Education
Association.

Tanihso, Dinka Bull. pg 28-29
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The thought provoking artworks of Mohamed-Saeed Omer tackle a range of cultural
issues and tribal practices found in Africa today. Creating his works in a variety of
mediums and found materials, he explores the relationship between past and pres-
ent. In Tanihso, Omer juxtaposes artifacts like beads and shells that play an important
role in African cultural beautification against a sculptured, figural relief. The countless
strands of multi-colored beads and shells are draped carefully across the flattened
sculpture, and their diversity of shapes, sizes, and vibrant colors stand out visually
against the black of the figure.

“In this relief, | was inspired by the thousands of years of the cultural practice
of the use of beads in Africa. There is immense stimulation in seeing and feeling the
beauty of these bodily accessories that are rooted deep in the culture.They continue to
hold the same quality of beauty and artistic designs and still reveal the same joy. | was
inspired by the cultural space that is taking shape at the confluence of contemporary
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globalization and a rich cultural tradition haunted by the relics of African mothers. |
recalled the power of collecting and gathering items for the purpose of beauty. In the
process of making this relief, | collected some beads, necklaces and found items, over-
lapped them with colors, and attached them to the wooden board. | was trying to get
to the three dimensional beauty of these small sculptures and to explore the negative
space that surrounds them. In a way, | did not want to remain technical and faithful to
the known academic methods of art delivery.”

The wooden Dinka Bull sculpture by Omer is a contemporary interpretation of
the animal form, reduced to its essential lines. The Dinka, the largest single national
grouping in Southern Sudan, are known as nomadic cattle-keepers who are constantly
moving in search of grazing grasslands for their herds.With the exception of sacrifices
or festivals, they do not eat their cattle or use them for plowing or transport. They
are raised mainly for milk or to make milk products. In addition, their importance
lies in their use as currency for things such as dowries, fines and ransoms. The owner-
ship of livestock is a basis for the Dinka's social status and prestige within the com-
munity. Beautifully interpreted, with powerful legs and curving lines, this Dinka Bull
becomes a cultural tribute by Omer who singles it out and makes it the sole subject
of his attention.

Born in Omdurman, Sudan in 1967, Mohamed-Saeed Omer first came to the Unit-
ed States in 1997. In 2004, after studying art at the College of Fine and Applied Art in
Khartoum, Sudan, he received his Bachelor of Fine Arts from Ohio State University.
In 2005, he received an award as an outstanding artist from the Greater Columbus
Art Council. His work has been exhibited internationally in countries including Sudan,
Switzerland, Egypt, Oman and the United States.

Assimilated. pg 31
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Jefferson Pinder’'s neon and charcoal installation Assimilated is a silhouette self-
portrait. Contrasting the vibrant white light with a modest pile of charcoal, his piece
references race and identity. Pinder is combining an essential element of the popular
African American culinary ritual, barbequing and a refined gestural contemporary self-
portrait. In this unusual juxtaposition he asks the viewer to contemplate the materials
and how it affects the interpretation of the artist it portrays.

Pinder is aWashington, D.C. based artist He received his Bachelor of Art inThe-
atre from the University of Maryland and also studied at the Asolo Theatre Conserva-
tory in Sarasota, Florida. He received his Master of Fine Art in 2000 at the University
of Maryland in Mixed Media and is currently an Assistant Professor of Art.

Anaccomplished artist and teacher, Pinder has been featured in numerous group
shows including exhibitions atThe Studio Museum in Harlem, New York, the Wadsworth
Athenaeum Museum in Hartford, Connecticut and the Zacheta National Gallery in War-
saw, Poland. In 2008, he was featured in Recognize, an exhibition at the Smithsonian’s
National Portrait Gallery. His recent travels include trips to Dakar, Mexico City, and
Hanoi where he has been working on projects dealing with the themes of social mobility
and identity. In the fall of 2010, Pinder will be exhibiting work with the legendary Black
Panther artist Emory Douglas in Rotterdam, Netherlands. Pinder is represented by
G-Fine Art Gallery in Washington, DC and Patricia Sweetow Gallery in San Francisco.

The translucent, abstract monoprints of Karen Revis are highly seductive and con-
templative. Composed in grid-like patterns, in muted hues of yellow and orange, these
works captivate the viewer with their reductive, modern spirit. Traditional monoprints are
made by pressing a dampened piece of paper onto a painted surface. Each print is truly
unique as a second impression, if taken, will never be the same as the first. In silkscreen
monoprints, such as these, the artist draws or paints directly onto taut silk; the image is
then printed using a wax medium that releases the pigment from the silk and transfers
it onto paper.

“The intention of my work is to create space; a painting seen as a window through
which the viewer may escape. An idea of the Renaissance combined with modern non-
objective abstraction. Process, seductive materials and a tendency toward reductive
approaches drive me. My palette is limited to two or three colors, and my compositions
are loosely based grids.Within these restrictions | find endless possibilities. My aim is
to achieve complexity in the simplest way possible.”

Revis was born inWashington, D.C. She received her Bachelor of Fine Arts in 1995
from the Pratt Institute in Brooklyn, New York. Since then, she has been included in
many group shows, as well as several two-person shows. In 2000, she had her first solo
exhibition titled /Inroads, Incisions: Recent Encaustic Works at HEREArt in NewYork City.
Her works are included in the corporate collections of the Trump International Hotel
and Tower, the Venetian Macau Resort and Hotel, Alliance Capital Management, War-
burg Pincus LLC,The Metropolitan Club in Boston, Massachusetts, Winston & Strawn
LLC, and McKee Nelson LLP.

Meditation. pg 34
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Iman Shaggag is a Sudanese visual artist who received her Bachelor of Fine Arts
degree in 1996 from the College of Fine Art at Sudan University for Science & Technol-
ogy in Khartoum, Sudan. She has participated in many group shows that focus on
the contemporary African female experience. In 2008 and 2009, she participated in an
exhibition title Africa Now. In 2007, she participated in Out of Bounds, an exhibition
that celebrated the work of fourteen African women working in a variety of media.This
show provided powerful insights into the human condition and highlighted specific
needs of societies throughout the African continent. Shaggag and the other partici-
pating artists challenged the viewers to consider major issues that face females in
contemporary Africa. Problems such as AIDS, economic and social inequality, genital
mutilation, freedom of speech and migration issues, and environmental problems still
remain roadblocks to Africans in contemporary society today. Out of Bounds, exhibited
at the Vital Voices of Africa Leadership Summit for Women and Girls in Town, South Af-
rica, is but one example of a socially conscious avenue that in which she has exhibited
her art as a means to engage thought provoking dialog around current social and politi-
cal issues. In 2006, Shaggag contributed artwork and essays for Imagining Our Selves,
A Global Generation of Women, an online exhibition at the International Museum of
Women in San Francisco, California.

Shaggag is the founder of Sudan Artists Gallery, a non-profit organization with a
mission to become a significant source for contemporary Sudanese artists, collectors,
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and scholars around the globe. Itis also a valuable source for the education of students
in the United States who have the desire to learn about Sudanese contemporary art
and culture. Shaggag actively exhibits her own work both in the United States and
abroad while at the same time coordinating the efforts of the Sudanese Artists Gallery.
Her work can be found in the public collections of the Mbari Institute for Contemporary
African Art in Washington, D.C., Discover Sudan Company in Khartoum, the Nether-
lands Embassy in Khartoum, and UNICEF in Khartoum.

Still Life With Tiger (White). pg 37
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An explosion of color and pattern are found in Mickalene Thomas's Still Life With Tiger
(White). The clashing geometric cutouts fixed with flashy rhinestones challenge tradi-
tional notions of painting as well as art world arbiters of “good taste.” In this classical
yet riotous interior, the roaring tiger in the bottom right of the composition and the
reclining cat splayed on the center of the floor becomeThomas's portrait muses, evok-
ing the idea of the cat as goddess. Other female accoutrements, such as the sparkling,
high-heeled shoes, the flowery decorative elements, and textiles representing a range
of nationalities round out this exotic domestic setting. Thomas uses inspiration from
art history and, in this case, we see the influence of Matisse’s cutouts and Ingres’ La
Grande Odalisque.

Ms.Thomas received her Bachelor of Fine Arts from Pratt Institute in 2000 and her
Master of Fine Arts in painting in 2002 from Yale University. In 2002-2003, she partici-
pated in the Artist-in-Residence program at the Studio Museum in Harlem. Her recent
awards include the Rema Hort Mann Grant in 2007, Joan Mitchell Grant and the Pratt
Institute Alumni Achievement Award in 2009. Residencies include the Versailles Foun-
dation Munn Artists Program at Giverny, France through the Art Production Fund in
2011. She is represented by several art galleries throughout the U.S., Lehmann Maupin
in New York, Rhona Hoffman Gallery in Chicago and Susanne Vielmetter Projects in
Los Angeles. She was commissioned by the Museum of Modern Art to create a new
work for the fagade of The Modern on 53rd Street for 2010. Her work is in many public
collections including the Guggenheim Museum; the Whitney Museum of American
Art; the Brooklyn Museum; the Studio Museum in Harlem; the San Francisco Museum
of Modern Art; the National Portrait Gallery in Washington D.C.; Yale University Art
Gallery; and the Art Institute of Chicago. Her work has been featured in various cata-
logues and reviewed in ArtForum, Art in America, The New York Times, The New Yorker,
NY Arts, Modern Painters, and Whitewall among others.

Azande Pitcher. pg 38

The Azande is atribe from north central Africa who settled in the southwestern Sudan,
southeastern Central African Republic, and the northeastern part of the Democratic
Republic of the Congo. The Congolese Azande are found in the Orientale Province
along the Uele River. The Central African Azande are found in the districts of Rafali,
Zémio and Obo. The word Azande, which is a reference to the tribe’s history of being
conquering warriors, translates to “people who possess much land.”

This Azande pitcher is from Southern Sudan.Typically, figural elements are often
found at the top of the vessel and are seen as a type of portrait. This pitcher was made
using the coil pot method as opposed to forming the pot on a potters wheel. Similar
pots were made in the 1930s by the renowned potter Mbitim.

Shilluk Mask. pg 39
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The Shilluk, who preferto be called Chollo, are the third largest minority ethnic group of
Southern Sudan.The Shilluk are a major Nilotic ethnic group living on both banks ofthe
river Nile in the vicinity of the city of Malakal. The most extensive Shilluk areais located
on the western bank of the Nile north from Malakal. Before the second Sudanese civil
war, the Shilluk also lived in a number of settlements on the northern bank of the Sobat
river, close to where the Sobat joins the Nile, with Dolieb Hill as an important mission
station. Formerly, their hierarchical society included royals, nobles, commoners, and
slaves. Raising cattle was the mainstay of their economy. Agriculture and fishing also
played a significant economic role. Led by king Reth, the Shilluk believe that the health
of their nation is dependent upon the health of their king who is considered to be divine.
King Reth traces his lineage back to Nyikang, the Shilluk’s first king.

Art objects made by the Shilluk include life-size representations of king Nyikang,
clay pipe bowls, figurines of hyena and bulls, and masks. Typically, the masks were
fashioned out of a piece of gourd. Facial features were then applied using cattle dung
and fishbone.

The Shilluk mask in this collection is from the northern part of Southern Su-
dan. It is a leather mask from calabash gourd with dung covering. Although there is
no exact date for when this mask was created, it is believed to be from the mid-
twentieth century. Similar masks, dated prior to 1918, can be seen in the Berlin Folk
Art Museum.
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Washington, DC

Artin Embassies Program,

Bureau of Overseas Buildings Operations
Virginia Shore, Curator

Rebecca Clark, Registrar

Claire D'Alba, Assistant Curator

Khartoum, Sudan

US Embassy Khartoum

Judith Ravin, Public Affairs Officer

Susan M. Walsh, Management Officer

Nazar M. Hussein, Translator/Interpreter
Written and edited by Renée Harrison Drake
and designed by Sue Walsh.

Special thanks to Frank Hallam Day and Robert
Soppelsa for installation and Jim Albertson,
Project Executive, Overseas Buildings Bureau.
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Established in 1963, the U.S. Department of State’s office
of ART in Embassies (AIE) plays a vital role in our nation’s
public diplomacy through a culturally expansive mission of
temporary exhibitions, permanent collections, artist pro-
gramming, and publications. AIE produces temporary ex-
hibitions of original art by American artists, on loan from a
variety of sources, for the representational spaces of U.S.
chief-of-mission residences worldwide. Equally important
is the Office’'s commitment to create permanent art collec-
tions for all newly built U.S. embassies, consulates, and
annexes. Collections strive to form cultural connections
with contemporary art by artists from the U.S. and the host
countries. Together, AIE's temporary exhibitions and per-
manent collections provide international audiences with a
sense of the quality, scope, and diversity of American and
host country art and culture.
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